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WALLACE HEATON lid 


127, NEW BOND ST. LONDON WI. and BRANCHES 
THE LEADING CINE SPECIALISTS 





Living the lesson is the way to learn 
Films shown through Ampro projectors 


bring the reality of experience 


For full particuiars, or a practical demonstration of Ampro lrojectors, write to " 
SIMPLEX-AMPRO LTD., 167-169 WARDOUR ST., LONDON W.1 AMI Ht) 
U.S.A. BY 


MANUFACTURED IN GREAT BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. 
KELVIN & HUGHES LTD., LONDON - GLASGOW - BASINGSTOKE 


ST TT, 


5x3 





EQuirmetar 


ALLACE HEATON 


127, NEW BOND STREET, LONDON, W.! 
Telephone: MAYFAIR 7511 


G.B. BELL & HOWELL 622 
new SOUND PROJECTOR 


GO0h rin 
TRANSPORT 


Here’s the first ‘‘jewelled’’ cine 
projector! The new 622 incor- 
porates sapphire inserts in the 
gate and intermittent shuttle to 
reduce wear, thereby ensuring a 
greatly increased life of faultless 
projection. In smart new two- 
colour case, 


NE EUMIG P26 8mm. Projector 


Standard 622 model with 12in. qos for 
110 volts A.C. 


Transformer for 200 /250 volts 
De Luxe transformer with voltmeter 
Easy payment deposit 1 /5th. 


The P.26 is the most versatile 8mm. projector, with 500 watt 
lamp, 400ft. spool arms, reverse switch, still picture clutch, 
motor rewind, pilot lamp and balast resistance to protect the lamp. For use on 
200-250 voits A.C. /D.C. 
Price with 500 watt lamp #5 as ae ne ou oes aes 8 
Easy payment deposit 1 /5th. 


JOIN BRITAIN’S LARGEST 
BARGAINS IN SECOND-HAND CAMERAS «6 CodF ELM LIBRARY 


of ole or patoet! POST COUPON 7, 


[WHEN YOU GIVE YOUR NEXT FILM 
SHOW HIRE A FEW FILMS FROM OUR 
LIBRARY. WE HAVE A WONDERFUL 
SELECTION IN ALL SIZES : 8mm., 9.5mm. 
and 16mm. SILENT AND SOUND, 


a 


8mm. B. & H. Sportster, f/2.5 lens, case... ‘ ; 
8mm. Kodak 20, f/1.9 lens, case ... oo © 
8mm. Kodak 20, f/3.5 lens, case ... vie a 
9.5mm. Ditmar, {/2.9 lens, case ... nee 19 
9.5mm. Pathe Lux, f/2.5 lens pe bea 12 
16mm. BB, f/1.9 lens, case Sea jee’ ae 
16mm. Ensign B, f/2.8 lens, case ... ood 30 
16mm. Agfa Movex,f/1.5 lens... ben. ae 
16mm. Paillard H.16,3 Meyer lenses ... 120 


127 New Bond Street, London, W.1. 


Please send me details of your Film Library 
Silent /Sound Films. 


The Photographic Biue Book, for which | enclose 1 /- 
(Please mark tick in appropriate square) 





WE CAN SUPPLY THE GOODS 
SJ ADVERTISED OPPOSITE 


























— A Revolutionary Advance™ 
AUTOMATIC FILM SCRAPER 


For PREMIER 16mm. and 8mm. DE-LUXE JOINERS 
(1) POSITIVE FILM MODEL 
(2) NEGATIVE FILM MODEL 


What people say ... 
Fe Con be fitted by us to : Ky It is seape make 
existing De-Luxe joiners. ¥ - perfect splices at high speed 
; — great ease... ."’—Odd | 
| f : Shots, A.C.W. } 
/ mage to th >= | 
% Avoids all damage to the 4 a **. . . the Automatic Scraper 
| film by over-scraping. i : makes the quality of the 





nee or 4 almost in- 
| _ dependent the user's | 
% Simple and automatic in : s skill , . ."’—Film User. 
| operation 2 . | have no hesitation in 
see pe in the course of 
—” some 27 years experience of 
5 £6 os. gl - 7 a variety of film splicers, 
(Scraper attachment only) z : — excellent as your De-luxe | 
. : model is by itself, with your | 
£12 12s. Od. La - . new scraping attachment | 
(Complete as illustrated) : fa pate fh ¢ eel 
Douglas. 
(Trade and Export Enquiries Invited) 


| ROBERT RIGBY LIMITED 





PREMIER WORKS - NORTHINGTON STREET - LONDON, Wat * Phone : HOLBORN 2944 























chose the 


SCELSONIC’ 


TAPE RECORDER 
to record native music and 
sound effects in Africa for 
their CinemaScope film 


“UNTAMED” 


Records 3280ft. full-track or 
6560ft. half-track giving 85 
minutes play-back for music, 
or 170 minutes speech only 
times doubled on half-track). 
ncorporates§ superimposing 
device. Synchroniser for tape 
to film available. 


Zulus listening to playback on Celsonic Tape Recorder 





Write for details of this High-fidelity Recorder with studio quality at prices the 


as /CELSONI C\ 


EXCEL SOUND SERVICES LTD 


CELSONIC WORKS, GARFIELD AVE., BRADFORD 8, YORKS. Tel : 45027 Regd. Trade Mork 
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CE HEATON Lz 


166 VICTORIA STREET 


LONDON, S.W.I 


VIC. 8850-1121 


SEIZE THIS OPPORTUNITY 
SECONDHAND AND SHOPSOILED 


OPPOSITE VICTORIA 
( UND. STATION 


hay PAILLARD BOLEX ‘SSNIPS” FULLY GUARANTEED 








the NEW 
HIG ‘‘Filterslot’’ Camera | + 


16mm. 
with an entirely redesigned turret head with 





folding turret lever. An excellent range of 
lenses and accessories is available. 
Fitted with 25mm. {/1.5 Switar, 
16mm. f/2.8 wide angle 
75mm, {/2.8 telephoto. 
Malor de luxe case. 
Complete outfit 


| Single case 


16mm. 

filterslot feature for behind-the-lens filcers and { G.B. Bell & Howell 
(621) 

Sound Projector 


! watts). Complete with 
£280 e is .0 ! transformer. Brice 2165 





16mm. 
G.B. Bell & Howell 


(602) 
Silent Projector 
750 watt lamp. All 


geared. Complete with 
transformer. Galy £54 


model (6 





8mm., 500w. 

9.5mm., 500w. ... a 
16mm., 500w. ... oi 
9.5/16mm. Dual, 500w. 
8/16mm. Dual, 500w. 
9.5mm. Standard, 100w. 
16mm. Standard, 100w. 


THE 
FAMOUS 
SPECTO 
500w 
PROJECTORS 


--» £39 15 
. £48 10 
--- £48 10 
. £56 0 
- £60 0 
.. £37 10 
.. £37 10 


16mm. 
G.B. Bell & Howell 
(621) Sound Projector 
Standard 2-case Model 


(12 watts). Sa dat 
with transformer 














Easy Terms arranged 


on all apparatus over £10 





£20 Reduction ! 
NEW— = 


Smm. MAGAIINE CINE KODAR 


{/1.9 coated interchangeable lens, 











@ PART EXCHANGES @ 
@ GENEROUS ALLOWANCES ©@ 
@ FULL GUARANTEES @ 


SEE THE WORLD 
IN NATURAL COLOUR 
AND 3 DIMENSIONS 
with the famous 


* VIEWAASTER x 


Price - 29/- 
Now available in this country 
Discs of 7 pictures, each 5 /- 
Numerous subjects including 
scenes from various parts of 
the world, animals, fairy tales, 
the Coronation, etc. 





JOIN OUR 


FILM LIBRARY 


We have the most comprehen- 
sive substandard film library in 
the country—containing a wide 
selection of 8mm., 9.5mm. 
sound and silent, and 16mm. 
sound and silent films, These 
include films to suit all tastes, 
cartoons, and comedies for the 
children—modern — entertain- 
ment features, as well as inter- 
est, travel and educational 
subjects. 








AND 
FROM 


47 BERKELEY STREET 
LONDON, W.1 


4 speeds. Now only ... £79 10 0 
(Case £2 15 0) 


[(------------------- 


SEND THIS COUPON TODAY FOR OUR 
1954 ILLUSTRATED CINE CATALOGUE 
and to register for our FREE MAILING Service. 


Wallace Heaton Ltd., 166 Victoria Street, 
London, $.W.1 


Please send Cine Catalogue CJ 6d. enclosed, 


Please register me for FREE mailing literature as 
circulate 
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PHOTOGRAPHIC 


NEWPORT (Mon.) 


43 COMMERCIAL STREET 


Smm. 
Paillard 


nae n+ 
C. 110-250v 
buticin resistance 


£68 -0-0 
£17 deposit and 


Easy Payment Terms: 
monthly payments 
6 


ments of £4 13 


rojector is exceptionally easy to use on 
it has a 500 watt lamp and 


six 
of 4818 6 or twelve pay- 


Tel. : Newport 3603 


SECOND-HAND STOCK 
9.5mm. Pathe H Hespepnare, vf. 5 om, 
variable speeds be £21 
9.5mm. Pathe Pat camera.. £10 
iémm. Cine Kodak Model K camera, f/1. 9 
lens, with f /3.5 telephoto, case oe 
1émm. S$ rojector, 100 watt . £25 
9.5mm. “4 m projector,asnew ... £55 
9.5mm. Specto projector, A.C./D. “2 
model, with resistance, as new ... £30 
9.5mm. Pathe Ace rojector, hand driven £4 
8mm. Kodascope Eight-45 projector, in pe 
£ 
£20 


ss 
ec oc ooo oo 


case . 

16mm. Ensign ‘Universal projector, 500w. 

Scopex Folding Rewind, for 16mm., with 
illuminated magnifier 


NEW CINE ITEMS IN sTOCK 
1émm. G.B. Autoload camera, model 603, 
£/1.9 lens ave 
8mm. G.B. Sportster camera, {/2. 5 lens, 
with zip case 
8mm. Zeiss Movikon 8 camera, {/1. 9 lens 
8mm, Paillard C8 camera, f/2.5 Yvar, in 
focusing mount ° 
8mm. Specto 88 camera, {/2. 5 lens 
8mm. G.B. Model 606H projector, 500w. 
mains lamp ... 
8mm. Paillard M8R projector, 500w. 
8mm. Specto, 500w. ; 
Weston Ii Cine Exposure Meter 
Ditmar Universal Splicer “ 


—_ 
— 





SECOND-HAND 8mm. CINE CAlaeas 
Cine Kodak Eight-55, {/2.7 lens 9 10 
Revere Mode! 60, magazine loading, 12. oe 

{ /2.8 lens, with 38mm. {/3.5 telephoto, ex- 

posure meter, hood, case ° 00 as 
Paillard L8, {/1.5 Switar, with 25mm. {/2.5 

Yvar telephoto, set parallax prisms, hood, 

case (lw. ; vin --» £99 10 
Cine Kodak Eight-20, [/1.9 lens, case . 20 0 

NEW 68mm. CINE CAMERAS 
Paillard L8, {/2.8 Yvar-Filcin (3 fileers built- 

FP aah . 0 19 
Revere Eight, model 50, {/2.8 lens... --. £38 16 
Eumig C8, { /2.8 lens, battery driven . £28 16 
Eumig C8, f /1.9 lens, built-in exposure meter 

Ever Ready case n --» €76 
Super Christen, {/1.9 « . 4419 
Bauer 88, {/2.7 Kir plar . 42 18 
G.B. Viceroy, tri-lens « irret, {/2.5 lens 459 2 
G.B. Sportster, {/2.5 lens, case... . £43 14 
Cine Kodak Magazine, {/1.9 lens, case ... £99 7 

SECOND-HAND CINE PROJECTORS 
8mm. Kodascope Mode! Eight-46, 200w. £22 10 
9.5mm. Pathe Gem, 100w., case . £27 10 
9.5mm. Pathe 2008 Pius, 200w., with trans- 

former £25 10 
1émm. Pailiard G16, 500w. “45 0 

NEW CINE PROJECTORS 
fémm. G.B. Mode! 613, 750w. ae 
9.5mm. Specto, 500w 
8mm. Eumig P86, 12 v 


475 0 


nor 


£87 16 
£46 10 
£36 0 
£66 15 


t, 100 watt, “and case 
Specto 8 /fémm. Dual, 500w. ' 


28 OLD BOND STREET 


LONDON, W.1 


oc so Seaneeo aco 


SECOND-HAND 16mm. CINE CAMERAS 

Paillard H16, filter-slot model, 16mm., f/2.8 
Yvar wide angle, 25mm. f/1.4 Switar, - £185 

Paillard H16, with he Counter, tin, £/1.5 
Wollensak, zip cas £95 

Paillard H16, with 46men. /2. 8 wide angle 
Yvar, and 25mm. {/1.4 Switar ih . £175 

Paillard H16, with 15mm. f/2.8 wide angle 
Yvar, lin, f/i. 5 Kinic, 3in. f/3.5 Dalimeyer, 
case... 

Paillard H16, with tin. 1/1. 5 Kinic, tin. {/2. 5 
Cooke, 2in. {/1.4 Ivotal_... 

Victor Model 5, 1in.£/1.5 Dalimeyer Speed, 
15mm. {/2.9 Dallmeyer, 3in. £/3.5 Dall- 
meyer, case ... £6 

Zeiss Movikon K, with 20mm. f /2. 7 Tessar, 
case. 

Keystone ‘Model AT, 1/2. 7 Wollensak 

— Kodak Special, with 1in. {/1.9, 15mm. 
f /2.7, 50mm, f /1.6, 4in. £/2.7, and 6in. _— 
lenses, case and accessories ‘ 


£195 


.. 3 


.. £450 


NEW 16mm. CINE CAMERAS 

Paillard H16, f/1.9 Genevar -. £140 
Cine Kodak Royal, £/1.9 lens - -- £106 
G.B. Autoload Model 603, {/1.9 lens . £90 
Paillard H16, latest filter-slot model, with 

tin, £/1.4 Switar, 16mm. {/1.8 wide angle 

Switar, 2in. {/1.4 Switar telephoto £323 4 
Paillard H16, with tin. {/1.4 Switar £190 16 
G.B. Autoload Model 603T, twin-lens 

turret, f/1.9 lens ide £107 6 


Tel. : Hyde Park 5048/9 


eoooo seSo we fo 
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PHOTOGRAPHIC 


SERVICE 


CROYDON 


12 GEORGE ST., CROYDON, SURREY Tel. : 


NEW 8mm. CINE CAMERAS 
Revere Eight, Mode! 50, {/2.8 lens.. .. £41 17 
Dekko 128, {/2.5 fixed focus lens, and case = 11 
Kodak Eight-55, {/2.7 fixed focus liens... 9 15 
Paillard C8, f/2.5 lens in focusing mount ... iss 13 


SECOND-HAND CINE PROJECTORS 
16mm. Specto, 100 watt, 250 voit ... -. €28 15 
16mm. Kalee, 400 watt, case ee 
16mm. Agfa Movector Super-16 .. ... £30 0 
8mm. Paillard, Model D, case . 25 0 
9.5mm. Pathe 200B, with case £17 15 





SPECIAL OFFER 


16mm. G.B. Model 621 Sound Projector with 
separate Speaker, compiete with transformer 
£18 











ACCESSORIES 
Wasp Twinlite, two lamps mounted, s /hand 15 0 
G.B. Rewind and Splicer, new . £1410 0 


Readily: 
Projectors 


Specto Projectors are the 
best value today and each 
film size is served by a 
separate model, Models 
quoted are 500 watt., A.C./ 
D.C., 900ft. spoo! arms. 

8mm, Model 439 15 0 
9.5mm, Model ... £4810 0 
16mm. Model £48 10 0 
Dual 9.5/16mm. Model £56 
Dual 8/16mm. Model £60 


CROydon 0781 


Johnson All-Metal Projector Stand, 
folding with two tiers new 17 
Premier Universal Film Splicer, s/ (hand £2 15 
52 x 39 Turner Screen, second-hand a aw 
Projector Stand, in wood, tripod type, 
collapsible, second-hand ..... ails ee de 





A NEW 8mm. CINE CAMERA AT CROYDON 
Bell & Howell Model 252. Takes the usual 
25ft. double-run | With 10mm. f/2.3 
Super Comat lens, fixed focus and coated. 
Speed is 16 f.p.s. Handy click-stop aperture 
control with exposure indicator. Price £33. 














G.B. PROJECTOR 606H 


Summ. SCREENMASTER 
A NEW MAINS MODEL 


606H is made to the usual 
and now well known 
precision standards. This 
instrument assures the 
finest 8mm. projection. 
The lamp is 500 watt 
pre-set focusing cap and 
the projector may be 
operated direct on 200- 
250v. A.C. /D.C. current. 
The lamp switch is in- 
dependent of motor 
switch. 400ft. spool arms, 
gear driven, rapid motor 
rewind, lin. {/1.6 coated 


lens. 
£57 


KNIGHTSBRIDGE 


35 BROMPTON ROAD, 


NEW CINE CAMERAS 

8mm. Paillard L8, f/2.8 Yvar a £47 14 
8mm. G.B. Sportster, f/2.5 lens, with zip 

COBO _se0 £43 14 
8mm. Paillard cB, {/2.8 Yvar, fixed focus £52 0 
8mm. Zeiss Movikon, £/1.9 lens ... «x ee 
Zeiss Leather Case, for Movikon .. Ne hm 
8mm. Kodak Eight-55, {/2.7 lens ... £39 15 


SECOND-HAND CINE CAMERAS 
16mm. Agfa, adapted for 30ft., f/3.5 lens, 
ee . £10 
8mm. Kodak Eight-55, £/2.7 lens, ; as new... £29 
8mm. Siemens, {/2.5 lens, 4 speeds, case £29 
— Siemens, with tele lens, fileers and 
6 ee 
1 


ee A ee ae 


SECOND-HAND CINE PROJECTORS 
16mm. Siemens, 250 watt ... 425 0 
8mm. Kodak Eight-46, with case, as new... £25 0 


ea eames 

Kodak 16mm. Editor ; £12 10 0 
Kodak 8mm. Titler, complete . 41 0 
We have a good selection of Cine Screens and 
Cine Tripods at Knightsbridge. We do part 
exchange on cameras and projectors. 


ca 
Pom 


LONDON, S.W.3 Tel. : 


KENsington 2052 
Paillard Bolex BS 


8mm. TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
‘*zoom’’ principle for setting 
appropriate viewfinder for 12.5, 
25 and 36mm. focal lengths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 

proved in design for easier 

operation, with safety lock 

and “‘lock-run’’ positions. 


The B8 is complete with f/1.9 Yvar, coated and in 
focusing mount, with cable release 


£86 2 6 
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and built-in 


In addition to the cont is Reflex viewfinder, another 
advantage of the PATHE WEBO SUPER “16” Camera is 
the use of the variable shutter 

th an adjustable shutter, made 
her which can only be adjusted 


Some cameras are fitted v 
of blades overlapping each 
when the camera is not in use 

Greater possibilities are offered when these blades can be 
adjusted whilst the camer: n use, when filming. This is 
the case with the WEBO Super “16”. 

The shutter of this camer 
two discs, each comprising | 


s very simple. It is made of 
blades at right angles. These 
blades overlap each other » to determine the opening or 
closing of the shutter. The two blades of each dise are 
mounted on one spindle controlled by means of two symmetric 
spiral spindles. These two spindles are driven by a gear 
which either keeps the blades in position when not rotating, 
or adjusts them when rotating 


The uses of the shutter are numerous and varied and bring 
to the substandard gauge al! the many advantages heretofore 
found with standard equipment 


We give below various uses for this shutter : 


1. Reducing the time of exposure 


If, at a speed of 80 frames per second, the time of exposure 
is 1/160th at full aperture, ll be reduced to 1/320th if the 
shutter is half open and ¢ 640th if the shutter is a quarter 
open. It is therefore possible to film fast moving objects, 
especially for scientific purposes, when the picture must not 
be foggy, to allow the study of a movement frame by frame. 


in great luminosity for even if 
ive an overexposed result, the 
» distorted value to the subject, 


The same applies for filming 
the smallest aperture should 
use of a filter would only briny 


Backed by over 4 
yeors’ experience 
**Second to None 
After Sales Serv 


PATHESCOPE LTD., (AV 170), NORTH CIRCULAR ROAD, CRICKLEWOOD, N.W.2 
616 


Closed 


qs 
variable in 
NOttiy " 


£ open 


$ open 


fully 
open 


continuous reflex viewfinder 


a higher speed would only give a distorted value of movement 
of the subject, but the variable shutter will overcome these 
difficulties. 


2. Reducing the depth of field. 


On the other hand, the variable shutter will allow adjust- 
ment of the aperture to reduce the depth of field, thus 
obtaining the various effects which may be desired by the 
operator, whatever the luminosity. 


Supposing that the subject matter is at 2 metres from the 
operator who wishes to bring this particular subject in relief. 
If the lighting conditions require an aperture of 5.6, the back- 
ground focused at 2 metres will be sharp up to 3 metres 60 
with a lens of Fl. 25mm. __If the shutter is opened a further 
quarter, the aperture used will be 2.8 and the focusing at 2 
metres will limit the depth of field from 1 metre 64 to 2 metres 
57. 

3. Special effects. 

The variable shutter of the WEBO Super “16” enables 

effects to be obtained whilst the camera is in motion. 


Fades in and out. The opening and closing of the shutter, 
whilst the camera is in motion will create a gradual increase or 
decrease of light with the corresponding variation of exposure. 
It must be noticed that a fade made by means of the variable 
shutter will not modify the depth of field. 

Mixes give the impression that one image fades out whilst 
the other image fades in, by the superimposition of these two 
images overlapping. 

This will be made possible by the variable shutter and by 
using the rewind endie of the camera, the metric counter and 
frame counter giving the exact length to be rewound. Ask 
your dealer for a demonstration or write to us. 


FREE 
**Pathescope Monthly’’ 
Cine Camera sent on 
request. 


GLAdstone 6544 


Fws170 





SECOND-HAND 


ALL GUARANTEED 
HIGH QUALITY 
EQUIPMENT 


ive 
or ener du 


onlin 7 service 


cveteaiet 
Fims- 





MAGNETIC OPTICAL 


BRITISH VICTOR 
Onc of the most versatile magnetic projectors available today. 
4295 0 


Price 0 
Ekco-Sound Recording Unit separately for any Victor Projector 


5 gns. 

G.B BELL & HOWELL 630 
Uses 4 kinds of film, black and white or colour. All fully interlocked, 
interference eliminator, immediate Feces back of recording. 
Price .. £352 0 0 


SIMPLEX AMPRO Majer Mark It! 
Enables control recording to be carried out at 750w. or 1,000w. 
lighting, 15w. amplifier output. Price complete ...£429 10 0 


TO YOUR ADVANTAGE 

The Film Production Division of our Company has had considerable 
experience in sound recording for films and has already produced 
Commercial Magnetic Sound Films. This wealth of practical 
experience is behind every demonstration and sale of mag.-opt. 
equipment. t is to your advantage to deal at Camera House. 





TAPE RECORDERS 


The recorders stocked by us have been most carefully selected for 
their quality, workmanship and reproduction. Every recorder we 
sell is not only guaranteed by the manufacturers but also by 
Camera House as a most reliable piece of equipment. 


Grundig, E.M.1., Concerto, Scophony-Baird and Reflectograph are 
our big Five in recorders. Any machine can be instantly demon- 
strated in our Recorder Lounge at Paradise Street or at our 
Corporation Street Sales Dept. 





Orchestral Tape Recordings produced by E.M.|. £4 4 Oper reel, 
S.A.E. for full details. 


The Sales and Service Division of Birmingham Commearesal 





APPARATUS 


Available at Corporation Street : 


G.1.C. Camera, f/1.9 lens . 0 0 
Voigtlander 2} sq. f/4.5., Ever 

Ready case ... . £12 10 
Treford, extending ... Pe 
10 Section Tripod, B.& S. Hd. £3 10 
P. Bolex L8, f/2.8 lens ... £42 10 
P. Bolex L8, f/2.8 lens .. £0 0 
Dekko, 9.5mm. f/3.5 lens ... £17 10 
Cine Kodak 8-55 8mm. cine 

camera bee eo Oa 
Specto Standard 100v.., Ow. 

projector, 16mm. ... —— 
Pat 9.5mm. Pathe cine camera £9 
Eliofilex, case and R/F --» £10 
Sixtomat Exp, meter wa 
Kontur Viewfinder and case £2 
Super Balda, 35mm., {/2, 8 

speed, Ever Ready case ... £26 
2 Finetta IV, with f/4 lens, each £13 


Available at Paradise Street : 


Danson 540... sds a 
Bolex H16 lenses, leather case £185 
Bolex 3 lenses E.L.F., trigger 
release, case as new .. £220 
Bolex L8,f{/2.8 lens ... -. £4 
American B.T.H, 8mm. camera 
£/2.8.. as .. 635 
Bolex HB, 1 lens side: t/2. 5 
with case... a 
ford Portable itiniie -» £14 
G.1.C. 8mm, cine as new, {/2.8 £35 
Pathe Pat 9.5mm. cine aoe ae 
Sanderson 1 /4pi. D.D. oan fe 
Pathe H,f/3.5 lens... wo 
Zeiss Press camera, [{/4.5 
Tessar, slides and case... £25 
Miles Copycat, 
Rotary Drum, all accessories £75 


complete, 


Films Ltd. 


UL 4 a 


SOM CHAM FP - Telephone MiNiard FADS 


PARADISE STREET 


BIRMINGHAM | + Telephone Mibliend 0747 


Alea at B lacel/« Raad Kirminghem 7 lolamh@ 





HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 





THE CINE SPECIALISTS 





H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 


We invite A.C.W. readers and all Cine enthusiasts to visit the most interesting shop in N. London. 
weekdays 9 a.m. until 6 p.m. 


Half-day closing Wednesday. 


HERE ARE SOME OF THE MONEY-SAVING BARGAINS THAT WE OFFER 





SPECIAL OFFER 
B.T.H. Model S.R.B. Talkie Projectors, complete and 
overhauled, each a - 65 00 
Ditto Sound and Silene 
Spare lamps, 300w. 1 ey. 
Exciter lamps, 10v. 7.5 
Exchanges or part- exchanges on “any cine or still 
equipment invited Spares available B.T.H., $.R.8. 


or 100v. 


WANTED. 
Portable Machines. 
exchanged. 


Incomplete 1516 and 35mm. G.-B.N. 
Spares for L516 bought and 





New 16mm. 1,600ft. Aluminium Spools, 8/- each, 
3for £1/2/6. Why pay more? 
1,600ft. Steel Spools, 16mm. 6/- each. 








PROJECTOR CLEARANCE 


Pathe Son 9.5mm. sound /silent, mint . 65 090 
Ensign 16mm. projector, complete with transformer, 
500w. lighting in ficced carrying case . £20 0 
16mm. Still projector, 200w. lighting, 1in. lens, fitted 

motor blower ass 0 
G.B. L516 Sound /Silene 500w , good cond, £75 0 0 
Ampro sound /silent 750w. ligt ti ng 485 15 0 
Ampro Premier 16mm., Mode! 20, American £100 0 0 
Agfa 16mm. proj. with case, 100w. -. £1210 0 
Pathe 2008. , 9.5mm . £15 0 O 
Specte 500w., 16mm., mint cond. ... .. £40 090 
Specto 500w., 16/9.5mm. dual, good cond, 445 0 O 
Bell Howell Marshal! sound projector, ™. 

speaker £55 0 
Ampro Stylist 16mer , 750w., good A 

4125 0 0 
Victor Greyline 16mm {/silent, 750w. £125 0 0 
Pathe Son Mk Il, mine « ° " 460 0 0 
Bell Howell 16mm. silenc »del 129, 750w. £55 0 O 
Specto Standard dual 9.5/16mm.,100w. ... 430 0 O 
Ampro silent 16mm., 750w. lighting, from 430 6 0 

All machines guaranteed 

Part exchanges invited H.P. terms arranged 


New Spools and Cans at less than half list price, by 
well-known manufacturers. 
1 - ft. 16mm. Spools with Cans 10/- each, P. and P. 
1/6. 


800ft. 16mm. ditto 5 /- each, P. and P, 1/6. 
400ft. 16mm. ditto 3/- each, P. and P. 1/-. 
800ft. 16mm. Cans 2/6 each, P. and P. 1 /-, 





The following spools and cans are used and are well- 
known makes offered at a fraction of manufacturers’ 
cost. To clear. LIMITED QUANTITY ONLY. 
eg 16mm. Spools with Cans, 3 for £1, P. and P. 


2 /3. 
400{t. 16mm. ditto, 3 for 6/-, P. and P. 1/6. 
16mm. 1,600ft. Rewind Arms, complete on Baseb 





d 
a2oo0 
Fibre Transit Cases to hold 2 1,600ft. 16mm. Spools 
and Cans, new, each 80 
Fibre Transit Cases to hold 2 Boor. Spools and Cans, 
each . és 3 0 
Ditto for 3 Spools and ‘Cans, ‘each ... ong 46 
Trade Enquiries Invited 








CINE CAMERAS 


Bell & Howell 252 8m: {/2.3, leather case, new 
435 6 8 
Cine Kodak 8-55, {/2.7 Ektanon, case £30 0 0 


Pathemoto 9.5mm., {/2.7wich cele attachment£12 10 0 


New British Acoustics non sync. gram. units. Gerrard 
A.C. 200 /250v. silent induction motor, 12in. turntable, 
volume control, Gerrard Pick-up. in steel black 
crackle finished ones case with locks and keys 
(carriage 5/-) ... : “os 4 0 0 








MISCELLANEOUS 
We have many spares for L516 and B.T.H. S.R.B. 

Pathe 8mm. film menders, new 5/9 each. 
Mains variable resistances AC /DC for 400w. 110v. 

lamps «-» 20/- each. 
Small mains motors, ideal for driving projectors 32/6 
Carrying cases for Ampre > projectors 43 0 
Kodak Magazines, 16mr 
Film outdated 16mm. Kodak reversal 50fc. ‘Plus x 
Ditto, 100ft. 
Bell Howell Rotary Convertor, 110v. D.C. 


A.C. 
Tins of 12 25ft. 16mm. Pan film neg. 
Ditto in Ortho. ae os 7/6 
16mm. tin. lenses for L516 and B.T.H. $.R.B. 43 0 0 


NEW TRANSVOX SCREENS 
12ft. x 9ft. complete with fixing tapes and screen frame 
in box, each, carr. 6/-. Worth treble this price. 
Ideal for large hall, schools or clubs. Other screens 
available, ex-Govt. S/H. 8fc. x 6ft. White Self Erecting 
Screens £6, carriage 7/6. Many other screens, State 
requirements. 








NEW SILENT FILM CLEARANCE 
9.5mm., 100ft. The Coronation reel 1 or 2 10 /- each 
List 25/-. 
8mm. 50ft. Kodachrome The Coronation reel 1 or 2, 
Coronation Coaches, 7 ng the Colour 25/- each 
List 66 /-. 
16mm. colour 100ft. Lond £2 
The Coronation B. & VW., 17/6 


Liste £6/10/0. 
List 35 /-. 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 

230v. 100w., 10 /- ; 3OOw. 110v. ASCC for 8mm. Kodak, 
Agfa, etc., 15/- each ; 300w. 110v. Prefocus for B.T.H. 
Kodak 16mm., 10/- ; 750w. 110v. for L516, 30/-, ditto 
for $516, 25/- each ; 750 w. 110v. Prefocus! or Victor, 
Ampro, Carpenter, B.T.H., etc., 27/6 each; 1,000w. 
110v. Prefocus,32/6 ; 1,000w. 110v. Bell Howell, 32/6 ; 
500w. 110v. Special Cap for Bell Howell, 27/6 each ; 
750w. 110v. Lamps for Debrie, B.1.F., Pathe 16mm., 27 /6 
each ; 1,000w. 110v. Lamps G.E.S. for 35mm. G.B.N., 
or 230v, Simplex Kalee machines, 10/6 each; 750w. 
115v. Bell Howell 30/-; 250w. 50v. Prefocus 15/- ; 
110v. 250w. ES 1§/-; 20v. 10w. for Pathe Home Movie 
3/6; other lamps in stock. Prefocus Lamp Holders 4/6 ; 
ES Holders 2/6 ; GES Holders 5 /-. 











S.A.E. for Lists to 


Postage extra on all goods 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, NA. 
MOU 2054 


Photo Electric Cells for G.B. L16, B.T.H.,$.R.B., Victor, 
Bell Howell, R.C.A., etc., 30/- each. Exciter Lamps in 
stock ; various machines. 








CINE TRIPODS 
Super quality all metal cine tripods with pan and tilt, 
complete in leather bound a case and shoulder 
strap... nt hie ie . £1115 0 








Open ali 











Harold Morris («= Ltd 


SPECIALIST IN CINE CAMERAS, PROJECTORS AND APPARATUS 
423 GREEN LANES, LONDON, N.4. TELEPHONE : MOU 2054 
IMPORTANT ANNOUNCEMENT The Popular G.B. L516 


We have been successful in purchasing from the - 
Air Ministry and Naval Establishments a large ; 
quantity of 16mm. sound projectors, all of which 
have been overhauled by us. To readers of 
A.C.W. who would like to acquire one of these 
we can offer them with full 6 months’ guarantee 
with our unbeatable H.P. terms of 

NO DEPOSIT! ! and NO INTEREST!!! 
SPECIAL DISCOUNT TO CASH PURCHASERS 
PART EXCHANGES INVITED 


WE ARE STOCKISTS OF ALL NEW POPULAR MAKES OF 
PROJECTORS AND CINE CAMERAS. LET US KNOW OF 
YOUR REQUIREMENTS. WE UNDERTAKE PART EX- | PROVISION 
CHANGES ON CINE OR STILL EQUIPMENT. sie Seund /Silent 
S.A.E. For Lists 16mm. 
MICROPHONE 500w. lighting 
AC/DC 200/250 
OR volt. 
Speaker 
PICK-UP , 1,600ft. Arms 


PROVIDED a + ma Blimp Case 
PRICE 
WE HAVE A FEW »£75 
NEW MODELS AT yours POR 


£95 EACH 4 5 0 
PER MONTH 


Ampro American Imperial 


Model UA Sound Projector 


As used by the U.S. and British Forces and ideally 
suitable for large audiences. Comprises : 
@ 750W. LIGHTING @ 12in. SPEAKER 
@ VARIABLE SPEEDS FOR @ A.C. 200/250v. 
SILENT PROJECTION @ 1,600fc. ARMS 
@ FAST MOTOR REWIND @ BLIMP CASE 
@ BUILT-IN AMPLIFIER @ PROVISION FOR MICRO- 
PHONE 


Price £$5-15-0 
YOURS FOR £7 5 0 PER MONTH 


H.P. TERMS ARRANGED WITH PLEASURE 
ON ALL THESE PROJECTORS 


B.T.H. Model S.R.B. 
{6mm. SOUND PROJECTORS 


Solidly built to withstand any rough handling. 
Truly,an engineering piece of machinery to 
last atlifetime. Spares are available if re 
quired. 
@ BLIMP CASE 
300w. LIGHTING EQUAL TO ANY 500w. 
MACHINE 
@ SPEAKER AND CABLE 
@ 200 /250v. A.C. 
@ BUILT-IN AMPLIFIER 
@ 1,600fr. ARMS 
@ ADJUSTMENTS READILY ACCESSIBLE 
s 
a 





























OILING FROM ONE CENTRAL POINT 
PROVISION FOR PICK-UP 


Price £55 
YOURS FOR £5 PER MONTH 











See the ‘Exella’ the original 
| self-erecting screens 


and compare! 
Exella 


The screens made by the MECHANISCHE WEBEREI 
are the result of experience dating several years 
longer than any other manufacturer, and they in- 
corporate the finest workmanship together with 
materials of the best attainable quality. 








Two Surfaces—Atlanta EXTRA GLASS BEADED 
and BLANCO EXTRA WHITE (in all sizes). 


They cost no more than other makes and are available in 40in. x 3in., 40in. x 40in., 50in. x 40in., 
50in. x 50in., 63in. x 47in. and 80in. x 60in. sizes _... we ws die wii from £11 5 0 

The EXELLA is erected for use in ONE lifting movement, and is 5 seneninaialtly locked when fully 
extended. Closing is effected just as simply by the reverse operation. 


The box is covered by a very fine material and is fitted with four very strong double locks, all 
corners being protected by metal guards. Rubber protectors on base of box. 


and ‘Stevo’ the roller screens with 


a unique stretcher action ensuring 
a perfectly flat surface—(et at popular prices !) 


Size > White 
24 x 18in. £1 17 
32ix 24in. £2 12 
32)x 32in. £3 0 
40;x Win. £3 6 
40 x 40in. £3 17 
48 x 40in. £4 15 
48°x 48in. £5 12 


As may be observed, these roller screens incorporate a unique 
method of ensuring a perfectly fiat surface, as the wooden 
stretching supports are simply inserted into the grooves in the upper frame of the screen, and then 
uided further to obtain the best tension of the surface. The screen also incorporates two built-in 
eet and are supplied complete with a strong cardboard container. 
Also the BLITZ semi-boxed, an economical self-erecting type. Sizes 40in. x Win., 40in. x 40in. 


and 50in. x 40in., white and beaded... i aa ia Me eS -. from £612 6 


Available from your dealer, or write for 16-page catalogue just issued, to 


ACTINA:- LONDON 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.1. Phone: CHAncery 7566-7 
620 











It’s Sater to send to 


THE SHEFFIELD PHOTO CO. LTD. 


for your Cine needs whether it be a bottle of Film Cement or a latest 
Model 16mm. Magnetic Sound Projector. 





You get the benefit of a lifetime’s experience of Cine equipment 
including an unbiased opinion about any 





This is the very latest 16mm. @ Records both commentary and music separately or 
G.B. Bell and Howell simultaneously—directly on 16mm. film, at low cost 


SIX-THIRTY and without extra equipment. 


Magnetic-Optical 
Recording Sound Projector Record your own sound on any existing 16mm. sound 
film in addition to, and without harming, the original 


sound track. 


Play back your recording immediately 


Switch from your own magnetic recording to the 
optical sound track, and vice versa, while the projector 
is actually operating. 


Erase and re-record any part or all of your magnetic 
recording in one operation, 


This fine projector opens up an entirely new field in sound commentary by instant recording 


and play back. 
Price - £340 0 O 


Demonstration in any part of the country. Details on application, post free. 





For the 8mm. enthusiast we cannot but enthuse about this 


NEW EUMIG 


cine camera with ELECTRIC MOTOR. 


Works from a small pocket battery. Constant speed. One 
battery lasts 8 films or 6 months. f/2.8 EUGON lens fully 
corrected for colour. 


Price - £27 16 6 





H.P. Terms available on application 


Sheffield Photo Ce fone 


6, NORFOLK row 
T 














Bayeeueeesy - DUO THE ONLY 


TWO PROJECT- ; DOUBLE -TRACK PROJECTOR 


ORS COMBINED 
iN 4 TWO MODELS-—-8/16mm. and 9.5/16mm. 
ONE There is no machine equivalent to the DITMAR, which 
4s’ allows almost INSTANTANEOUS CHANGE OF 


SIZE with refinements which include : 


@ REVERSE PROJECTION MOVEMENT 
@ STILL PICTURE OWN any single frame 
. @ BUILT-IN DOUBLE TRACK with no loose parts 
4 to be mislaid 
The change from one size to the other is effected by four 
simple movements, performed in a matter of seconds. 
The optical system is devised to ensure highest light efficiency. 
For this reason a direct lighting system has been selected 
and the concave mirror and lamp are adjustable even during 
the performance. 
The Ditmar DUO can be used as a self-contained projector 
with 300 watt lamps of mains voltages or with a 500 watt 
110 volt lamp in conjunction with an external resistance. 
Price £79.15.0 Resistance for use with 500 watt £5.17.6 extra 


veg Detailed, fully illustrated Brochure available on request 


ACTINA:-LONDON 


10 DANE STREET, HIGH HOLBORN, LONDON, W.C.1. Chancery 7566/7 








WOODEN || THEODORE PYKE 


USED EQUIPMENT 


9.mm. Pathe H, 80v., 100w., built-in trans- 
former jee ved jes pie bes 
9.5mm. Pathe 200B, 200w. lighting ... ot 
e 16mm. Danson 540, sound, 500 watt lighting, 
(UP TO 54in. HIGH) built-in transformer as be m2 
9.5mm, Pathe H, {/2.5 lens 


LIGHT, RIGID ONE 9.5mm. Dekko f/1.9 lens, variable oie af 


16mm. Victor model 5, fitted {/1.5 w.a. Dall- 


NO! SLIP mayer NI a. Rens, /3.8 3in. este Kanes. - 





9.5mm. Pathe Son sound projector, demon- 


COMPLETE WITH SHOULDER STRAP, stration model ath toe” oon GRO 
8/16mm. Dual Specto, 500 watt, demonstra- 


AND THE PRICE IS tion model ... sip ve ee ono ne 


NEW TAPE RECORDERS 
£4. i 5 oe Oo Truvox ... ane man wad ae .. 43 0 
G.B. Type 732 ... ou jn ia .. 41 0 
Grundig Type TK819 ... oe bes -» £99 15 


HIRE PURCHASE @ PART EXCHANGES 


The Home of the Best -— —- -- 
89a CLARENCE STREET 


HEATHCOTE, lilt CAMERA SHOP mee Bh ge eet yee 
300-302 RADFORD ROAD, NOTTINGHAM ee eet 


(Packing and Carriage 2/6) 
































381 
GREEN LANES 
PALMERS GREEN 
N.13 
Palmers Green 8664 


lémm. G.B. BELL & HOWELL 
Model 626 SOUND PROJECTOR 
A highly popular model in the G.B. range, SOUND PROJECTORS 


developed from the famous 621, with all 

its time proved features. Specification : ~ ae, teiee ym Ne van oon 
750/1,000 watts. Universal A.C. /D.C. 621 features plus sapphire bearings for 
operation. No transformer. Operates long life and quiet running. New hand- 
at sound and silent speed. ‘‘Still’’ pictures some two-tone colour cases. Price 
and reverse movement. Weight only complete with transformer ...€249 0 0 
354 Ib... £205 0 0 G.B. Bell Howell Model 630 Double 
or on NO DEPOSIT perforated recording sound projector. 


Hire Purchase Terms Available from stock. Price, sommers 


—24 monthly pay- 
ments of £10 5 0 


NEW G.B 


Full details on request 


8mm. G.B. SCREEN- 

MASTER Model 606H 
Operates direct from the 
mains, A.C. or D.C. No 
additional transformer or 
resistance required. 500w. 
lamp. Separate lamp switch 
provided. Entirely gear 
driven, power rewind and 
still picture clutch fitted, 
Extremely quiet in operation, 
this new 8mm. projector can 
be relied upon to show your 
colour films to = best 
advantage 0 
or on NO DEPOSIT Hire 
Purchase Terms—24 monthly 
payments of 4217 0 


ZEISS MOVISCOP VIEWER AND EDITOR 


16mm. G.B. B. & H. Model 621 now 
available at new reduced price of £239 
(transformer included). 








There is no other viewer quite 8mm, Moviscop 40 


like the Moviscop. The 2}in. x 
3}in. image size is so brilliant 
that films may be viewed in an 
undarkened room. Built-in 
transformer in 100-240v. A.C. 
mains. Provision for film 
notching. Fast threading and 


or on NO DEPOSIT Hire Pur- 
chase Terms of 12 monthly 
payments of 43 8 3 


16mm, Moviscop ... £38 15 0 
or on NO. DEPOSIT Hire Pur- 
chase Terms of 12: monthly 
payments_of £3 14 5 


rewinding. 





any piece 


rovide the means of securin 
ull details 


Camera Craft’s convenient NO DEPOSIT Hire Purchase Terms 
mum disturbance of capital. 


of equipment, new or second-hand over £10 in value, with the minim 
gladly sent on request. 





9.5mm. 
PATHESCOPE SON 
Sound /Silent Projector 


The Son is one of today’s most 
popular 9.5mm. projectors, 
why not take advantage of our 
NO DEPOSIT Hire Purchase 
Terms to own one of these fine 
projectors now instead of later. 
Specification: Sound speed 
electrically governed, 5 watts 
undistorted output. 10in. 
speaker, Lamp 12v. 

Film capacity up to 900ft. 
Excellent picture and sound 
quality. Supplied complete 
with oe case £768 0 0 
or on NO DEPOSIT Hire Pur- 
chase Terms—24 monthly pay- 
ments of 43 18 0 


16mm. 
MICRON XXV 
Sound Projector 


Excellent sound quality. 
10w. output. Uses 750w 
mains voltage lamps, no 
external transformer or 
resistance required. Film 
capacity 2,000ft. Hand 
and power rewinds, 
Weight 39 ib. Portable, 
self-contained and silent 
running. ... £165 0 
or on NO DEPOSIT Hire 
Purchase Terms — 24 
monthly payments of 
ami7é 
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ta 8 me (CINE) [ f") 
ie os Os) 0, ) La 
69 STREATHAM HILL, LONDON S.W.2 PHONES: TULSE HILL 5602-5600 


SOUTH LONDOITS LARGEST STOCKIST OF CINE CAMERAS AND PROJECTORS 


ncluding : 
SECOND-HAND SELECTION NEW APPARATUS ~* po HOWELL 
CAMERAS CAMERAS m 
Miller 9.5mm.,{/1.9 Dali lens... 418 10 ©@ relss Movikon 6, {/1.9 lens quien . ecu 
Pathe 9.5mm. Motocamera ... £10 0 0 G.B. Bell Howell ae, 8mm. Ais 
Pathe Pats, various from £8 10 0-49 10 © | Sportster, {/2.5, SPECTO - NORIS 
B. Howell 121 Filmo 16mm. (mag.) £22 10 © P. Bolex C8, ra. on PATHESCOPE 
Keystone A12 16mm., 100fc., £/1.9 turret Specto 88, 12.8 , 8mm. ... Sead for let 
model, as new ae © 8 | Dekko 128, (72.5, 8mm. . FREE CATALOGUE 
Bolex Hé, 3 lenses {/1.9 13mm., £/1.9 tin. Christian, {1.9 , 6mm. ... -- £4419 
{/4, viewfinder and councer... £79 10 0 Kodak 6-55, 1/27, or 9m oH 8 ahs 
Pathe Pat apertures, mm. 1 
Se oct stone to 0 0 | Pathe H, £/2.5, 9.5mm.. ; £26 10 
Sofil 200w., sound /silent, exc... 465 0 © Pathe Webo A lux, 9.5mm. ... 5 15 
B.T.H. 201, an exceptional machine £140 PROJECTORS 
Kodascope 8mm. silent, good... 420 0 0 Ampro Educ. 16mm. sound .£180 0 
G. A Bell Howell 16mm. model 








eowoecooseow 
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URGENTLY REQUIRED 626 
ALL CLASSES OF PROJECTORS, Pathe Son, "9.5mm. so und 
CAMERAS AND OTHER CINE EQUIPT. SEE CATALOGUE FOR OTHERS 
TO PENROSE (CINE) LTD 
69 STREATHAM HILL, LONDON, S.W.2. 
Please forward details of 


I will pay Cash. | require H.P. 


z. 
z 


*. 

















| HIRE PURCHASE 
PART EXCHANGE 














SPECTO 


“500° Range 
of Projectors 


for every 
Silent Cine Requirement 


mm. 9°S5mm. 16mm. 
9°5/16mm. and 8/16mm. 


Here we have true 
Projection Perfection 


SPEGTO LID. Vale Ad Windsor 





IT’S,ALL THE SAME TO US! But it might make 

all the difference to YOU between yearning for 

and acquiring the equipment of your dreams! 
WE OFFER YOU 

gTH DEPOSIT || gTH DEPOSIT 


FOR GOODS £10 TO FOR GOODS £10 TO 
TERM § £30 (BINOCULARS || ANY AMOUNT. UP 
UP TO £35). 12 MONTHS || TO 24 MONTHS TO PAY 
TO PAY, 5% INTEREST || WITH INTEREST 5% TO 
Gave you had on 8.2. Ascenst ON BALANCE ONLY. 124% ONLY. 
with us before? if so, we would advise Our terms apply to new or second-hand equipment. Explanatory brochure and 
you to send for details of our No-Deposit H.P. | ?”°P°s2! form on request. 
Scheme | 
THINKING OF BUILDING YOUR OWN RECORDER ? 
then these two items will interest you, 


STOP PRESS! 


G.B. RECORDER 

10 watts push pull ampli- 
fier, two speeds, twin 
track, fast forward and 
rewind, inputs for gram., 
mike and radio, 7 
transportable. A really 
superlative instrument 
for £81 complete, or 
£16 4 Odown, balance 
over 24 months. 


ELPICO AMPLIFIER Model AC/54 
This has been designed specially for use in 
conjunction with the Truvox deck. Aill 
you need to complete your recorder, 
using this amplifier and tape deck, is a 
suitable cabinet, microphone and loud- 
speaker. Price £16 16 0 or 42/- deposit, 
balance over 12 months. Amplifier and 
deck can be bought together and acquired 
under our 1/5th deposit terms. 


TRUVOX TAPE DECK MK Ill 

This very popular deck has three motors, push 
button controls, twin tracks dual speeds, visual 
playing time indicator, etc. Price 22 gns. or 
57/9 deposit, balance over 12 months. 


PROJECTION 
PERFECTION 

with the EUMIG P26 
Undoubtedly one of the 
finest 8mm, projectors 
ever available in this 
country, the Eumig is 
extremely quiet runninds 
is provided with a 
watt lamp and has for- 


ward, reverse and still MOVE WITH THE 


NORIS 9.5mm. 

One of the most popular 9.5mm, 
projectors ever introduced, this 
machine has a direct mains 100 


watt lamp, is motor driven, has 
separate controls for motor and 
lamp, rewind, twin easy load 
sprockets, detachable film gate, 
etc, Price inclusive of fibre carry- 
ing case £19 19 Oor 49/10 down 
and 12 monthly payments of 31/2 


AN A.C. /D.C. 
SOUND AND 
SILENT PROJEC- 

OR G.B. B. & H. 
MODEL 626 
The performance and 
finish of this model is 
of the extremely high 
standard one expects 
from any product of the famous 
G.B. Bell and Howell Company. 
Compact lightweight, 750 or 1, 
watt lighting, still picture and 
reverse motion. This is the machine 
for the connoisseur. 
Price £205 or £21 deposit, balance over 24 months. 


R. WwW. 


PROFFITT LTD 


49-51 KNOWSLEY STREET, BOLTON, LANCGS. 


625 


projection, die cast body 
with tilting device, op- 
tical framing, handsomely 
finished in chrome. Suit- 
able for A.C./D.C. sup- 
plies, the price is £59 10s. 
or £12 deposit, balance 
over 24 months. 


TIMES—-SPORT A 
SPORTSTER 
Another outstanding 
product of G.B, Equip- 
ments, this camera has a 
strong silent running, 
clockwork motor, {/2.5 
coated fixed focus lens, 
variable filming speeds, 
singie picture device, 
etc. Price £43 14 6o0r 
£8 14 11 deposit, bal- 
ance up to 24 months. 


A MUST ALL THE YEAR 
AROUND—A RELIABLE 
EXPOSURE METER .. 

. and what better or 


more reliable than the popular Weston Universal or 
Cine Exposure Meter. Simple to use, slim and com- 


pact, stores awa 
coat pocket, an 


conveniently in the waistcoat or 
ils equally suitable for black and 


white or colour. Price £10 8 0 or 26/- down and 
12 monthly payments of 16/9, you can rid yourself 
for ever of that exposure bogey. 








SECOND-HAND EQUIPMENT 
Always a comprehensive selection of Pro- 
jectors, Cameras, etc. availabie. 
write for free —_ details of terms as 

ve 


Please 





Tel. Bolton 4422 


Grams ‘Electra, Bolton’ 





Why Haynorette’? 


Because whatever you expect from an Animated Cine Editor there is one 

MUST for all of them, even though some are without it: Freedom from 

film scratching. The Haynorette has this MUST to the highest degree thus 

excluding the risk of the smallest film blemish. And it has other features, too. 
The six sided optically perfect prism which alone 
ensures the smooth and flickerless performance. 
The brilliant illumination unaffected even by broad 
daylight. Instantaneous threading and the only 
practical notching solution with a wax pencil or 
small scissors. Ask your retailer for a demon- 
stration. today. Complete with board and rewind 
arms it costs only £15 15s. Od. and is available 
for either of the following film sizes: 8mm., 
9.5mm., or 16mm. Immediate delivery. 


HAYNOR LTD, 1467 GREYHOUND ROAD, LONDON, W.6 








AAA A PARRA EAADDAADAAAADAAADAADAAAAAAAAAAAAAL 


Here they are again! 


LAUREL and HARDY in 
WALTON’S tatest COMEDY Releases 


3 One-Reel Films (14 mins. approx.) 


yaees ARMY DAYS. From the barrack square to the 4 minute Series 8B, & W. Silent only 
trenches, it’s one long laugh from beginning to end. | yanus a Lot. An excerpt f 
o pt from Those Army Days. 
are on Se Secaping from prison, Stan and Oliver | wash Day. if there’s a wrong way, they'll find it ! 
ELODY acrobatics will have you in hysterics. | Baby Sitters. Even this has its problems. 
ON THE MOVE. Their attempts to move a | Where's that Mouse! How to catch mice—the Laurel 
pane es perilous suspension bridge are just too funny | o44 Hardy way 
‘or words 
B. & W. Silent only. 16mm. £6/10 8mm, £3/10 16mm. i100Fe. ) 35/- 8mm. (50ft.) 21 /- 
Movies to buy and keep in your PERSONAL LIBRARY, these 
rib-tickling comedies wiil be the HIT OF YOUR WINTER 


| THRILL-A-SECOND SERIES ul COWS 
(4 mins. each. B. & W. Silent only) QUEEN TRAILERS 


Racing gre Bevtte. Fearless American drivers bring 
u some breath-taking chrills. 

Water Speed. Spectacular scenes of out-board motor- Col. ene nie Tike 8mm. 12/- 

boss racing. B/W 16mm. 6/- 95mm. 5/- 8mm. 3/- 

Motor-Cycie Maniacs Stock Car Racing. {ound version. 24 f.p.s 

Speed Crazy. A 100 m.p.h. drive through London Kodachrome 45 /- B/W 20/- “ténm. only 

streets and 700 m.p.h. by train (incorporating scenes (All versions feature the Queen on Police Horse Winston) 


from the famous London-Brighton TV film). WALTON SPOOLS AND CANS (Stee! 
teel grey 
aa oes + soie} 217. Oe.) SBF lacquer finish). 16mm. 400ft. spool and can... 4/6 
, (50ft.) 21 /- 8mm. 200ft. spool and can... -- 38/9 
(S.A.E. for full catalogue) Post free 


WALTON FILMS are obtainable from all Cine Dealers or from : 


WALTON SOUND AND FILM SERVICES 22,KENSINGTON Hich sTREET 


a MnmMMwonMO0MwVOoM~mo~@~» Www 


626 


1 


. 


PIA CO0010130 RA 000000001000000010101010101010101010 














$ 
: 
e 
$ 
é 








oe OReret CINE OUTFIT 
FOR £59.16.62 


Eumig C8/8mm. Camera 


This camera needs no winding or focusing. 
Just press the release button and it runs. 
One standard pocket lamp battery operates 
the precision made, built-in electric motor. 
An automatic governor ensures constant 
speed film transport. One battery will 
operate 10-25 ft. double-run films (each 
equal to 50ft. 8mm.). Fitted with EUGON 
f/2.8/12.5mm. anastigmat coated and colour 
corrected. Also Exposure Guide, Footage 
Indicator, Self-filming device, Safety Lock. 


C8 CAMERA = £27. 16.6 


Ever Ready case, £3 16s. 10d. Telephoto 
Attachment, £15 18s. 0d. Filters, 5 colours, 
each {1 Os. 6d. Close-up Attachment for 
12, 20 or 39ins., each 15s. 11d. 





Eumig P8/8mm. Projector 


An unusually small and highly efficient 8mm. projector at 
an extraordinary low price. The use of a 12-volt lamp 
operating from the AC mains through a built-in trans- 
former together with the outstanding optical system gives 
surprisingly bright and sharply defined pictures. The 
smooth running motor and high speed, precision claw 
mechanism ensure rock-steady flickerless pictures. Super 
efficient cooling system enables the projector to be safely 
run for long periods. Die cast body into which reel arms 
fold when not in 
use. Room lights 
.an «be_sinter- 
connected with 
the projector and 
are automatically 
extinguished 
when the motor 
is turned on. 


SIZE closed : 
84 x5 x 8}in. 





P8 
PROJECTOR 
£32.0.0 


Complete with 
lamp and 400/ft. 
spool. 


EXCLUSIVE DISTRIBUTORS 
IN GREAT BRITAIN 


JOHNSONS OF HENDON LTD. LONDON, N.W.4 
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CASE 20 x 13 x 10in. 39-I\bs. 
CAPACITY 2,000ft. 750 watts. 
AMPLIFIER 10 watt output. 
SPEAKER 10in. P.M. 
A.C. Mains only. 

e 


Hand and power rewinds. Adjust- 
able tilt. Mike or record player 
socket. Switch for rapid change 
from sound to silent speed. 
Handsome durable brown crackle 
enamelled finish. 


SUPPLIED WITH 12 x 14in. desk 
top screen, 800ft. spool, spare 
belts and exciter lamp, oil can, 
screwdriver. 50ft. speaker lead, 
with comprehensive instruction 
manual. Rear projection device. 


NO TRANSFORMER NEEDED 
Just one case. 


MICRON XX V—Indeed the finest value ever offered in 16mm. Sound 
Projectors. We are proud to be able to offer you FIVE alternative ways of 


purchasing. 


Cash - 6) thee ele » im en cei EO: © 
NO DEPOSIT H.P. Just send first of 52 weekly £313 3 
25°, deposit £41 5 0. Balance in 52 weekly of £213 9 
1/3rd deposit £55 0 0. Balance in 52 weekly of & 5.7 
1/3rd deposit £55 0 0. Balance in 78 weekly of £113 4 


Buy how you will, the MICRON XXvV is the very best. Come in for a 
demonstration, or let us send you leaflets, and we are sure you will want to 
possess the MICRON XXV._ If you cannot visit us, just send us the first 
payment, we send you H.P. forms to sign. When these are returned the 
MICRON XXV follows per return. 


Camera & Portrait Co. Ltd. 


ASHFIELD PARADE, SOUTHGATE, N.14 
Palmers Green 2485 
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8 TURNPIKE PARADE, 
A. M. DAVIS TURNPIKE LANE STATION, N.IS 
CINE SALES AND SERVICE Telephone - BOWES PARK 4373 


Open until 7 o'clock every evening _1 o'clock Thursday 








HIRE PURCHASE x 
* WITHOUT INTEREST 


Our terms are simply these: 25% Deposit 
the balance of the cash price payable over 6, 8 
or 10 months. For example the EUMIG C3 
camera, list price £71 11 0 plus Ever Ready 
Case £5 6 0 Total £7617 0. Deposit 
17 0 balance 10 monthly payments of £5. 
You may increase the deposit if you wish, also 
you may pay up your account in a shorter period. 
Paillard Bolex M8R 8mm. 500 There are absolutely no “IFS”. FILL IN 
wet ete nce Price 86840 |: | COUPON BELOW FOR FULL DETAILS 
Deposit £18 0 0 and 10 monthly OF THE EQUIPMENT YOU REQUIRE. 


payments of £5 0 0 NO 
INTEREST. 














The New Pathe NATIONAL II THE FAMOUS 

A ona per of fae SPECTO 500 
uality itte wi r 
fon ocusing bloomed lens in inter- PROJECTOR 
changeable mount. 4 speed, Smm. model with 4008 
single shot, parallax correction, sf : 
footage indicator. Takes stan- capacity. 

dard so to oe Price £39 15 0 

ce 

Deposit £15 13 0 balance 10 Deposit £9 15 0 10 months 
months at £4 0 0 at£3s 0 0 











A camera of unique contemporary 

design, fitted with f/1.9 focusing lens. 

Takes standard double run 8mm. film. 
Ye Fixed speed 16 f.p.s. and single shot. 

Handles beautifully. 

Price £54 3 3 
Deposit £14 3 3 and 10 months at 
£4 0 0 


Other equipment available from stock The famous Eumig P8 projector 

includes : at only 

G.B. B. & H. Sportster... .. £43 14 6 And its companion the electric 

G.B. B. & H. Viceroy ... eS ae | C8 camera at . . £27 16 6 

G.B. B. & H. Screenmaster pro- Screens and miscellaneous equipment avail- 
able on H.P. no interest if value exceeds £10 


I wish to purchase and will pay 


months at 


0 0 

















There is an 
SI 


LAMP 


for 


| Glue PROJECTOR 


Concentrated filaments which burn at a very high temperature 
ensure brilliant and extremely even screen illumination, which 
is maintained throughout the life of these Osram projector lamps. 
Details of the full range of Osram projector lamps are con- 


PRODUCT 


tained in Catalogue No. OS2479, freely available on request. 





THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 











THE SPECTO PROJECTORS 


8mm. 500 watt, 800ft. 
pool arms £39 15 0 


500 watt, 800ft. 
arms -- £4810 0 


Also the new SCREENMASTER 


8mm. G.B. Bell and Howell 500 watt, 400fct. spool arms, 
complete with tin. {/1.6 Lens (coated) 4s7 0 0 


New Cameras from stock 
Bolex 6mm. C.81/2.5 lens, £55 13 0 


Bolex 8mm, B.6{/2.5 lens, £68 18 0 


Bell and Howell Sportster 
/2.5 lens £43 14 3 


Eumig C.8 Electrically 


operated camera, {/2.8 lens 
£27 17 6 


DURBIN & M°BRYDE LTD 
1) NORTH END CROYDON 


























The NEW MICRON XXV — 

a sound projector for £165 
Complete with 750 watt lighting, 10 watts sound, 
10in. P.M. speaker, rear picture attachment, desk-top 
screen, hand and power rewinds, 2,000ft. capacity. 
ALL IN A SINGLE CASE! 
You will be intrigued by this fascinating new projector 


as soon as you see it. Write, phone or cali for a dem- 
onstration now ! H.P, TERMS AVAILABLE 


S. I. SHOOT & CO. LTD. 


247 WEST END LANE, N.W.6. HAM. 1485 








TURNERS, 


OUTSTANDING 
OPPORTUNITY 


with Britains’ leading photographic dealers. 
is fill in the coupon below and we will do’the rest 


A sporting camera to fit 
and suit your pocket 


The SPORTSTER 


Fitted with a Taylor Hobson 12.5mm. f/2.5 
bloomed lens, interchangeable. Automatic 
footage dial. Operates at 16, 32, 48 and 64 
frames per sec. Complete with carrying case. 


..and it costs only 43 14 6 


Or rg down and 12 monthly payments 
of £2/18/9. 





Simple to operate—economical in use—the 


SPECTO 


STANDARD 
PROJECTOR 


Produces a brilliant screen image, 
adequate for use in the home or 
small classroom—lamp replace- 
ment is only 11s. 9d. 


With the Dual model, 9.5mm. 
and 16mm. films, with both single 
and double perforations, can be 
shown by a simple interchange of 
parts requiring no tools, Fitted 
with 30v,. 100w. lamp. 


£37 ..10.90 


£40 10 0 
00 


9.5mm, A.C. model 


16mm. A.C./D.C. model * 
9.5 /16mm. Dual A.C. model ... aie cc £45 


to do business 
All you have to do 
by return of post 





Order your equipment from Turners and receive the 
guarantee of our seal of satisfaction. 





BOLEX ecancasdnsnece 


H16 Turret Handle , 4219 7 
H16 Eye Level Focus Finder sia Nan wv awe F 
H16 Cable Release ... ~_ bie wis sae a: 3 
1fin. f/2.8 Yvar Tele lens ... we wie 26 
Dalimeyer thin. {/4 Popular for Ls _ ove 15 7 
Dalimeyer 14in. {/4 Popular for B8 és oe 15 7 
Parallax Correction Prisms for L8 or B8, pair ... 3 6 
Bolex Guide - wee ote ae 7 6 

0 

8 

U) 


16mm. Kedechreme ‘50fe. bes 1 


Na tH . 1 
16mm. Kodachrome 50ft. Mag. ... oe re 9 
16mm. Kodachrome 100ft. 12 


1 


op ner 


PAILLARD 
‘BOLEX HI6 


' The latest model with the 
I new side viewfinder. 
"lenses fitted are: 

$/2.8 Yvar; x 

1 Switar ; 75mm, £/2.8 Yvar. 


! Price ... £266 . 6 . 6 


or £6611 6 down and 12 monthly payments 
tof £1717 11 


YOU can do all this with 
the sensational 
G.B. BELL & HOWELL 
SIX-THIRTY PROJECTOR 


%* Record both commentary and music 
separately or simultaneously— 
directly on 16mm. film, at low cost f 
and without extra equipment. ' 

*& Play back your 
recording immedi- 
ately. 

He Record your own 
sound on any ex- 
isting 16mm. sound 
film in addition to, 
and without harm- 
ing, the original 
sound track. 

*& Switch from your own magnetic recording to the optical 
sound track, and vice versa, while the projector Is actually 
operating. 

Erase and re-record any part or all of your magnetic 
recording in one operation. 

Make a permanent recording to last the life of the film, 
or change it instantly any number of times. 


Price £352.0.90 


DEMONSTRATIONS AND TERMS ARRANGED 





POST THIS COUPON TODAY 
Please supply without obligation full details of your Easy 
Payment Terms spread over 9, 12 or 24 months for the 
following apparatus : 


@ Mula tere ei ae) eS NEWCASTLE. [ | 
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THE FILM LIBRARY & EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, S.W.18 
(Phone : Battersea 7217) 


IT SPEAKS FOR ITSELF! 


Apps. (SOUNDMASTER) MARK 1 


EFFECTS Lith badd Waid, 4) 


TO YOUR 
PERSONAL 
MOVIES... gl Tirneed ER SS ll 
ih A.C. MAINS 

ee 200 /250v. 
TWIN TRACK = 


RECORDING 
SIMPLE TO 


OPERATE 


, 
—.. 


ioe NAKA 


30 MINUTES © 


EACH TRACK 
ILLUSTRATED 


LEAFLET ON 
REQUEST 


-_ 7 


Complete with Moving Coil Microphone, 
1,200ft. reel of tape and spare reel. 


Price 65 gns. 
EASY PAYMENTS : DEPOSIT £18 5 0 and 12 monthly payments of £411 8 





DEMONSTRATION MODELS AVAILABLE AT £50 


EASY PAYMENTS : DEPOSIT £10 0 and 12 monthly payments of £3 13 4 
(Complete with instruction book and maker’s guarantee) 

















632 











THE 


PATHE ‘‘SON”’ 


For Sound and Silent Films. Speed 
electrically controlled. Capacity 900ft. 
film. Complete in Speaker Case. 
Easily transportable. Weight 35 Ib. 


Cash Price - £78.0.90 


SPECTO PROJECTORS 


9.5mm. 100w., 400ft. arms... 
9.5mm. 100w., 900ft. arms... 
9.5mm. 500w., 900ft. arms... 
9.5/16mm. 100w., 900ft. arms 
9.5/16mm. 500w., 900ft. arms 
8mm. 500w., 900ft. arms 
8/16mm. 500w., 900ft. arms 
16mm, 500w., 900ft. arms ... 


NORIS PROJECTOR 
Complete with carrying case .-. £1919 0 
9.5mm, 100w., 400ft. arms, A.C./D.C. Mains. 


The most inexpensive 9.5mm. sprocket fed 
projector for which our library facilities are 
available. 


EASY TERMS — PART EXCHANGES 


To THE FILM LIBRARY & EXCHANGE SERVICE 
314 GARRATT LANE, LONDON, S.W.18 
PLEASE SEND ME THE 24-PAGE SOUND AND SILENT CATALOGUE 


NAME (Block letters) 
ADDRESS 




















IF IT— 

(a) Uses right angled amps— 

(b) Has beer bottle bottom lenses— 
or(c) Loses lots of lumens— 

There’s something wrong SOMEWHERE =x 
Kinecranks Korner (Ugh !) 
R.C.A. Hi Fidelity amplifier. Push Pull 6L6’s, 
8 vaives, beautiful job £12 0 0 Film input 
pre amp. for above £400 Capacitor motor 
(2Wv.). Drives anything (more or less) £300 
Photo cells G.S.18, G.S.46 for B.T.H., L516, 

etc. £1 each (new) 

B.T.H. S.R.B. projector amplifiers (less glass 
ware) need slight attention £4 10 0 each 
Sound test film 8/6 per 100ft. 

Another capacitor motor with control unit 
suitable for grinder, lathe, 1/10 h.p. £6 00 
Cameras : 

Bekko De Luxe, £/1.9 ... .. £16 0 0 
As above but {/2.6 Cinar... no oe 8's 


Projectors : 
aven tany. Want some, Particularly L516’s. 
BURGESS LANE & (0. 


BLOCK J, SUNLEIGH WORKS WEM 
SUNLEIGH ROAD, WEMBLEY 2378 


% BUT WE CAN REPAIR IT 

















AT 


CROYDON 
CINE EXCHANGE 
8mm. CAMERAS 


Eumig C8 

Bolex C8 oi 

Zeiss Movikon 8 és 
Bell & Howell Viceroy ... 
Specto 88 ba mee 
8mm. PROJECTORS 


Eumig P8... ae 
Specto 8, 500w. ... ‘ss # 
Bell & Howell Screenmaster ... £63 

Kodak 846 £33 0 


@ SECOND-HAND PROJECTORS © 


Pathe 200B od ... £1710 0 
Pathe H, 9.5mm. bea oe Oe OD 
Dekko 9.5mm., motor driven... £10 0 0 


Complete Stock of Cine Films, Reels 
and Screens 


48 SOUTH END - CROYDON 
Phone : Croydon 0236 





ooo G27 
. £35 
- 
. £37 





cea. 
. 9 














RD lea 


LTD 


4 VERNON PLACE 
LONDON W.CI. 
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e LEWIS NEWCOMBE 





° CINE EQUIPMENT « 


LEWIS NEWCOMBE Ltd 


40-44 Old Bond Street, London, VW.4 


HYDE PARK 3961-2 and 9508 


Buy these NOW=—on H.P. ! 


Here’s the quickest way to own that new camera or projector ! 
indicated deposit to Cine Department, Lewis Newcombe Ltd., 41 Old Bond Street, 


Clip off the coupon below, send with 


ondon, W.1—and we 


will effect immediate reservation, You will receive our ready ‘completed proposal form by return. 


WE GIVE A WRITTEN TWO-YEAR GUARANTEE ON THESE MODELS 


NEW EUMIG P86 PROJECTOR 
Uses high efficiency 12v., 100 watt transformer fed — for ag illumination, 
400ft. reels, speed control and pilot light output ; . ie re 
NEW EUMIG C8 CAMERA 
No winding—uses standard torch battery to drive inbuilt electric motor, governed 
for constant speed. Fitted f/2.8 factory coated Eugon, telephoto attachments or ar 


6 
NEW BELL AND HOWELL 252 CAMERA 
A genuine American built 8mm. camera of excellent design and performance. Fast 
factory coated {/2.5 with 10mm. focal a ‘cima — of dengue results with 
no focusing difficulties . . ne oe. oe 
NEW PAILLARD BOLEX ce 
Fitted with the wonderful factory coated f/2.8 Kern-Paillard Yvar in focusing mount, 
7 speeds, tri-focal viewfinder and ——- marae Bullt to the wOne —- of 
Swiss precision 3 is . : 13 0 
NEW PAILLARD BOLEX Be 
The twin-lens turret version of above. Available with a variety of lenses, the model 
chosen here for quotation has the famous Kern-Paillard f /1.9 Yvar and — { /2.8. One 
of the most advanced 8mm. equipments available today 5 0 
NEW G.B. BELL AND HOWELL SPORTSTER 
With multi-speeds, f/2.5 T.T.H. fixed focus lens, built-in exposure calculator and uni- 
versal viewfinder. So small, you can carry er. ceaene actieag dele. efficient, 
you'll be glad you made it your choice . . 
NEW PAILLARD BOLEX M8R PROJECTOR 
Powerful 500 watts illumination for crisp bright pictures. 400ft. spool capacity, easy 
lamp change, built-in resistance for A. va /D.c. —— Audible a of incorrect 
speed when running ; oe . 6800 
NEW G.B. BELL AND HOWELL 606+ ‘PROJECTOR 
Latest of the G.B. range, needs no resistance and operates straight from mains. Now 
fitted 500 watt lamp for extra illumination, and this lamp is aenguate switched 
for re-winding. Still picture device, all gear drive ... a ons 457 0 0 


Deposit 48 0 0 
12 monthly payments 
of 2 5 0 


Deposit £4619 6 
12 monthly payments 
of 4119 9 


Deposit 48 5 0O 
12 monthly payments 
of f2 6 3 


Deposit £13 18 0 
12 monthly payments 
of £43 7 


Deposit £29 16 0 
12 monthly payments 
of @ 40 


Deposit £10 18 6 
12 monthly payments 
of 4 0 2 


Deposit £417 0 0 
12 monthly payments 
of £4 6 


Deposit £14 5 0 
12 monthly payments 
of 43 5 





| WE URGENTLY NEED USED 6mm. and 16mm. EQUIPMENT. 





LET US QUOTE FOR PART 
EXCHANGE OR CASH PURCHASE OF YOUR OUTFIT | 








| | wish to buy 


] 1 enclose deposit £ 
proposal form. 


! I have the following for part exchange, please quote best price : 


Condition Mint /Average 


WE POSITIVELY GUARANTEE EVERYTHING WE SELL 


All new goods advertised in A.C.W. available by return 


* ACCCSSORIES 











Dekko Cameras, 








Model 118 
8mm. £45.0.0 


Model 119 
95mm. £53.0.0 


Model 126 
16mm. £53.0.0 


Illustrated book- 
let of Dekko 
cameras and 
projectors sent 
free on request. 


Ltd., Telford Way, E. Acton, W.3 











THE 6mm. 
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4 if you are an 8 
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betore thought poss 


a dead-on exposure 


the iris diaphragn 


today 
folder and price ist 

ee 
The original VIEW 
Picture Viewer ™ 
Send 6d. for cet 


MOVIE CAMERA 


Ks FOR you 


mm, movie fan, 
out better pic- 
pictur that can 
the time, then 
ray have been 
uits we have seen 
y good that we 
utely speechless. 
th h standard 
of a degree of 
ness never 
ble on 8mm. 


es 


Model TK9. 
Half track 
directions. 
end of reel. 


recording in 


speaker. 
from microphone, 
phone adaptor or 
Precision place indicator. 
minutes record 


Model TK 819. 
noisseur of sound. 
fidelity from @ portable 
Recorder, frequ 
12,000 <.p-5- 

above but two speeds, 2 
recording time, Bin. x 
speaker with e 
range on 


crist 


Bmm, films, 

depends on 

and with the 

c there | 

che exposure 

d coupled to 
One just 


of 


jour 


n ar 


illustrated 


-MASTER 3-D 
w in stock. 
» and list of all 


Demonstration gladly 
4 or write for 
illustrated folder. 


Now TWO brilliant Grundig 
models at @ popular price. Bolex 


r ey controls. 
Press key excellent 


Automatic stop at 

Safety catch to pre- yw 
vent accidental erasure. Elliptical . 
Facilities for recording 4émm 
radio, tele- animated eh 
gramophone. 46mm. Federal copying 


ing time 65 2"5- potary 
For the con- 
Absolute 


ency range 
Specifications as 


xtended frequency 
.. Sens. 


SCREENS 
FOR SALE 


All new. Either 

soe Manages white or silver surf 

aw oe battens, side sereachers, ney og 
rying case. Waterproof C a 


Bft. x 6ft. 
6fc. x 6ft. ae 
x 4ft. 6in.... 


.. £10 0 
— ie 
6 0 
£5 10 


£4 15 
£3 0 
a2 7 
a2 0 
£1 10 


complete. 
Sit. x 4ft. (The E ee 
con) (The Burling- 

a 
Bin, x Bin. ng 

36in. x 27in. ... 

Win. x 22in. ... 


” 


c 

yemagge md prey vat 1,600ft. cans, 6 for 7/6 
a ° S000 gy on cinefilms at half price 
601 spares kit, mint ec ne 


SPECIAL : Fife 

R y only, reconditi . 

_" finoerenne. hite Soke, owen. Ont 
oller and battens, only 73 |. 7 


Cc. W. SPARKES 


69 FORTIS GREEN, 


LONDON, N.2. 


CIN 
H16, latest, Switarf 14 and 
Yvar 15 an 75mm., Malor case, 
condition... 0 
—_ nt cro 110, (2.5, our 
exc. .. £29 10 0 
Victor 40 sound film pro 
complete 5 0 
Kodak 


8mm. 


jector, 


£13 
Convertor, 4110v. 
A.C., unuse . ae 
Aidis Epidiascope 0 0 
Tape 9.5mm. Dekko Projector, slightly 
40- shop-soiled , £31 10 

Bolex Pisto 


new 


grip, like 
hours 4 £410 0 
5hin. Guarantee 

~ CAMERA REPAIR sERVICE 


MURRAYPHOT 


Crams 





Westminster 


rH @® tT ©@C G@ aA P C 


Add your own sound track to your movies! By using single perforated 16mm. film and the 
application of magnetic stripe, the Victor 16mm. sound projector with the Ecko-Sound 
Recorder enables you to add speech, music or both to your own films at home. The Victor 
Mark Ill 16mm. Sound Projector with Ecko-Sound equipment costs £295. This includes 
750 watt sound projector with standard optical sound head plus magnetic sound head for 
recording and play-back, two-way mixer-unit, high sensitivity microphone and monitoring 
headphones. If you already own a Victor sound machine the Ecko-Sound unit can be supplied 


Your 
own 
Sound 
Track 


separately. 
A demonstration will be gladly arranged. Descriptive leaflets available for customers unable 


to call. 


Ek ORE ee se a OU Sa 
ek DR Ho A AR a ae OR 





A complete outfit for under £60 ! 

The Eumig C8 camera and P8 projector will satisfy the most fastidious 8mm. user. 
The C8 has a coated and colour corrected f /2.8 lens in fixed focus mount, The battery 
driven motor is governed to avoid fluctuations in shutter speed even when the battery 
voltage drops. The price? £27 16 6 The P8 projector matches the quality and 
precision of the C8. There is an f/1.6 25mm. coated lens and the brilliance of the standard 
12v. lamp has to be seen to be believed. Price with 400ft: spool arms and spare spool 
is £32. The two together—£59 16 6. As we said under £60. 


| 2 ONLY slightly display soiled ! f » BOLEX MSR 
| NEW EUMIG P25” 500w. ! 4 Smm. Projector 
| projectors. Usual price : 


i 1 £6460 0 6.445170 G™ ‘ “] Universal voltage A.C. /D.C. 110- 

a j f ) ’ 250 volts, Ultra-fast coated Kern 
oi ; 20mm. lens. Highly polished 

stainless steel gate. Heat screen 
prevents film overheating. Easy 
threading. 400ft. arms. 500 watt 
lighting ae -. 48 0 0 
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WE CARRY comprehensive stocks of all accessories for 
the cine user, If you cannot call, a letter or phone call to 
121 Cheapside (Mon 2918) could solve all your problems. 
Although in the City we are open Saturdays until 1 p.m. 


SPECTO G.B. BELL & HOWELL 
PROJECTORS 606 
Of course we stock the entire range Sm. Projector 
si connie amens 400 watt | All gear dri 

w amp. £ rive. 

Seandard 9.5mm... + 37 10 © 400fc. film capacity. Built-in 

Standard 16mm. . £37 10 resistance. All volts 110-250 

Standard 9.5 /16mm. Dual £45 0 A.C. /D.C. -. 43 0 0 

500 A.C./D.C.8mm,. ... £39 15 

500 A.C./D.C. 9.5mm. ... £48 10 
500 A.C./D.C. 16mm. ... £48 10 606H 

—— — se saaaaee £56 0 A new version of por te 

f using mains voltage without 

a 3 Ay /0.¢. 8) 16mm. 60 0 resistance or transformer 

ee 200-250 A.C. |0.c C. 500 wate 

lamp io 457 0 0 


and now the 


121 CHEAPSIDE, Lonpvon, E.c.2 - MONarch 2918 
119 VICTORIA STREET, LONDON, S.W.1 - - = WiCtoria 0669 
111 OXFORD STREET, LONDON, W.1_ - -  GERrard 1432/2239 
81 STRAND, LONDON, W.C.2. - - - - - - TEMple Bar 9773/9221 
24 CHARING CROSS ROAD, LONDON, W.C.2 -—- - TEMple Bar 7165/9377 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1 - = -_—‘TRAfalgor 1611 
149 NORTH STREET, BRIGHTON - - - - - - = Brighton 28596 
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AMATEUR CINE 


CITY SALE & 


1, LEADENHALL STREET, E.C.3 
MIN: 1156 & 6253 


93-94, FLEET STREET, E.C.4 
CENTRAL 9391 





USED CAMERAS AND PROJECTORS 
EASY PAYMENT 12, 18 or 24 months. ANY 
ITEMS OVER £10, 25(c DEPOSIT. POSTAGE FREE 
ON ALL ITEMS 42. 


8mm. EUMIG OUTFIT 
C8 Camera with f/2.8 lens ... £27 16 6 
P86 Projector with high intensity light —_— FF 
Close up lenses for camera, 12, 20 or 39in., 15/11 each. 





, VE 
CINE CAMERAS 
8mm, LB Bolex,{/2.8 Yvar,12,16,24,32 speeds £40 
8mm. Magazine Cine Kodak, f/1.9 anas, coated, 

16, 24, 32, 64 case , 
63mm, f/2.7 Kodak , foc. mnt., for above 
8mm, Cine Kodak Jel 60, £/1.9 lens, 14” 

{/4.5 Tele Y or, ‘‘A"’ filter, comb. case 
16mm, Kodak Royal, {/1.9 Ektar, qorees, 16, 

24, 64 speeds, 6 {/2.7 Tele., L/case £130 
16mm, Magazine Cine Kodak, f/1. 9 tee 6,64 £48 
63mm. {/2.7 Kodak Tele., foc. mnt., coated £30 
16mm. Magazine e Kodak, {/1.9 lens, 16, 32, 

64 speeds, 63mm. {/2.7 Kodak Tele, coated £78 
16mm, Palliard Be H16, turret head, optical 

finder, 16mm w.a. lens, 25mm, {/1.9 

Genevar, 75mn 2.5 Tele., comb. case £175 
16mm. Bell & He« Autoload, f/1.9 anas., 8, 

16, 24, 64 speed ase £82 
16mm. Kodak Royal, {/1.9 Ektar, 

24, 64 speeds, sling case 


eeds, | 


ele 


al 


_ 
o 


we 


coated, 16, 
agi £90 


, 





WANTED. Good High Grade 8mm., 9.5mm. 
and témm. Cine Cameras and Projectors for 
Cash or Part Exchange. 





CINE PROJECTORS 
16mm, G.B. Bell & Howell, Model 621 sound 

and silent projector, 750w. lamp, 2in. 

coated lens, speak« transformer . . £185 0 
16mm, Model L516 Gebescope sound and 

silent projector, 2 ens, speaker and case £70 0 
16mm. Ampro Stylist, 750w., sound and silent 

Projector, 2in. speaker and transformer4185 0 
16mm, Eumig Mode! P25, 500w. lamp, forward, 

stili and reverse picture, resistance, case £58 10 
16mm. Mode! 100w. Cine Kodascope, 

Zin, lens and res £8 17 
8mm. Mode! 30, 10 £10 10 
8mm, P25 500w. £ 

still and reverse ; 


ACCESSORIES 
8mm. Craig Animate 
50w. lamp, splicer, gea 
40x 3 Kodak silve 
(carriage extra 
tin, £/2.9 Dalimeye 
tin, £/1.5 Dalimeyer 
Personal shoppers 
hand super films 
geared re-winder 
titler, 50/-. 1é6mn 
Kodak projectior 
6d. Tripod base for 
3 filter and haze glass | 


ens 


e eee . 

Kodascope projector 
ne projector, forward 

resistance and case £57 0 


re 
’ 


ewer, picture 4in. * 3in 
ed re-winder and case £21 
reen in travelling box 


a4 0 
£12 17 
. £16 16 


ple anas., foc. mnt, 
eed, foc, mnt, ... 
ear 20/- per reel. 
plus post. Cinecraft Univ. 
Cans, 3 for 4/-, post 1 /-. 


30 |- 
4001 


Cine Kodak, 10/-, post 6d. 


ag 


0 
t) 
6 
0 


imited supply of 9.5mm. second- 


16mm. single 
cine 
1gin. 
for C. & D. Kodascope, 25 /-, post 
CK 
r{/1.9 Cine Kodak, 10/-, post 6d. 





SPECIAL CLEARANCE PRICE 
9.5mm. silent two-reel Westerns 4510 0 
Range Busters, Fugitive Valiey, West of Pinto Basin, 
Trailing Double 7 ble, Trail of the Silver Spur, 
Tumbledown Ra in Arizona, Wranglers Roost. 

PLEASE GIVE ALTERNATIVES 











All \ can be had on our Easy Payment 
Pian. yo omens quarter of total price and 6, 12, 
18 or 24 thly Payments. 





£4 
£40 


Marguet Splicers, 8, 9.5 and 16mm. 
0 


Magazine Kodak 16mm., {/1.9 lens, 3 speeds ... 





Type A Kodachrome for 9.5mm., 8mm. and 
16mm. in stock. Also 85 filter in gelatine 2 /- each 








For Sale 
A few soiled and second-hand screens. 
please. 


Callers only 





Pathe 9.5mm. Gem projector, 100w,, 12v. lamp, 
carrying case 

Bolex L8, {/1.9 Dalimeyer coated lens, 18in. to 
inf, 

in. coated Dalimeyer lens for 8mm. Specto .. 


9 10 


0 
£6 15 





For 6mm. Bolex Users. Switar {/1.8 5.5mm. wide 
angle lens, covers four times the area of the 13.5mm. 








We Hold Leaflets to cover all 8mm., 9.5mm., 
16mm, Cine Equipment. Please Write Stating 
Requirements. 





. £75 0 


Kodak Model “K’’ 4in.£/1.9, 3in. £/3.5... 
. £1919 


G.1.C. 8mm. £/2.5 coated lens bad ob 

Ditmar 8mm. f/1.8 lens, a backwind, 
Coupled exp. meter se 

Kodak 8mm. f/3.5 lens ... 

Zeiss Moviscop Animated Viewers, 
with two heads “ 40 P 

16mm., as above 


8mm. 





IN STOCK 
Magnetic Sound on 9.5mm. Pathe 750 watt lamp, 
Price £190 complete. 
Sound Striping 14d. per foot. 





Pathe Son, 9.5mm. si 

B.T.H. 16mm. , 750 watt. 

Specto 9, 5mm. 16mm., 30 volt, 100 watt 
Dekko 9.5mm. , 500 wate - 

Pathe 9.5mm. Ace, Motorised ... 





IN STOCK 
G.B. BELL & HOWELL all mains 200 to 250 volts, 
750 watt, 16mm., 613 “H"’ . 475 0 0 





Victor 16mm. Model 5, 3 lenses, 8-64 F.P.S. 
through lens, focusing case ... eve 
Simplex 16mm. {/3.5 — lens, two speeds... 
Coronet 9.5mm., f /3.9 len: ee 
Kodak 16mm, Mag., two speeds /1. 9 lens 








aetna 
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SPECIALISTS 


EXCHANGE... 





63-66, 








cirTy 








ZEISss MOVISCOP EDITOR 
VIEWER 


Models for 8 or 16 mm. film. Projects a brilliant 
motion picture on a screen 34 24in. with marking 


16mm. Model . £38 15 0 








MINIATURE INSTRUMENTS 


CHEAPSIDE, 


button to notch film where it is to be cut. Reel arms 
take 800ft. capacity spools. For 110-250 volts A.C. and rewinder 
8mm, Model a 46 415 15 0 


FOR ALL CINE CAMERAS & 





An inexpensive motion 
viewer with built-in 
2 1hin. screen, brilli- 
antly illuminated, 
scratch-free film path 
and built-in transfor- 
mer for A.C, 200-250 
volts. Models for 8, 
9.5 and 16mm. 


Price 412 17 6 


With baseboard 


Gebescope L516 


LONDON, £E.C.2 


HAYNORETTE VIEWERS 





SPECIAL OFFER 
2hin. and 3in. P= fengeh Pvelestion Lenses for 
; 43 





























each 














The Salex Lightweight Tripod (3ib. 100z.), extended 
height 4ft. 6in. Non-slip legs with knurled grip to 





9.5mm. Pathe 200B 








. 22110 0 


16mm. P.25 Eumig, as new 


-. £40 0806 





lock in any position. Pan and tilting head with hand 
rip. Finished in hard wearing black crinkle enamel. 
Splendid value +s one : 49 18 6 









OUR FAMOUS PHOTOGRAPHIC BLUE 
BOOK, 160 Pages, over 400 illustrations, is out. 
Up-to-date descriptions and prices of cameras, 
photographic accessories, cine equipment, still pro- 
jectors, enlargers, binoculars, microscopes, flash 

















USED PROJECTORS 
8 and 16mm, Ditmar Duo, 500w. lighting, stills 


















ond Genind, Ota enes £52 10 0 lighting, dark-room equipment, etc., price 1/ 
16mm. G.B. Bell & Howell model 601, sound 

and silent speeds aol £175 0 0 8mm. Specto 500 . 433 15 0 
16mm, Specto Standard sae ie .. £2710 0 8mm, Keystone ; £16 16 0 
16mm. Bell & Howell, J.L. stills and reverse ... £4810 0 9.5mm. Pathe Home Movie, complete 49 17 6 
9 /16mm, Pathe 200B - one -- 42410 0 14mm. Gem ’ £26 10 0 
8mm. Seimens Projector 200w. ae .. 43210 0 Wirek B.|, Recorder, complete 432 10 0 
8mm. Noris : ... £1910 0 Cordamatic Speech Leads with 40ft. Cable a on 
16mm. Bell & Howell Model 57, "250w. . £2410 @ spring drum for G.B. Bell & Howell 
16mm, Paillard Bolex G.16 ‘id Fe .. £4515 0 projectors, as new ; re - ae eee s 









NEW G.B. BELL & HOWELL 
622 SOUND PROJECTOR 










A new development in film transport incorporating sapphire 
inserts in the gate and intermittent shutter reducing wear and 






ensuring a greater increased life of fauitiess projection. 
Standard 622 model with 12in. speaker for 110 volts A.C., £235 
Transformer for 200/250 volts rye at a ia £14 
£17 











Deluxe transformer with volt-meter 







FOR ALL YOUR CINE SUPPLIES 63-66, CHEAPSIDE, 














—SAVILLE of YORK— 


The House for Good Cine Equipment 


TO GET THE BEST out of your hobby— BUY THE BEST in 16mm. or 8mm. 

You can now possess the finest cine equipment on the MOST CONVENIENT 

TERMS available with a minimum outlay and reduced repayments spread over 

12, 18 or 24 months as desired. You can rest assured you’ll gett REAL SERVICE 
when you deal with... . SAVILLE’S! 


G B. BEL & HOWELL NEW MODES AT VERY ATTRACTIVE PRICES 


NEW 500 watt i NEW 750 watt 
MODEL 606H 8mm. MODEL 613H 16mm. 
PROJECTOR MAINS PROJECTOR 


A splendid new model operating directly =. Fitted with mains voltage 750w. - 4 
from the mains with line-voltage motor “ no transformer required, and t. 


lamp. Operates on either A.C. or M4 spool arms. Still picture clutch- 
D.C. itted with independent lamp ae. powered rewind. Operates on A.C. 
switch to cut off lamp during rewinding, i \ee | or D.C. current. 
etc,, all-geared drive—coo!] running— £75 0 O 
very silent powered rewind and still Deposit £15 0 0 
picture. 
£57 0 0 G. B. BELL & HOWELL ORDER NOW 
606H 8mm Demonstrations of any model 
, anywhere with pleasure 





Deposit of £11 


G.B. BELL & HOWELL NEW MODEL 622 ZEISS MOVISCOP 
MODEL 630 16mm. SOUND PROJECTOR EDITOR VIEWER 


OPTICAL/MAGNETIC Now fitted with vertually ever- Projects brilliant picture on 
SOUND PROJECTOR lapting sapphires on vital parts 34 x 24in. screen with notcher 
0 m 


transport mechanism— for marking film and 800ft. 
The latest Model 630—the making this model better than capacity geared rewind. Fast 
recordirig machine that is making ever before. Re-styled case and threading and rewind. Built-in 
movie history. Possessing al! the several other modifications. transformer in 100-240v. A.C. 
features of a first-class sound Pri ; , mains. 
; Bs J rice complete with 12in. speaker 
silent projector plus mys and trandlocmer with volometer. 8mm. Model . £37 4 
ree your cn Sims. Deposit ... ... £413 


Full details will be gladly sent on 
request, and demonstrations ar- £252 0 0 16mm. Model ... £38 15 


ranged. Price complete £352 or Deposit ... .. £84 0 0 Deposit tse .. £4 16 





EUMIG P8 PROJECTOR SPECTO 500 


This powerful projector of new design, for "ace, het 


A.C. mains operation, is fitted with f/1.6 r} MOD £39 15 

coated interchangeable lens of 25mm. focal sa ~, a OF 2a 

length. 12v. 100 watt lamp, and 400ft. 9.5mm. or 16mm. MODEL... _... £48 10 

spool. Giving screen brilliance equal to that or Deposit £6 2 0 

of average 300 watt projector. 9.5mm./16mm. DUAL MODEL... £56 0 

or Deposit {11 4 0 

£32 0 O 8mm./16mm. DUAL MODEL ... £60 0 
or Deposit £12 0 0 

Deposit ~ 4 0 0 Be WISE and INVEST in a SPECTO ! 








MAGNETIC TAPE RECORDERS 


G.B. TAPE RECORDER GRUNDIG RECORDER yy 

Nd ener, Saatrames backed The new GRUNDIG Recorder Another famous name — the 
y @ world-famous name, is the possesses dual speeds, twin track BAIRD Mk. 11 Twin Track 
very latest in Recorders. With recording, bass and treble con- Recorder is truly sweeping the 
12 watt amplifier, and speaker in trols. Compact and portable as a recorder field. You will be 
one -= win track re ding. suitcase. Built-in speaker—with amazed at the quality of repro- 
pos yo with microphone and microphone and reel of tape. duction of both speech and music. 
reel of tape. £84 0 0 Complete with microphone and 

£99 0 0 tape. ont 10 © 
' — Deposit £17 0 0 
Deposit £20 Deposit £12 8 0 
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The Amateur Cine World Badge 
links amateurs all over the world. 
Make sure you wear yours when you go 
on holiday! It may help you make 
valuable friendships with fellow en- 
thusiasts. Two types of badge are 
available—stud and brooch. It costs 
only 1s. 8d. post free from A.C.W. 
There is also a blazer badge at 5s, Od. 








Saville’s 


Your opportunity to 
working order at very 
16mm. PATHESCOPE GEM. 
Asnew. Factory rebuilt £27 10 0 
G.B. BELL & HOWELL 613 with 
trans. and case. As new £72 10 0 
G.B. BELL & HOWELL 613 with 
trans. and case. Very good 
£67 10 0 
DITMA 8/16mm. Dual, 500 watt 
lamp and resistance. 

As New ose . £7 0 © 
SPECTO Dual 9.5/i6mm. 

500 watt. Perfect... £45 0 





HUNTER 
TRIPOD SCREENS 
The Traveller tripod model 
screens are rigid, portable, and 

represent the best value. 
. £12 17 6 
--- £15 © 0 
. £144 7 6 
. £16 15 0 


3A. 63x47in. ... £2115 0 


Strong canvas ing cases 
for above screens are available 
as an extra. 








For the Finest Selection of... 
NEW OR USED CINE EQUIPMENT 


GUARANTEED USED APPARATUS 


urchase good used equipment in perfect 
prices. 


16mm. Sound : 
G.B. BELL & HOWELL 601 
Compact with extra 12in. 


G.B. BELL & HOWELL 621 
Compact with extra 12in. speaker. 


Bal Sor 7 > 3 aa we 
301 750 watt —~ Loud 


and trans. ... 0 0 
GEBESCOPE L.516 with 
resistance £72 10 0 
A.C.E, Sound Unit for 9.5mm. 
Gem projector. As new, £25 17 6 


H. P, Terms arranged on all second- 
hand equipment. 


speaker 
andtrans. . £155 0 0 





For all Owners of H.16 

Cine pa and Type G 

Project 

the PAILLARD BOLEX 
STEREO 


ATTACHMENT 
will bring 3-D Movies into 
your own home! BOLEX 
STEREO a the REAL 
thin 


The complete Seereo Outfit 
costs .. £153 5 9 
full 
without obligation. 
Demonstrations 


WRITE for details 

gladly 

arranged at your own 

convenience. Available on 
Easy Terms. 











Please send details of. 





POST THIS COUPON 
To John Saville & Sons, Goodramgate, York. 


on H.P. Terms (Yes/No) over 12, 18 or 24 months. 
(Please Tick where applicable) 


TO-DAY ! 
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LEADER STRIP 


By THE EDITOR 


The Young idea 


Youth at the helm ! They now have their 
own newspapers and we think it time that they 
had a public platform for the films they make. 
In recent years, largely through the efforts of 
the Society of Film Teachers, schoolchildren 
have made a considerable number of story films. 
Many of these films have come our way ; some 
have been boldly entered for the Ten Best. 

A healthy proportion of these films are sur- 
prisingly good technically. Some are as good 
as, and better than, club films made by much 
older cine enthusiasts. Almost all have an 
engaging freshness and vitality. There is no 
doubt about it : a good deal of most interesting 
work is being done by schoolchildren, discreetly 
guided by the S.F.T., and although the Society 
emphasises that the process of learning involved 
is more important than the results, those results 
are worth seeing, particularly by the amateur 
movie-maker. 

The time may be approaching when Father 
will need to revise his ideas on the family as cine 
material. He may find that they may not be 
content only to be subjects for his camera ; they 
may want to have a hand in the production. 
And he will have to look to his laurels, for on 
the technical side Junior may well be able to 
rival him. On the editing side he may—dis- 
quieting thought—leave Father behind, because 
in these school films due attention is paid to all 
aspects of production, whereas dad is too often 
content to regard a film as ready for screening 
when the reels have been joined up and leaders 
lopped off. 

Next month A.C.W. publishes the first of a 
regular survey of what young people are doing 
in film work, and while the emphasis will be on 
school production (and as such, will, we hope, 
be a useful guide to teachers), dad may well 
decide that he must read it carefully, too, if 
only to enable him to be in a position té ward 
off possible threats to his dignity as chief movie- 


maker of the household. And we also invite 
young people who are making their own films, 
as distinct from taking a hand in school pro- 
duction, to let us know how they are getting on. 

But if their only source of income is their 
weekly pocket money, surely they can’t afford 
to make films ? We don’t pretend to fathom 
the deep financial ramifications of the matter, 
but the fact is they can and do. One young 
enthusiast, engaged at this moment on a film of 
astonishing inventiveness, finances it at the rate 
of half-a-crown a week. We have seen the 
scenes shot to date and have been genuinely 
impressed by the high degree of imagination and 
skill shown. 

Most of the school films have come about 
through a desire to encourage their producers 
to look more carefully at the films they see at 
their local cinema. Cinema-going becomes a 
much more rewarding experience when you 
know how films are put together. And so that 
they shall acquire that experience, boys and 
girls of varying ages between 9 and 18, at all 
types of school, are given the opportunity of 
scripting, directing, filming, acting in and editing 
their own stories. 

So important has this school film movement 
become that a few days ago the British Film 
Institute presented a ‘‘world premiere” at the 
National Film Theatre of some of the work 
achieved, introduced by Stanley Reed, head of 
the Institute’s Film ty ay oye Department, 
with a panel consisting of a film director (Charles 
Crichton, director of Hue and Cry and Lavender 
Hill Mob), a teacher, a boy and a girl, with J. 
Denis Foreman, the Institute’s Director in the 
chair, to discuss the films shown. The new 
A.C.W. feature will, we hope, provide a similar 
forum for the exchange of news and views, and 
we hope, too, that it may be possible for further 
film shows to be arranged. 





Our Christmas number, on 
sale 20th Nov., will be the largest 
ever published 200 pages packed 
with information and entertain- 
ment. Full details of all the 
Chaplin films available on 8mm., 
9.5mm, and 16émm., with notes on 
their outstanding features, a 
dictionary of hundreds of terms a 
used in amateur film making and 
projection, a full list of selected 
gramophone records for accom- 


long, 


Special Christmas Number Next Month : 200 Pages 


money to spend but a good stock 


that you can readily compare the 
refinements offered by each, 
twenty-five things to look for in 
choosing a projector ... these are 
but a few of the features you will 
want to keep for reference. 


Then for your entertainment : 
generously 
article on the making 
amateur travel film that was to 
end all travel films 


of faith; a collector describes 
how he built up his 9.5mm. 
library ; a script, ready for 
filming, solves your Christmas 
filming problem ; gadgetry, 
titling, sound, how-to-do-it . . . all 
this and much more in a veritable 
feast of reading. 200 pages, on 
sale 20th Nov., price 2s. (for this 
issue only) Make sure your 
supplier has a firm order. If you 


illustrated 
of an 


there are 





panying films of all kinds, a survey 
of 8mm. projectors so arranged 


Australian Aborigines in it, but 
there was no script, very little 


leave it to chance you may be 
disappointed. 





642 








Three scenes from the record of Rye’s traditional 
Guy Fawkes celebrations, the production of which 
is described below. Right: actor Richard 
Greene is chaired to the bonfire (Super XX, 
street lights only); below: a set piece in the 
firework display, and the bonfire in full blaze. 


Filming 
the Fifth 


By L. F. WILLIAMSON 


Although a common enthusiasm had already 
drawn Fred and I together for many a chat over 
the current editicn of A.C.W., we had never 
collaborated on a film before. Now we had the 
chance. We live in Rye, in Sussex. It is only 
a small town (pop. 4,500) and normally a quiet 
one. It takes a pride in its centuries-old 
cobbled streets, its historic remains, its fine 
panoramas across the Romney Marshes and its 
vanishing traditions as a Cinque Port. 

From this you’ll gather that it’s very photo- 
genic, but not so much for the cine man as for 
the still photographer. But once a year the 
town comes to life literally with a bang—lots of 
bangs. Rye’s traditional Fifth celebrations have 
become famous, having been repeatedly filmed 
by both newsreel companies and TV. 

The proceedings start at 7 p.m. with an 
organised parade of decorated tableaux, which 
moves slowly through the old town centre 
between files of torchbearers. The tableaux 
are judged and prizes awarded. Finally the 
procession makes its way to the “salts” (the 
level fields at the foot of the hill upon which the 
town stands), where a spectacular firework 
display is staged. The evening reaches a grand 
climax when the enormous bonfire is lit (usually 


by a leading public figure), and the traditional 
bloaters are served hot from the bloater wagon. 

You may perhaps have seen last year’s 
celebrations in Children’s TV newsreel, but 
that showed only part of the proceedings. 
Realising the propaganda value of a film record, 
the Rye and District Bonfire Boys’ Society 
commissioned Fred Masters and myself, two 
local amateurs, to produce a film, running to 
about 800 feet at 16 f.p.s., which would outline 
the whole story of the event. The general 
public sees only the spectacle of that one 
evening, but most of the work necessarily goes 
on behind the scenes. 

As I say, we had not worked together on a film 
before, but we knew where our interests and 
skills lay, and divided up the job accordingly. 
We first of all split it into two distinct sections : 
on the one hand were the daylight shots of the 
“backroom” work that goes into the prepara- 
tions, and on the other the night shots of the 
actual event. 

I was to be entirely responsible for the first 
part, and Fred for the latter. Indeed, how 
could my old Kodak B (f/3.5 fixed focus) 
challenge his Bolex H16 with f/1.4 Switar on 
the after dark material ? 


643 





I found my own problem (the daylight 
sequence) a most intriguing one. I wanted to 
show the preparations—decorating the various 
tableaux which are to be entered in the pro- 
cession, the building up of the bonfire (over 
2,500 faggots), the making of the torches, paint- 
ing the boat which is by custom towed through 
the town, making the giant 9-feet high guy, 
printing the 32-page programme in the local 
printing works, selling it in the streets, preparing 
the firework display 

Obviously, her 

lenty, but I wanted 


was action and interest in 
to dramatise it even further. 

felt that tension could be created and increased 
by presenting all these varied preparations 
against the background of the everyday life of 
the town. 


Tight Scripting 

Accordingly, I scripted the whole thing pretty 
tightly. Quiet shots of the town, perched on 
its sandstone hill in the early morning light, are 
followed by a series of shots in which the day’s 
bustle increases, and reaches a climax around 
evening. All th taken in the High Street, 
at the bus station, in the quiet backwaters of the 
cobbled streets, show familiar scenes and easily 
recognisable townsfolk going about their 
ordinary business. 

Into this sequence I cut other groups of 
shots showing the parallel activities in progress 
behind the scenes. This reel fades out on an 
evening view of the marshes from the town 
walls. 

I used Super X throughout, and although my 
f/3.5 lens produced excellent pictures with crisp 
definition, it was only just big enough for some 
of the shots on dull November days. It just 
coped, too, inside the printing works with a 
4,000 watt bank of photofloods.’ 

The preparations are spread over several 
days, but this film sequence makes it appear 
that everything is done on the day itself. Here 
again the result is heightened drama, and we 


The Mayor of Rye, Alderman D. A. Candler, buys 
@ programme of events—onother scene recorded 
by the author and his friend. 


One of the programme sellers at Rye’s 5th 
November festivities was a local constable 
though few were able to recognise him. 


felt that a little artistic license was therefore 
permissible. 

Meanwhile Fred had been busily preparing 
for his turn. Whereas I was at leisure to 
produce a shooting script and spread my work 
out over many days (some of the shots were 
taken a full month beforehand), Fred would be 
required to shoot off at least 400 feet in about 
two hours. During the peak filming period— 
the torchlight procession of decorated tableaux 
through the town—he would be involved in a 
glorious orgy of about 200 feet in fifteen 
minutes. 

Thorough preparations were therefore 
necessary. Experience of a similar attempt the 
previous year led him to rig up two banks of 
photofloods of 4,000 watts each. As we 
expected to take up three different camera 
positions in different parts of the town while the 
procession lasted, special arrangements had to 
be made for tapping 30-amp. fuses and laying 
cables all ready for plugging in. A van was 
hired to rush the equipment from one point to 
another. 


Limited Equipment 


As it transpired, we were over-optimistic. 
Our equipment, when lined up, comprised a 
kitchen table with tripod bolted on top ready to 
take the Bolex, and one bank of lights bolted 
behind the camera, to pan with it ; a step ladder 


rigged with the other bank of lights (to be 
operated by Mrs. Masters); a tape-recorder 
with John, Fred’s son) in charge; a large box 
of spare lamps and several yards of cable; a 
commentator and myself. 

Scripting on this part of the film being 
virtually impossible, Fred “‘went aloft’’ on the 
kitchen table at 6.45 p.m. with a mental picture 
of what he wanted: plenty of shots of the 
tableaux—each one individually as far as 
possible, with “reaction” shots of the crowds 
and some of the money collectors in fancy dress 
as “cut-ins”’. 

My job at this point was to take constant 
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Preparations were fully covered in the film of 

Rye's celebrations. Here the last touches are 

added to a dragon, preparatory to its tour round 
the town. 


readings on the Weston and shout back the stop 
numbers, for last years’ experiment had proved 
how much the reflective powers of differently 
decorated tableaux varied. 

Our commentator, Stuart Bartholemew, was 
mingling with the crowds on the pavement, 
microphone in hand, while John, squatting 
before the recorder inside a nearby shop, was 
watching with apprehension the recording level 
leap with every squib that exploded outside. 


Nearly Washed Out 

Fred switched on his 8,000 watts and flooded 
a large area of the street with light. The music 
of the band leading the procession could be 
heard approaching in the darkness beyond. 

Then it happened. 

It started to rain. The one thing we had 
prayed against ! 

Quickly we rushed an umbrella over the 
camera. Stuart turned up his coat collar and 
began his commentary. I took the meter 
readings as rapidly as I could to avoid getting 
the instrument wet. The raindrops began to 
sizzle on the photofloods, and very soon two of 
them cracked and went out of commission. 

Meanwhile the procession, now in full swing, 
was getting the full benefit of the rain. The 
actors, some of them in nicely pressed fancy 
dress, were looking very damp, but they all 
stuck to their posts. 

At last the final tableau passed before our 
camera, the crowds began to thin out as they 
followed after the parade, and we stopped 
operations to survey the damage. Four photo- 
floods were finished, our cables and distribution 
point were dripping, and the crew were all 
soaked. A hurried meeting was convened on 
the spot, and we were within an ace of giving up, 
defeated by the weather. However, at this 
moment the rain appeared to have slackened, so 
we decided to try our luck at the next camera 
position. 

Race Against Time 

The apparatus was hastily loaded into the 
van, except for the recorder, which we were 
forced to leave behind, as there would be no 
shelter for it at the next location. 

Somewhat delayed by our conference, we now 
had to work desperately against time to unload 
all the gear on to a wet pavement before the 
procession came in sight. To make it worse, 
the rain came down again, harder than ever. Up 
went the umbrella over the camera, and the rest 
of the crew, by this time dampened in spirits as 
well, took up their stations. 

The tableaux arrived. The sixteen photo- 
floods were switched on (we had effected 
replacements), and Fred began to film. It 
rained steadily. One by one the lamps blacked 
out as raindrops cracked them. y meter 
readings dropped from f/5.6 to f/1.9 and less as 


the photofloods faded away. But Fred, perched 
on his table, filmed desperately, despite all odds. 
Eventually we finished up with two lamps left 
out of sixteen, and with the lens wide open. 

When the film returned processed we dis- 
covered to our surprise thai these latter shots 
contained some of the best, the others showing 
some signs of over-exposure. The rain, too, 
could be seen steadily falling across the lens. 

Another hasty conference, and we decided to 
abandon the third camera position. We had no 
bulbs left, anyway. Instead, Fred took the 
Bolex down to the “salts”, and using it hand- 
held, mingled with the crowds in a last minute 
effort to obtain some additional material. He 
had no illumination whatever, except for normal 
low-power street lamps and the torches in the 
procession, and using his Switar at f/1.4, shot in 
many cases with more hope than confidence. 
We were surprised at what that lens did! It 
practically saw in the dark. 

Richard Greene, the film actor, was “Rye 
Fawkes” on this occasion, and we got some 
excellent shots of him being chaired down to 
light the bonfire and later on signing autographs 
—all by torchlight only. After this, the fire- 
work display and the blazing bonfire were easy 
meat. We finished the evening with 300 feet of 

(Continued on page 686) 


A scene from the introductory sequences showing the normal life 
of Rye as a background to the festivity preparations. A local 
tradesman hangs out his sign. 
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RUNNING 
COMMENTARY 


By 
SOUND TRACK 


Sound Track used th 
cover of the May 
A.C.W. for his exper 
ments in foreground 
faking. The frame 
enlargement below 
shows the result 
tained with this set-ut 


Faking the 
Foreground 


In an ordinary two-dimensional still or cine 
picture the viewer gets the impression of the 
third dimension solely by the size of the objects 
in the picture. This effect is quite commonly 
made use of in professional pictures for such 
horrors as enorm: reptiles threatening 
heroines. In fact the reptiles are of normal size, 
but they are placed proportionately nearer to the 
camera than the background arrangement would 
suggest, and they therefore look proportionately 
larger. 
A useful applicati 

is in foreground stil! 
you wanted to show a 
arch over your garde! 


of this for the amateur 
Suppose, for example, 
handsome ornamental 
gate. Then you would 
select a picture of an arch, cut out the view seen 
through the archway, mount the picture in 
front of your camera and set-up the [camera 





Fig. 2 


(with the picture) looking along your garden 
path. The resulting combined picture on the 
screen will show the arch nicely topping your 
path. 

You will need a wooden base board about 
4ft. long by 6in. wide, with raised sides making 
a channel section. In this are mounted a holder 
or frame for a piece of glass about 12in. wide by 
10in. high, and a camera support incorporating 
a parallax compensator. 

Fig. 1 illustrates these three component parts 
of the apparatus, the picture chosen being of 
the correct type except that it contains a figure, 
the lack of movement of which naturally makes 
the fake impossible. However, I chose this 
illustration because it was the cover of the May 
A.C.W., and can therefore be easily referred to. 

Having selected and prepared the still picture, 
which should be as large as possible, you set it 
up at the correct distance from the camera, and 
then lock the two in position. The camera is 
now moved in the parallax compensator so that 
the viewfinder axis is in the position that the 
lens axis will occupy in taking. This means that 
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You are then onde to balance the whole 
apparatus on some rigid support, at least as 
stable as the pair of chairs shown in Fig. 2, and 
to manoeuvre it about till it is properly lined up 
with the background action. 

When lining-up is correct, and any action 
has been rehearsed, the camera must be set back 
to the taking position before filming. A reminder 
of some sort should be incorporated. For 
example, a wire clip could be fixed over the 
still, and only removed when the camera is in 
the shooting position. 


— Readings 

e are three calculations involved. Al- 
though they can often be skipped, all are needed 
in some cases. 

(1) Exposure. Separate readings must be 
taken for the foreground still and for the back- 
ground, and unless these are the same it is no 
use shooting. To ensure that they are the same, 
choose a bright day with both still and back- 

und receiving the same amount of daylight. 

(2) Scale. The scale effect is directly pro- 

ional to the distance from the camera. 
sually the correctness of scale is seen when 
lining up the shot : but the scale check is easy— 
suppose the arch in the still is 4in. wide and the 
still is 20in. from the camera, and has to repre- 
sent a path-way 4 feet wide : 
Still width Background width 


Background distance 





Still distance 
In this case 
4 


4 (feet) 


20 Background distance (feet) 
Therefore the background distance must be 
20 feet. 

(3) Focus. Here it is essential to use the 
depth-of-field tables ; the smaller the still size, 
the more important it is. The example I have 
shown in Fig. 1 is about the smallest possible. 
The result is only fair, as Fig. 3, shot on positive 
stock, shows. 


Matching Sunlight 

Here, the picture was 5}in. wide. It was 
essential to use the 15mm. focal length lens, 
and for a subject 54in. wide the camera had to 
be at 9in. From the tables, it was found that 
focus would extend from 9in. to 15ft. if set at 
just under 2ft. with aperture f/16. But normally 
one uses a picture at least 10in. wide with the 
camera at 15in. (using the wide-angle lens) and 
then there is ample depth of field with focus set 
at 24ft. and f/8. 

You have to match the direction of sunlight 
(if any) and also the architecture. For example, 
you must not show the far end of a house just 
behind an ornaments. arch, for it would be 
impossible for the house to fit in the space 
apparently allowed. This still applies if you 
branch out and use cartoons as the foreground 
still—for once you have made this gadget you 
can paste what you like on the glass and shoot 





what you like through parts cut away. 

same apparatus also suits me well as a 
titler, and as it is exceptionally easy to make and 
has a number of advantages, I will give dimen- 
sions and constructional details next month, for 
we are approaching the time of year when 
weather conditions are supposed to make an 
indoor job attractive. 


Teeth Marks 


When the picture on the screen is suddenly 
marred by a series of pin-points of light which 
drift slowly across from one side of the picture 
and back again, moving also slowly downwards, 


Supply Spoo/ 


Guiding /dler 


Top Sprocket ~ ———» +9 SCREEN 


FILM FEED Fig 4. 

The arrow shows the conventional |6mm. rotation. Then thefilm 

Pathe A (full reel) and B (end of reel) always passes over the 

uiding idler. But with the film pp way the 

fim path C misses the guiding idler so a bent spool may cause 
it to wander off the top sprocket. 


then you can be certain that the film has 
wandered out of the top sprocket cradle and has 
been marked by the sprocket teeth over the 
frame area. 

Worse, it may be happening now, so check 
the film path at the top | earn and if the 
pee ape is wrong (usually with the further 
tell-tale of a growing upper ‘lene stop at once. 
The top loop grows because the sprocket teeth 
advance the faster when di into it 
than when properly engaging its perforations. 

The most common cause of this trouble is a 
supply spool with bent sides. But a glance at 
Fig. 4 will show how it can happen when the 
film pays off the supply s 7 ny in the opposite 
direction from that inten by the projector 
designer. So this practice should be avoided. 
It happens in some cases with dual projectors, 
because the original conventions for winding 
— and 9.5mm. films were opposite in this 


Ti it has ha pened to the choicest shot in your 
own film, full repair is not possible because the 
sprocket ‘teeth deform the emulsion and scrape 
fragments away. But a great improvement can 
be effected by applying blooping ink on the base 
side of the to cover the blemishes.” In film, 
a black blemish is always far less noticeable than 
a white blemish. 
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People featured in the librari« 
Tony Rose, Richard ¥ 


7 


sries met people who make use of the libraries at High Wycombe F.S.’s recent Film Ball. Left to right : 
imark, Mrs, Widmark, Mrs. Boulting, Roy Boulting and R. Dunlop Powton , the club’s Secretary. 


Letter to the Libraries 


By DAVID GUNSTON 


Gentlemen, 

At the risk of being 
by you, may an amat 
deal upon both posta 
offer some friendly but 
service you give substandard users ? 

First, the introduction of library and pro- 

ctive customer. If the latter approaches the 
library by post in response to an advertisement, 
it is helpful to receive full details of the hire 
rates with the leaflets and catalogues, together 
with a fair supply of order forms, while a 
personal letter is a friendly and encouraging 
gesture. All too often a library will send out 
incomplete details with only one booking form, 
which may be spoilt and is in any case hardly 
adequate for a number of orders. 

It is not encouraging, either, to receive a wad 
of trade literature of every conceivable kind : 
new releases for sale, ex-library films at 
“slashed” prices (I always wonder if the films 
are slashed, too !), price lists of spares, the 
latest line in cameras, projectors, spools, splicers 
and so forth, when all one wants is to borrow a 
few films. This sort of thing undermines con- 
fidence in a library from the very beginning. 


Too Inquisitive 

Nor, for that matter, does it exactly inspire 
confidence in the condition of the films one 
might want to hire to see the identical titles 
being offered for sale cheaply as ex-library 

, especially when any chance of their 
replacement in the library by new prints is ruled 
out by the titles have already been withdrawn 
long before from distributors’ catalogues. 

The next thing to be dealt with is usually the 
library’s application form. Need this almost 
always be * the shape of an intimate question- 
naire, demanding with bureaucratic relish in- 
formation that only just stops short of the colour 
of one’s hair and one’s taste in neckties? After 
all, even if one does borrow a number of valuable 
films, the library is being paid for the privilege, 
and the borrower never ceases to be a customer 


permanently blacklisted 
ir who depends a great 
and local film libraries 
pointed comment on the 


of the firm. The insistence on two or three 
references, as indulged in by certain super- 
organisations, I have myself proved to be largely 
bluff: on no occasion have the dealers and 
private friends whose names I have given ever 
been approached for details about my character 
or financial state. 

A cash deposit of some sort is doubtless 
necessary as a deterrent to a certain class of 
reckless, selfish borrower (although one of the 
most efficient and effective libraries I have ever 
patronised never mentions the matter of any 
deposit), but need it sometimes be as excessive 
as three or five guineas? I rather doubt the 
efficacy of that sort of restriction: it may keep 
away undesirable hirers, but it undoubtedly 
also drives off good customers as well. 


Reluctant Returns 

The best form of deposit is surely the 
moderate sum required to be paid on joining a 
library and then absorbed by the hire charges. 
This seems to me a fair and easy-to-work 
method, and fulfils all the purpose of the 
“frozen” deposits one has to pay in so many 
cases. When the initial sum is absorbed, and 
further bookings required, a second and like 
sum can be paid. And talking of cash deposits, 
one or two might be a little more prompt 
in refunding them when notified of the cessation 
of one’s custom. 

Then comes the all-important scrutiny of the 
catalogue. Film library catalogues can be the 
most interesting and exciting reading—and also 
the dullest. Originality and, above all, accuracy 
here will bring in dividends from the more 
discriminating tyve of customer. It goes without 
saying that the printed list is in every way 
superior to the cumbersome (and frequently 
ill-typed) duplicated list, but the latter coming 
from a small li may contain hidden 
treasure and should not be spurned. 

Bald lists of titles with details of number of 
reels and length make tiresome study, and 
rarely help the borrower who is seeking original 
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and well-balanced programmes. The trade 
catalogues of certain distributing firms are, in 
fact, notorious for the paucity and often the 
inaccuracy of their synopses and allied details, 
and the hire library which slavishly copies these, 
errors and all, can hardly hope to be considered 
highly efficient. A library catalogue, given a 
little care and some forethought, can be made an 
interesting and helpful reference document. 


Worth the Trouble 

Of course, I can hear some library firms claim 
that they are primarily photographic dealers 
running small hire libraries as troublesome 
sidelines for their customers—but they demand 
high rates as a rule, and should not offer 
allegedly full hire facilities unless they are 
prepared to make them worth while. The best 
catalogue I know is full of interesting details 
about the various titles it stocks, giving in many 
cases under “Drama” the censor’s rating, and 
additional details about direction and cast often 
impossible to obtain without actually viewing 
the film itself. 

Sometimes this information can be dug out 
from film books by the assiduous researcher, at 
others it is contained only in the film credits, 
The best librarian puts it into his catalogue in 
either case. For instance, it was only through 
this particular catalogue that I discovered that 
the 9.5mm. drama, Gloria, is an early Jean 
Gabin picture. The distributors didn’t appear 
to know that, but the library catalogue gave the 
information. 


Need for Accuracy 

Similarly, I owe some tempting information 
about the production of the 16mm. document- 
ary, Grass, to another firm’s list, and the fact 
that the later-famous Michael Powell directed 
the pre-war Shetland picture, The Edge of the 
World. But this kind of data must be accurate. 
I don’t want to be told, as one catalogue before 
me asserts, that one can laugh at the antics of 
the Keystone Cops in Chaplin’s The Fitney 
Elopement, an Essanay picture, or that Black- 
mail was Hitchcock’s first (sic) 
picture, as does another. And like 
many other enthusiasts, I love to see 
an accurate date put on these earlier 
films, which is something most 
libraries fight very shy of indeed, for 
understandable but surely quite 
unjustified reasons. 

Useful film data in a library 
catalogue will help hirers’ enjoyment 
and ultimately attract more custom. 
At the same time, there is little to be 
said for the self-effacing practice of 
some very humble libraries that 


Richard Attenborough and Richard Widmark at 
the reception which preceded their appearance ot 
the Film Bali organised by High Wycombe F.S, 


actually offer long-since withdrawn classics like 
Vaudeville, Shoulder Arms, The Son of the Shiek, 
La Béte Humaine and a in very good 
condition yet make no effort to draw the 
attention of customers to that exciting fact ! 

And to keep the record accurate, I don’t 
think it unreasonable for a regular borrower to 
be sent occasional supplementary lists to stick 
in his catalogue keeping him informed about 
withdrawals and new additions, or to be mailed 
a copy of each new edition of the main list as it 
comes out—without having to write in for it. 

As for the actual hire charges, here indeed is 
field for improvement—not necessarily reduc- 
tion, although Heaven knows there is often 
room and to spare for that—but in an overall 
standardisation. My local library, with their 
scratched and soon-run-through little collection 
of dramas and comedies, actually charges three 
times what I pay for postal hire from two far 
more efficient organisations ! 


Uneven Rates 

Charges do need lining up nowadays, 
especially on 8mm. and 9.5mm. Any potential 
borrower who takes the trouble to send post- 
cards to half-a-dozen different firms is unlikely 
to give his custom to those who charge double 
or more the rates of the remainder. Cheap 
rates may mean very nasty prints and service, 
but a little investigation, with perhaps the 
briefest possible experience, will soon show any 
amateur from where to get his films. 

The excessive hire charge for colour films, 
although related to the expensiveness of the 
prints, also need revising, especially on 16mm. 
Any alert borrower may obtain equal and 
frequently superior travel and documentary 
films in colour for nothing. 

The application accepted, the catalogue 
studied and tooth-combed, the next thing to 
tackle is the booking form, that lovely, variable 
document ! Standardisation here might smack 
of regimentation, but most forms are open to 
improvement for swift and easy use, while some 

(Continued on page 688) 





All from One Camera Position 


By DOUBLE RUN 


I was asked to film a short gym display. I was 
not able to watch a rehearsal or even to inspect 
the ground beforehand, but I discussed the 
programme with the instructor and discovered 
which items were most worth filming. As my 
camera spring needs rewinding every half 
minute or so, I realised that there were bound 
to be many gaps in the action which would have 
to be filled in with reaction shots of the specta- 


tors. 

I reached the display ground before the 
spectators arrived, and so was able to try out a 
variety of camera positions. Once the display 

ory: I knew I would not be able to move, so 

had to find somewhere where I could take all 

shots I needed with an ordinary }in. lens. 

spectators were to stand on a high bank 

ing the display field. If I had stood 

, too, I could have obtained some fine high 

angle shots of the display as a whole, but I 

would not have been able to obtain close or 

mid-shots of the performers or reaction shots 
of the spectators. 


Choice of Lighting 
So I positioned myself at the foot of the bank, 
with the sun to my right. This allowed me to 
film parts of the display in M.S. and other 
» when the performers were further away, 
L.S. It also gave me a choice of front or side 
lighting, depending on which part of the display 
I chose to film. When the spectators applauded, 
I could turn right round and film my reaction 


shots. 
I had not brought a tripod with me, because 
I had imagined myself standing among the 
ee. Instead, I was using a chainpod. 
consisted of a piece of string, one end of 
which was looped round my shoe, and the 
other attached to the camera wrist strap. The 
taut string served to steady the camera. How- 
ever, a chair was available, and so I sat on it, 
pulled the string taut round my other foot, and 
to my slight surprise, was able to produce some 
really steady pictures. 


Constant Checks 
The first shot I took showed the spectators 
iting for the display to begin. I realised that 
t not have time to all the reaction 
shots that I needed, and thought that, if the 
worst came to the worst, I could always split up 
this first shot into a number of short lengths. 
The sun was appearing and disappearing 
behind clouds and I had to keep a constant 
cheek on exposure. I used an Invercone attach- 
ment with my Weston meter and, as the same 


light fell"upon me as on my subject, I was able 
to take quick and frequent readings 

I managed to film most parts of the display 
that I had hoped to cover, but I very nearly got 
lost in the “maze”, is an exercise in 
which the performers” march round and round 
in an ever-decreasing circle and then, when a 
state of chaos seems to have been reached, 
march out again. I had been told that the whole 
process lasted more than two minutes and so I 
decided to film the last—and most impressive— 
part. I waited until the complete confusion was 
reached, then lifted up my camera and began 
filming. All I could see in the viewfinder was a 
confused melee. As I watched, it seemed to 
diminish, but I could not tell in which direction 
the leaders were marching off. So I hoped for 
the best, and began to pan slowly to the right. 
Sure enough, there the leaders were. On the 
screen, the camera movement looks as if it had 
been most carefully timed ! 


Reaction Shots 

The instructor told me afterwards that, 
whenever he ced at me, I seemed to be 
filming a s boy who was no part of his 
display. I had first filmed this boy when I had 
swung round to take a reaction shot of the 
spectators. He had been clambering down the 
bank that separated them from me. While I was 
rewinding the camera, I noticed that he was 
sitting under a buck that had been left at the 
side of the field and which was later to be used 
in the display. So I took two or three C.S. of 
him 


I finished my first side of film during the 
vaulting, and, shielding the camera from the 
sun, reversed the spools as quickly as possible. 
I was too close to be able to include the whole 
final tableau in one shot, but I filmed the centre 
as it erected itself and then panned left to show 
the far end. I had previously noticed that the 
instructor was on that side, and so I panned 
until I reached him. One should always try to 
begin and end a pan on a point of interest. One 
should try even harder not to pan at all, but I 
thought that it was better to pan and show 
two-thirds of the tableau than to hold the 
camera still and show - one-third. 

After the display, I ed a C.U. of the 
instructor and co close shots of performers 
vaulting, to make up for the vaulting shots that 
I had missed. I was careful to check that there 
was nothing in the und to give away the 
fact that the display finished. 

As I was off, I noticed two people 
standing and watching something; I took a 
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C.S. of them to add to my reaction shots. I then 
noticed that the small boy whom I had filmed 
earlier was rolling over and over on the ground. 
I hurriedly filmed him, and subsequently used 
the shot as follows : 

9. lft. 2in. L.S. Performers carry out exercise on 


ground. 
10. 4in. C.S. = boy watches them from below 


through arms. 

12. 4in. C.S. Small boy watches from below buck, 

13. 1ft. 2in. L.S. Performers roll one leg over the other, 
and back. 

M.S. Small boy rolls himself over and over 
on ground. 

Notice that I had to cut the 

reaction shots very short (they 

were nearly all 4in. long). If I 

had left them any longer, the 

film would have been thrown 

off-balance. As it is, they add 

to the film’s effect but they do 

not distract attention from the 

display. 


Smooth Action 

A blackboard used to an- 
nounce events provided me 
with my main and end titles. 
The finished film shows a 
twenty-minute display in three 
minutes, but, thanks to the re- 
action shots, the action flows 
fairly smoothly and there are no 
disconcerting jumps from one 
activity to another. It might 
be an idea to build up a library 
of reaction shots if one in- 
tended to take many films of 
this kind. 


7in. M.S. Performers shoot | 


14. Tin. 


usual, emulsion side up. 

registration pins on the splicer will 
probably prevent the same ure being 
adopted for the other end of reverse action 
shot. If so, you will have to join base to base by 
hand and use the clamp (without the pins) to 
press the two ends together. A similar routine 
is necessary when you have to join a dupe to an 


ee 

f you use reverse action to show, say, title 
letters springing magically into place, you will 
not“need to bother with a mirror, as you can set 


Members of Epsom C.S,"s 8mm. team are engaged on their first club production. As 


the 9.5mm, unit are also working on their first film, rivalry between the two groups is 


IN REVERSE 


Reverse action shots are more easily filmed on 
the other gauges. With 9.5mm. or 16mm., you 
only have to expose the scene with the camera 
held upside down and then splice the shot in 
back to front. 

With 8mm., the sprocket holes make it 
impossible to splice film in back to front without 
splicing it in the wrong way round as weil. This 
means that the projected picture is reversed. 
If this would look strange, you can film the 
scene through a mirror or right-angled prism. 

The serious drawback with 8mm. reverse 
action shots is that, as the emulsion is on the 
wrong side of the film, the projector may need 
refocusing when the shot goes through. It is 
worth splicing in a length of film upside down 
as a focusing test, before you attempt any such 
shots. You may find that you can set your 
particular projector lens so that the focus is just 
acceptable throughout. 

As the emulsion is on the wrong side, con- 
ventional splices are impossible. You will have 
to splice the base (i.e., shiny) side of one film 
straight on to the base of the other. To do this, 
the left-hand piece of film should be placed in 
the splicer, base side up. It need not be scraped. 
The right-hand film should be threaded in as 


unusually keen. 


up the lettering in reverse. But before you 
spend a lot of time on this sort of shot, remember 
to make that focusing test. 


HOW MANY SPROCKET HOLES? 


Mr. Wheatley of Coventry writes to say that 
he has experienced faulty Kodachrome splitting 
on several occasions and, like me, finds that a 
Bolex M8R will project the resulting 8.25mm. 
film quite happily. He wonders what can be 
done to restore the film to its proper size beyond 
“very gingerly shearing the edge with a pair of 
scissors’”’, 

He goes on: “I have also suffered from 
variation in the pitch of sprocket holes, i.e., the 
number per foot of film. I couldn’t understand 
. .. why the picture jumped up momentarily“on 
the screen after each splice. . . . Close inspection 
revealed that the two pieces of film were pulled 
too close together at the splice, leaving a 
definite “step” in the sprocket holes. 

“T sent my splicer, which had been working 
satisfactorily with earlier batches of film, back 
to Ensign, together with a sample of the 
Kodachrome I was then using, and they re-set 
it to suit the sample, at the same time pointing 
out that I should’ be in trouble again if I tried 
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Leicester and Leicestershire C.S.’s 8mm. production, Nodding 

Acquaintance, is planned as the first of a series of short films. 

Here the author of the story (right) studies the nodding Buddha 
featured in the production. 


to use it with monochrome, the sprocket holes 
of which are slightly closer together. 

“They were inclined to agree. with my 
suggestion that the only real answer to the 
problem would be adjustable splicer, the 
possibility of which their engineers were 
considering”’. 

This is a completely new one on me, and I 
would be interested to hear whether other 
readers have ever had more or less than 80 
frames to the foot Surely the difference 
between black and white or Kodachrome film 
should not affect the spacing of the sprocket 


holes ? 
HIRING EQUIPMENT 


I wanted to show some 8mm. films while on 
holiday and so, clutching an A.C.W. advertise- 
ment, I visited my local dealer. He was able 
to provide me with a 500w. Nizo Lucia for 
which he charged {1 for the night. 

This seemed to me to be a fairly reasonable 
fee ; I was not asked whether I knew anything 
about projectors, nor did I have to’pay a deposit. 
I am wondering if it is always so‘simple‘to}hire 
equipment. 

I know that, in the past, when I have wanted 
to hire 8mm. and 16mm. animated viewers, I 
have never been able to find a local 
dealer who could help me. Yet I 
—— quite a number of people 
might be interested in hiring viewers, 
if dealers were enterprising enough 
to make them available. 

I would also like to see more in- 
door lighting equipment (especially 
1,000w. spot lights) available for 
loan. This is the sort of service that 
some dealers should be able to offer 
us, but, at present, I know of hardly 
any that do so. 


ted by a script 
ertain direction. 
t directors in this 


The best director can be def 

which insists thot a pig faces 

Even the cast became ossist: 

brio ¢ during the shoot of Coventry 

F.P.U,'s A Fine Forty-Eight, an 8mm. production 
shot with a Cine-Nizo 


LEADERS AND TRAILERS 


Some films that have been sent me recently 
have had little leader and no trailer. An 8mm. 
film needs about 2ft. of leader if the audience is 
not to miss the opening title. I use black scrap 
film for this, and with the help of a little water, 
scrape the emulsion off the first few inches, so 
that I can letter the title on in ink. This makes 
the film easy to identify, and also tells me at a 
glance that the film has been rewound. 

A trailer at the end of the film is just as 
necessary ; without it, the end title is sure to 
get damaged. Films are sometimes so firmly 
anchored to their spools that they resist the 
downward pull of the sprocket and claw—but if 
there is 2ft. of trailer, no real harm is done. 
Incidentally, when splicing leaders on_ remember 
that it is the dull (i.e., emulsion) side of both 
films that must always be uppermost on the 
splicer. 


END OF REEL 


T have been intrigued for some time by adver- 
tisements in American magazines for 8mm. and 
16mm. film stock with a Weston tungsten speed 
of 225 (the Weston tungsten speed of our 16mm. 
Super XX stock is 64, and that of 8mm. Super 
X is 24). This film, Kin-O-Lux Gold Seal 
Special, was “originally designed for television 
but the demand was so great from the shutterbug 
fraternity that a portion of the output has been 
channelled into camera stores”. So runs the 
advertisement}! 

In this country our fastest 8mm. film (Gevaert 
Ultra, Weston tungsten speed 64) is grainy 
enough, so I am wondering what the American 
film must be like. If any reader has any experi- 
ence of this remarkable"stock, I would be most 
interested to hear from him. 


FREE LOAN 

Adam H. Malcolm, who described the production of 
his 1953 Ten Besttwinner, The Catgut Film (16mm.), in 
the October issue, has generously offered the]film for free 
loan to readers of A.C.W., on condition that should an 
damage occur it will be made good and that postage bo’ 
ways is paid by the hirer. Applications should be made 
to Messrs. Laboratories Ltd., 126 


thicon Suture 
Fountainbridge, Edinburgh. 
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Tips on 


TITLING 


By HARRY WALDEN 
Fig. A 


The simple pull-off shown at A achieves the 
effect of animation without stop-action in the 
camera. With the camera running, the piece of 
black card is pulled away, revealing the letters 
one at atime. If there are two lines of type, the 
strip is stepped, as shown, so that the second 
line appears after the first. A similar idea can 
usefully be applied to a map, the pull-off 
revealing the boundaries of an area and the 
name of it (as at B). 

There are two layers of black paper, fixed 
together at the edges. The map is drawn on the 
top sheet and a hole cut in the paper, the shape 
representing the boundary of the area to be 
illustrated. The actual line of the boundary is 
drawn on the under-layer of paper and is visible 
through the corresponding hole in the top 
layer. The name of the place is also drawn on 


the lower piece of paper. 
A piece of black paper is interposed between 


the two layers, covering the white title and 
boundary line, so that they are invisible. As 
this “blind” is pulled away, the boundary line 
and place-name become visible, as in a wipe. 
It is best to fit guides (as at C) so that the 
“blind” behind the map can be pulled off 
smoothly and in line with the title. A diagonal 
movement is to be preferred as the “‘travel” of 
the pull-off is thus longer and can be made more 
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Fig. B 


Figs. A, B, and C : animated titles without stop- 

motion. The author describes his methods of 

achieving smooth, steady effects when uncovering 
ttitles or maps. 


steadily. Exposure should be kept on the low 
side in order to get good blacks on the film, or the 
mechanics will show[on“the’screen. 

This same idea can be gpplied to the filling in 
of a route or river. By means of cut-out patches 
any place names"required to be shown can be 
brought to light as the appropriate points are 
reached. I knew of an amateur who used a 
similar device to produce radiating lines. The 
lines were first cut as radiating “slots” in the 
top sheet. A spiral was drawn on the card at the 
back, the black and white lines of the spiral 
being of equal width. This was rotated with the 
centre below the centre of the radiating lines. 
The short lengths of white spiral seen through 
the “slots” appeared as white squares which 
moved steadily outwards as the spiral was 
turned, 

Ideas such as these can be very effective with 
charts and help the continuity. But they can be 
overdone on titles unless they fit into the mood 
of the picture, or if, as with trailers, their object 
is to call attention to themselves. 


A Title Lettering Guide 


I used to draw lettering by tracing from a 
draft on to the title card and then inking-in 
with a brush. But after some practice I found 
that I could draw simple lettering directly on 
to the card if I had guides for alignment and 
spacing. 

I made a card containing two cut-out aper- 
tures side by side, one a square and the other a 

















pote ware (Fig. D). The card 1s a stout post- 
bottom edge running along a T-square 
for alignment on a small drawing board. 

The square aperture is a guide for drawing 
wider letters, such as “‘a’”’, “c” and “m”, The 
“square is for narrow gett such as “‘i’’, 
, and “r’”’. No capital letters are used. The 
shape of the letter is scratched with a stylus on 
the black card showing through the aperture. 
When finished the letters are inked-in with 
poster white, using a sable brush. 

When one “‘square”’ letter has been scratched 
the stylus is set in the bottom right corner of the 
square aperture and the card pushed to the 
right until the left corner of the aperture is 
stopped by the stylus. The next “square” 
letter is then drawn. In practice one never 
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Fig. D 


draws to the extreme edge of the square so that 
a narrow spacing between letters is automatically 
eye re Minor irregularities in spacing can 
adjusted when inking- -in. 
When a “square” letter is to be followed by 
a “half-width” letter the narrow rectangle is 
brought into place. For this purpose a recess or 
notch is cut in the top of the card. The stylus 
is placed in the left corner of the notch and the 
card slid to the left until stopped by the stylus. 
The right corner of the narrow opening now 
occupies the position previously occupied by 
the right corner of the square, i.e., the end of 
the lettering drawn so far. The half-rectangle 
is now slid forward its own width using the 
stylus as a check, and the narrow letter is then 
drawn. 


Unique Advantage 

When a wide letter is to follow a narrow 
letter the notch is again used to slide the square 
aperture into place. Strokes above the line and 
tails are added afterwards with the stylus, using 
a T-square as guide. 

If the square is lcm. wide and the distance 
from the left of the square to the right of the 
half-width opening is 3cm., then the notch is 
2cm. wide. This is, in fact, quite a useful size 
for title cards of about 10in. x 8in. or a little less. 
One advantage of the method is that one can 
calculate the length of the title and the distance 
from the edge before starting. 

I elaborated on the card in several ways. An 
additional narrow vertical slot was used as a 


guide to give the card a small extra movement 
in order to provide extra spacing between 
letters. In one version the square letter was 
abandoned in favour of one of more upright 
shape. An additional larger square aperture 
was also provided in order to draw capitals, 
with an extra notch to allow interchange of 
position. 

A half-width aperture for capitals is not 
necessary as a narrow capital can be drawn in 
the right half of the square. In order to make 
for speedier working additional notches or 
horizontal slots extending from the apertures 
were added to provide for the change of position 
and additional spacing in a single operation. 

Narrow horizontal slots above and below 
the apertures enabled the limits of strokes 
above and below the line to be scratched with a 
stylus as the drawing proceeded. These ideas 
were all used successfully, but the original card 
with a square and half-width o and one 
notch has the great merit of simplicity, even if 
a little slower in operation. 


Those Odds and Ends 


Most of us keep odd bits of opaque e and clear 

film for use as leaders and trailers ¢ problem 

is how to store them so that the re rae 

can be found easily when need 

solution was lice each va i ow 

ee on to a eal reel, keeping one reel for 
lack and one for “white” (i.e., raw) film, but 

this was a bit laborious. 

My method for some years has been to keep 
odd lengths in a “hank”. The ends of all the 
separate pieces are put together and fastened 
pe square paper clip, making a long tassel 


This can be wound round the fingers easily 
and quickly to form one multi-layer coil of film 
which is _—, stored. When a piece of film is 
required the Lees clip is held and the “‘tassel” 
allowed to f. A piece of the required length 


is slipped out of the paper clip and the whole 
hank quickly re-wound. 

There are also those shots discarded in 
editing, which, either for sentimental reasons 
or because “they might come in useful”, one 


does not wish to throw away. They are useless 
if left in little coils unless laboriously labelled. 
I keep a spare reel and from time to time 
splice on the odd shots which have accumulated. 
are in no sort of order, but are always 
spliced the right way up. When a shot is 
required (or sometimes when I am looking for 
ideas) the reel of odds and ends goes through 
the projector. This is more positive and less 
time-wasting than looking through odd bits of 
film. 


B.K.S. OPENS SEASON 


Tho Sect of the gem eameuls qpagnammnss artane quenged by 

the 16mm. Film Division of the S. will be presen’ 

at 7.15 p.m. on 26th Oct. at Film House, Wardour — 

W.1. Five sponsored coloured including the 
Kermesse Fantastique, are to ——_ s and 

representatives of the production companies will be 

present to introduce them. 
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Letters for publication are welcomed, but the 

Editor does not necessarily endorse Lye views 

expressed. Address: ‘Amateur Cine World,’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


“Sequsemeeeeaeeeeereveaesaseeaaceesvasegeaaass 


TV DESIGN SHOWS WAY 

Sir,—In recent years, considerable progress 
has been made in developing fast pull-down 
intermittent mechanisms for advancing the film 
during the frame blanking period in cameras and 
projectors designed for television use. This 
necessitates shift-times of the order of 1—1} 
milliseconds. One such design for a 16mm. 
projector, having a pull-down time of 1} milli- 
secs. (i.e., 1/800th of a second), utilizes a Geneva 
movement coupled through three-to-one step- 
up gearing to a cam and shuttle. This latter 
carries two claws in tandem, placed slightly 
more than a perforation-pitch apart. 

In operation, the lower claw engages the 
leading edge of a perforation, and immediately 
starts accelerating the film. By careful design 
a very smooth acceleration is obtained and 
“snatching” is avoided. At the middle of the 
strobe the claw movement changes from 
acceleration to deceleration. Due to its inertia, 
however, the film overshoots the claw and the 
trailing edge of the next perforation registers 
against the top edge of the upper claw, and gets 
decelerated with it. At the completion of the 
stroke the film is at rest and the claw is with- 
drawn. 


High Accelerations 

As the deceleration of the film is accomplished 
by the claw and not by gate friction as is usual, 
the gate springs need only be strong enough to 
give the film stability and hold it in the focal 
plane, and hence very high accelerations can be 
employed. It will be seen that the Geneva 
movement is not used in its usual way to obtain 
intermittent movement, but solely to provide 
the high accelerations needed in the mechanism. 

It is claimed that film wear is negligible, and 
copies have been run some hundreds of times 
without damage or signs of wear. (This 
projector was described in the October 1953 
issue of the journal of the S.M.P.T.E.). It has 
struck me that this mechanism, apart from being 
useful in projector design to increase the avail- 
able light-output, might find application in 
cine-cameras leading to gains in exposure 
approaching a whole stop. 

As the film has to pass only once through the 
camera, the design requirements could perhaps 
be made slightly less stringent. The points that 
need investigation are (a) could a spring motor 
provide enough power to drive such a mech- 
anism, and (6) would the increased exposure 
time (nearly 1/16th of a second as against 
1/32nd—1/40th at 16 f.p.s.) lead to a loss of 
image quality ? The effect of too short an 


exposure time in breaking-up motion is only 
too well known. 

Personally, I doubt whether screen quality 
would be affected, though that of frame- 
enlargements might. It would be interesting to 
hear comments from any readers who have 
experimented, or have had experience on these 
lines. After all, the equivalent of a f/1 lens 
with a f/1.4 depth of field and coat (or a f/2 lens 
with an effective aperture of f/1.4) would be well 
worth having ! 

On another tack, I am glad to see that “Sound 
Track” has gone over to the correct expression, 
“depth of field” instead of “depth of focus” so 
often erroneously used to describe this property 
of a lens. In my opinion, there is too much 
loose terminol being used in amateur cine. 
Another distinction that should be made clear 
is that between charger or cassette and magazine. 


Definitions 

As I understand it, a magazine contains its 
own gate and the film-path is totally enclosed, 
enabling films to be interchanged at any time 
without the loss of more than one frame. A 
cassette or charger, however, has a loop of film 
protruding from it which has to be inserted in a 
gate, and should the camera be opened when 
loaded with film, some 6ins. of it will become 
fogged. If this definition is correct, it will be 
seen that most professional (35mm.) magazines 
are misnamed, as few of them contain their own 
gate |! 

Just one other suggestion. How would 
A.C.W. Circle leaders feel about exchanging 
early Notebooks with other Circles ? It would 
benefit members of both circles concerned in 


the exchange ; they would be able to read both 
sets of notes but need only contribute to one lot. 
(This idea was first suggested by a fellow 
member in 8mm. Circle No. 3). 

In conclusion I should like to express my 
continued good wishes to A.C.W. Keep up 


the good work ! 
Lonpon, W.9. Peter A. WEST. 


LARGE PICTURES WITH LITTLE LIGHT 

Sir,—I cannot allow Mr. Brandon’s letter 
(Sept.) to pass unchallenged. He maintains 
that the apparent brightness of the picture seen 
by the projectionist is independent of the size 
of the picture. 

This can be disproved by setting up the 
projector at different distances from the screen ; 
the picture will at one extreme be too bright to 
look at (at least with a —— projector), while 
at the other it will me more and more 
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noticeably dim. Within a certain range—which 
might be called the working range of the 
projector — the variable aperture of the 
observer’s eye provides very efficient (but not 
quite complete) automatic compensation. 

Mr. Brandon also implies that the greater the 
distance of the observer from a given picture, 
the brighter the picture seems to be. Now I 
have tried this but within the limited length of 
darkened room I have at my disposal I am quite 
unable to observe the effect. If some indi- 
viduals do see a change, it is not to be explained 
by Mr. Brandon’s considerations. 


Actual and Apparen: 


It is true that the total amount of light falling 
on the screen (and therefore reflected from it) 
is independent of the size of the picture, and it 
is also true that the apparent size of the picture 
seen by the projectionist from beside his machine 
is independent of its actual size. 

The apparent brightness of the picture will, 
however, be constant only if all the light 
reflected from the screen, 0: a constant fraction 
of it, enters the eye of the observer. This is 
not the case. 

The actual brightness of the screen varies 
inversely as the square of the distance of pro- 
jector from screen. In other words, if we 
double the throw, we double the linear size of 
the picture and quadruple the area over which 
the constant total amount of light from the 
projector is distributed. Hence the actual 
brightness is quartered 

f now we consider a fixed projector-screen 
arrangement and a movable observer, the screen 
now acts as a source of light, and the amount of 
light from the screen entering the observer’s eye 
(the aperture of which is assumed constant) 
varies inversely as the square of his distance 
from the screen. (This is only strictly true for 
a small screen a long way off, but it is a good 
enough approximation for our purposes). 


Brightened by Haze 


The area of the image of the screen on the 
retina of the eye also varies inversely as the 
square of the distance of the eye from the screen 
and so, as the amount of light entering the eye 
falls off with increasing distance, the area on the 
retina over which it has to be distributed falls 
off at the same rate. The illumination of the 
image of the screen on the retina is therefore 
independent of the distance of the eye from the 
screen, and we would expect the apparent 
brightness of the picture to be independent also. 

reason why exposure tables indicate 

more exposure for close-ups is that the darker 

tones of distant scenes are considerably bright- 

ened by light scattered by haze; the average 

ightness of the scene is therefore increased 
and the contrast reduced 

If I might further trespass on your time and 
space I would like to refer to Mr. Sewell’s 
remarks on lighting. I entirely agree that the 
ordinary bowl-type reflector unit is hopelessly 
inefficient for much cine work, but there are 


available highly polished 
parabolic reflectors. 

It is possible to fit photofloods into these in 
such a way that quite a narrow beam (plus of 
course, a great deal of “‘spill’”’) results. The 
spill can if necessary be masked off. These 
arrangements, while less flexible than proper 
spots, are quite potent, and I suspect of com- 
parable ciency for most purposes up to 
perhaps 15ft. range. For my purposes they 
have the very great advantages of comparative 
cheapness and small weight. 

ENFIELD, Mrppx. JOHN M. ANDERSON, 
Kingsway F.U. 


spun-aluminium 


Sir,—Mr. Brandon’s letter (Sept.) states ““Mr. 
Wilson’s audience comment comes from the 
back of the hall (which will . . . accentuate my 
point that the projectionist sees better and 
brighter pictures than the audience in front of 
him).”’ It will no doubt be of interest to Mr. 
Brandon to learn that the projector at the 
showing referred to was only 45ft. from the 
screen, whilst the back of the hall from which 
the flattering comment came was 100ft. from 
the screen ! His argument that “‘all the letters 
come from projectionists and not from the 
audiences’”’ is ill-founded. It would appear that 
the brightness of the picture was satisfactory at 
both 100ft. and 45ft., although I fail to see how 
Mr. Brandon’s theory works that the further 
one goes away from the screen, the brighter the 
picture gets. 

Mr. Brandon mentions colour; I find that 
the best method of getting good bright Koda- 
chrome is to rate it at Weston 6. 

LYTHAM, LANCS. Cyrit E. WILson. 


FABULOUS FILTERS 

Sir,—I was particularly interested in the 
series of articles on colour filming by Brian 
Gibson (March-May). In the May issue I 
found (as I thought) the answer to one of my 
most baffling problems—how to match scenic 
shots taken in dull and cloudy weather with 
others taken in bright sunshine. 

No matter how I juggle with exposure and 
editing, the dull weather shots just cannot be 
used in a documentary or travel film without 
detracting gravely from the interest and beauty 
of the film as a whole. And, of course, one 
cannot exclude the dull weather shots without 
mutilating, or even eliminating, whole 
sequences. 

Obviously, the amber filter referred to by Mr. 
Gibson offers a most promising solution to the 
problem. On reading this article (in mid- 
April) I went straight to my photographic dealer 
and ordered a CC13 filter and also a CC3 for 
experimental purposes. But I have a bone to 
pick with Mr. Gibson. Before writing articles 
of that sort he should familiarize himself with 
every aspect of the subject. Has he himself 
used these filters that he recommends ? 

Anyway, I continued to ask my dealer if the 
filters had arrived. After three weeks or so he 
was able to inform me that this range of filters 
had been superseded by a new series. I 
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requested him to order equivalent filters in the 
new series. Weeks passed—including many 
dull weather ones—but no filters arrived. 

I wrote direct to the manufacturers, express- 
ing a preference for gelatine filters. I received 
a courteous reply, and was advised to ask my 
dealer to apply again for the filters. He did so, 
and in due course (10 days later) got a letter 
from the firm asking him to try and dissuade me 
from making my own. 

Let me give readers atip. A friend, recently 
returned from the Far East, informs me that he 
purchased these filters (a set of them) in Tokyo 
some months ago and has been using them with 
very satisfactory results. At long last I have 
now received the two I ordered, and wonder 
how many other colour enthusiasts have 
succeeded in the quest. 
HOoRSTED, KEYNES, SUSSEX. 


USE A UNIPOD ! 

Sir,—Mr. P. F. M. Willis is perfectly right 
in my opinion when he says that the use of a 
tripod is usually impracticable when making a 
holiday film. It is a clumsy and heavy object 
to move about, and it takes a considerable time 
to place it in position and to make sure that the 
camera is set straight. 

Surely the obvious solution to the important 
problem of avoiding camera shake is to use a 
unipod. With a little practice it is possible to 
achieve absolute camera steadiness, and the 
results on the screen can be quite indistin- 
guishable from shots taken with a camera on a 


E. J. MECREDY. 


— 
ith the base of the unipod resting on the 
ground, one can pan the camera sideways as well 


as holding it steady. The model which I have 
consists of six telescopic sections whose total 
length ranges from a minimum of 15ins. up to 
a maximum of 5ft., 8ins. The cost of the 
unipod was very reasonable, it is light and 
manoeuvrable to carry about and I always use 
it when filming. Why don’t more people use a 
unipod ? 

LonpDon, W.2. 


POSTERS FOR THE HOME SHOW 

Sir,—I am an 8mm. enthusiast and I have 
recently set up my new miniature theatre. I 
have tried to make it as much a model of the real 
theatres as possible, even to the extent of putting 
up posters advertising the coming show. I 
make my own posters for my home-made films. 
In addition, I take a friend with me when I go 
filming—and he snaps a scene now and then. 
I wonder whether it is possible for package films 
to be accompanied by printed posters and 
perhaps a couple of enlargements from frames. 

This, I am sure, would be welcomed by most 
amateurs and it would make a better market for 
package films. It is true I can also make my 
own posters for the films I buy, but in hiring a 
film there is not much time to prepare them. 

An objection might be raised on account of 
the expense involved. This expense should 
prove very small and amply covered by the 
already high price of British package films which 


CHRISTOPHER K. ALLEN. 


retail at 22s. per foot, compared with American 

films at 3.50 dollars per 200 feet. 

ISLAND OF GOZO, V. Borc Grecu (Dr.) 
Matta, G.C. 


LOADING THE CAMERA 

Sir,—May I refer to the letter from Mr. J. S. 
Dinsdale (Sept.) and express thanks for the kind 
interest evidenced and the trouble taken by him 
in an endeavour to be of service to fellow 9.5mm. 
workers. It would be possible to interpret the 
reference to the loading of films into chargers as 
a reflection on the care exercised by Pathescope 
Ltd., in this operation, but I am quite sure that 
Mr. Dinsdale did not intend this. 


The car crash staged by Sutton and District C.S, for interlude, 
their current 16mm. drama, was so convincing that several 
motorists stopped and offered to take the ‘‘victims'’ to hospital. 


He suggests that any slack film protruding 
from the charger should be fed back by hand 
into the feed chamber, but this is bad practice 
as it may cause the outer coils of the roll of film 
to expand against the inner wall of the charger 
and set up a form of resistance. The percentage 
of difficulties of films failing to pass through 
cine cameras easily is not numerically high but 
this is no comfort or interest at all to the person 
who does have this vexatious experience. 

Pathescope are tackling the question vigor- 
ously. Some very important gain has been 
obtained and we shall not be content until we 
achieve 100 per cent. satisfaction. There are 
problems with all cinema film with varying 
tensility according to the type and also to it; age 
and to the conditions of humidity or lack of it 
subsequent to production. 

It is of the greatest importance that the film 
should be correctly loaded into the camera. 
When challenged we are all sure that we do this 
in accordance with the instruction book but 
when asked to prove it, not a few users fail to do 
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so. With the introduction of the Pat camera 
many people without previous experience have 
taken up cinematography and if the film fails to 
take up, some may be inclined to panic. If they 
have loaded the film correctly they should give 
the inching knob a turn (it is provided for this) 
while the release button is depressed. Then 
the claw will engage in the perforations and the 
film will travel correctly. 

Without experience or guidance it is not a 
good idea to remove a partly exposed film from 
the camera, for when this is subsequently 
replaced it will have lost the tension around the 
take up core. However, it can be done quite 
satisfactorily by closing the presser pad slowly 
while the camera is running. The effect of this 
will be for the partly exposed section of film to 
be taken up before the resistance of the fully 
closed presser pad is applied. 

The settings of the presser pad and take up 
components is a precise matter closely checked 
by gauge in manufacture. These components 
do not readily go out of order but it is advan- 
tageous to have the cinecamera checked 

iodically. 

NDON, N.W.2. S. TAYLOR. 
Pathescope Ltd. 


HOW? WHY? 

Sir,—Brief comment on items in the Sept. 
issue. Page 450, that stand! If it is indeed 
5ft. 7ins., how does the operator change the 
front reel (unless he stands on the bottom 
rail) ? The 630 is a tall projector. I suggest 
5ft. is a practical maximum. The Premier de 
Luxe is 4ft. 3ins. 

Page 454, projector design, editorial comment. 
I suggest film damage ratio as 5 per cent. or less 
due to claw and hole design, 70 per cent. to mis- 
handling, 25 per cent. to hooking claw, worn 
sprocket teeth, poor cleaning and maintenance. 

Same page, the projector door. Why three 
ports ? Or have I missed something ? 

Page 457, ‘‘ Magic Writing as a performer 
in magic for over twenty-five years, there are 
camera tricks which leave legerdemain at the 
starting line ! To record the sequence of a 
conjuring effect means one long uninterrupted 
“take”’—most boring and not entertaining. It 
has been tried often enough. 

RHIWBINA, CARDIFF W. F. Sutron. 


WIDE SCREEN FILM 
Sir,—When reading about readers who have 
made wide screens I have wondered if they have 
films to show on them. I have produced a 
9.5mm. wide screen film which I call Panorama- 
scope, the frame being masked in the camera 
to give a height of 4mm. When projecting with 
Gem, a 32mm. or 26mm. lens is used, giving 
a 52in. x 24in. picture at 18ft. Curving the screen 
a bit helps the effect. Is mine the first amateur- 
made wide screen film ? 

PLYMOUTH. 


UNIT IN THE MAKING 
Sir,—During my recent illness a friend gave 
me the August issuc of 4.C.W. and I read it in no 
time at all. I found “Double Run’s” article and 


R. BLACKETT. 


“Souvenir” of immense interest. I should now 
like some earlier issues, for which I enclose P.O. 
If after the end of my nine weeks in bed I am 
still enthusiastic, I shall try to st‘mulate interest 
among my friends and form a cine unit. One 
thing is certain, I shall go on reading A.C.W. 
BRIGHTON 7. A. RUSSELL. 

Glad to learn that A.C.W. has possibly helped to relieve 
pain and tedium, and all good wishes, Mr. Russell, for a complete 
return to health. You should be able to do quite a lot towards a 
a script in nine weeks ! 

7,000 SEE AMATEUR FILM 

Sir,—Would any reader care to correspond 
with an enthusiast from “down under” for the 
purpose of exchanging ideas and films? I 
usually film in Kodachrome and can shoot 
films in any part of New Zealand which covers 
quite a wide field from geysers and boiling mud 
pools, volcanoes, Maori villages to glaciers, 
superb mountain scenery and lakes. 

I use an f/2.5 Keystone K8 camera, and will 
answer all replies from 8mm. amateurs who 
might be interested. I belong to a club with a 
membership of 150. We have just completed 
the public screening of our film Royal Visit to 
Dunedin, which was seen by 7,000 people in 
four days ! We think that this must just about 
constitute a world record for an amateur film 
shown in one town, and as hundreds were 
turned away we intend showing the film again 
as soon as the hall is available when we hope for 
a similar attendance. 

As a new reader to A.C.W. may I express my 
appreciation of its excellent contents. It is a 
“must” for me from now on. 

3 Crosby Street, L. R. Munpy. 


Mornington, 
Dunedin, W.1., N.Z. 


RUSHES 

Sir,—With reference to the letters from 
Messrs. Bennett & Thomsett (Sept.), on two 
recent occasions 16mm. films sent by me for 
processing were received back the next day but 
one after posting. Messrs. Kodak had therefore 
received, processed, and posted the films all on 
the same day. This I consider to be good 
service. 
ORPINGTON, KENT. T. J. WEBBER. 

Sir,—I should like to compliment Messrs. 
Pathescope on a really wonderful achievement. 
I posted a charger of 9.5mm. film on Tuesday 
morning in Bideford, Devon, and received it 
back first post Thursday. That is to say, they 
received it, processed it and despatched it again 
all on the same day. Well done—and keep it 


up ! 
Lonpon, N.21. R. T. GOODERIDGE. 
Sir,—How is this for 16mm. service ? I sent 
my colour film to Kodak by the first post 
Thursday morning, and received same back 
ready for projection by the mid-morning post on 
Saturday—and I live about 300 miles from 
Harrow. 
I have been a regular reader of A.C.W. for 
over 14 years, and I have yet to see a magazine 
like it for tips for the cine man. Good luck, 


A.C.W. | 
ASHINGTON, NORTHUMBERLAND, E. E. DANCE. 
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At is a misty October evening and I am alighting 
from a bus in a hurry. As I swing off the 
platform, there, only a few inches from mine, 1s a 
monstrous face, its hideous mouth twisted into a 
mocking grin. There is a simple explanation, but 
the incident sticks in my mind as being the germ of 
an tdea for a film. 


* * * * 


Several months ago I met by chance 
three members of a local tenants’ association. 
They had a hall at their disposal, a 16mm. 
projector and—although they had no experience 
of film production—unlimited enthusiasm. It 


A Penny for the Guy ! 


seemed the ideal set-up for a film unit. We 
promptly formed one. 

We managed to pick up an ancient 16mm. 
Ensign Kinecam with fixed focus f/3.5 lens for 
£12 (I had previously worked on 8mm.) and I 
promised to produce a shooting script within a 
few days. My method of writing a script is to 
tailor it to meet practical requirements. Thus 
I made a mental assessment of our resources 
(such as they were) and shaped the film to suit 
them. 

For instance, the length of the film was 
determined by our limited funds. It would 
have to be short—a film cameo seemed to be 
the thing. Was it to consist mainly of exteriors 
or interiors? Since our aim was to enter the 
film for the 1953 Ten Best, it would be better 
to stick mainly to studio shots. There can be 
too many bad weather hold-ups when one 
shoots out of doors. 


Lighting Equipment 

What lighting equipment had we? Precious 
little ! A home-made spotlight, a couple of 
photofloods in home-made reflectors, and a 
few other bits and pieces, Very well, then, the 
action of the story can take place mainly at 
night when less lighting equipment would be 
needed. 

The plot of the film is built on the lines of 
those short stories in which the denouément is 
revealed in the last line. A tramp (or perhaps 
he is someone temporarily down on his luck) is 
alone at night by a camp fire. He is reading a 
newspaper he has previously found, the head- 
lines of which proclaim that a maniac killer is 
at large in the district. 

Suddenly a sinister figure appears silhouetted 
against the moonlight and makes no response 
to the tramp’s friendly greeting. Puzzled at 
first, the tramp is gradually filled with fear as 
he slowly realises who the stranger must be. 
As he finally decides to bolt for it, the figure 
menacingly advances, and a sudden flame 
illuminates its face. It is a hideous evil face. 
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The tramp yells in horror until the “face” is 
removed, to reveal an innocent-looking school- 
boy holding a notice which requests a penny for 
his non-existent guy. 

The script was sent for criticism to A.C.W., 
whose encouraging comments decided us to 
start production at once. The choice of actor 
for the leading part was obviously an important 
one. He is on the screen for ninety per cent of 
the film’s footage and during most of that time 
he has no action to help him, being merely 
required to register increasing alarm, mostly 
in close-up. Any tendency to overact would, of 
course, have been fatal. 

Above as the mysterious figure advances, a flame 
from the tramp’s fire gives a sudden glimpse of its 


distorted face. Below : the tramp is puzzled by the 
stranger's failure to respond to his greeting. 





Luckily the id was already a member 
of the unit. The | i, indeed been written 
with him in mind. B nes is a “‘natural’’. He 
proved photoge: not in the least camera 
conscious, thoug never acted before in 
his life. He resy lirection like an old 
hand, and only is scenes had to be 
retaken becau ifficient economy of 
movement. 

His elevation t iom”’ left three working 
members of th In the absence of a 
suitable female, Jim Clark ruefully accepted the 
somewhat thank! very necessary task of 
continuity ‘‘gir] Pockett handled the 
electrics and also the director’s right- 
hand man. To ha one in a unit who can 
produce in an hort time anything 
from a property ket to a complicated 
piece of electroni itus, is a great asset ! 
I combined the ta meraman and director. 


Simple Set 


voted to building the 
ighting plot. The set 
tion of a table tennis 
; to make a rostrum. 
vith grass and clods of 
ink”’ upon which the 
of the shots the moon 
presented by a spherical 
ited from within, and 
suspended on wir distance behind the 
rostrum. We pai vague suggestion of 
craters on the lamy ie in the form of the 
familiar “‘face’’. 


Our first session 
set and working o 
consisted simply of 
table laid across tw 
It was covered liber 
earth to form a 
tramp reclines. In 
can be seen. This w 
glass lamp shad« 


The lighting kept simple and 
straightforward are two apparent 
sources of illuminat the moon and the 
camp fire. A 500 w tlight was suspended 
from the roof, to pr the moonlight. This 
spotlight, which w from a coffee tin, a 
spherical mirror ai im spill rings, proved 
invaluable. Its lig! it was quite astonish- 
ing when compared 1 professionally made 
spotlight of much hig vattage but fitted with 
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a condenser lens. An average exposure of f/5.6 
could be used with H.P.3 film. 
The firelight caused a bit of bother. At first 
we tried a photoflood in reflector with a card- 
board shutter in front to give a 
flickering effect. This was not very 
satisfactory and finally Henry pro- 
duced a 12-volt car bulb and 
reflector run off a battery charger. 
The “hot spot” thrown by this 
was moved rapidly over the actor’s 
face and gave quite a realistic 
effect. The only other light used was 
a 250 watt lamp in reflector as a 
“fill in”. An electric fan directed 
on to the actor suggested the out- 
doors by producing a breeze. 
Because of the simplicity of this 





set-up, shots could be taken from any position 
around the rostrum, thus greatly facilitating 
production. At the end of the first shooting 
session we had 50ft. of film in the can, which 
quantity we felt reasonably satisfied with. Since 
this was Bill’s first appearance before the camera, 
I shot only those scenes for which little acting 
was required—scenes such as where the tramp 
is reading the paper before he realises the 
presence of the intruder. Our local newspaper 
had prepared an issue with special headlines, 
and while the tramp reads the back page, the 
camera slowly tracks in on these headlines. 

We had borrowed a hand cart for this tracking 
shot, but it proved to be entirely unsuitable, 
someone having thoughtfully fitted it with 
springs. So I did something I have done several 
times before—walked in with the camera. After 


a little practice it is surprising how smoothly 
this can be accomplished, the technique being 
used by exponents of the 


similar to that 


“creep” ! 

Our first 50ft. was sent to the labs. and 
returned within a few days. We were entirely 
satisfied with the results, our set-up looking 
quite convincing. However, our camera gate 
was scratching and the frame line was badly out 
of position. The first fault we partially corrected 
by polishing the gate, but the second we decided 
to leave until after shooting had been completed 
As the film was being shot by only one camera, 
this didn’t seem a serious fault. 

Feeling that we were on the right lines, we 
went ahead with our schedule, and at the 
second session tackled the more dramatic 
scenes. As the tramp gets really scared he 
breaks out in a cold sweat, but it was important 
that this shouldn’t appear too suddenly. For 
the first few shots vaseline was lightly smeared 
on his forehead to make it glisten. Then small 
drops of water were flicked on to his face with 
the forefinger and thumb, more and more being 
applied as his fear mounts. 


One Continuous Length 

As luck would have it, the night we shot 
these scenes, Bill turned up with a bad cold, 
and what with the spotlight roasting one side 
of his face, and the fan freezing the other, we 
were afraid he would catch pneumonia before 
shooting was completed. However, he survived. 

Having finished Bill’s scenes we turned to the 
other character—the mysterious figure, revealed 
eventually as the schoolboy. Shooting his 
scenes was fairly straightforward, as he stands 
motionless for the greater part of the time, so 
they could be shot in one continuous length, to 
be cut up later and intercut with the tramp’s 
reaction shots. 

It was important that the boy should stand in 
the spot the tramp had previously occupied so 
that the “moon” remained the same relative 
size. A low angle was employed and the “‘moon”’ 
lowered slightly to make the boy appear taller. 
The spotlight throws a rim of backlight on the 
figure, and when he finally advances towards 
the camera, it was necessary to “follow” him 
by moving the spotlight manually. 

Having completed our “‘studio’’ shots we 





shot the introd 
from the usual] 
ted no difficulti: 
along a lane and | 
paper. 
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ramp is seen wandering 

up a discarded news- 


d was of a large camp 

to provide cutaway 

of the fire proved very 

phere and building up 

of the last sequence of 
istrate this : 

terrified tramp. He 


nin 


with a light in the 


4 gleam of hope in his 
towards the figure. 
before, motionless 

He slowly begins to 


lowly and deliberately 
mera, 
Horrified—unable to 


advancing 
He enters the firelight, 
revealed. 

tramp yells in horror. 
falling and spilling its 
paper. 

His terror is slowly re- 


off the mask, smiling. 

Camera tilts down to 

1: “Penny for the Guy”’. 
END 

ob. Although we had 

m, we decided to shoot 

k and process it our- 
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selves. The main reason for this was to enable 
us to centre accurately the small type we were 
using by a series of test strips. 

But here was a problem: the emulsion on 
the print would be on the opposite side to that 
of the stock carrying the titles. The answer 
would be to set up the letters in reverse, so that 
in turning our positive film to bring the titles 
the right way sound, the emulsion would be on 
the same side as our print. 

The method we ultimately used was to print 
the titles black on white, right way round, using 
a home printing press. Photo document copying 
paper was then placed in contact with the titles 
to produce white on black letters wrong way 
round. These were then filmed on the positive 
stock to produce black on white letters again. 

With this roundabout method a rather unique 
effect can be produced. As the lens iris is closed 
down, the black letters slowly melt away into 
clear film. The next step was to superimpose 
the titles on a close-up of a newspaper. To do 
this, a “‘negative’’ of the newspaper was made, 
again using photo document copying paper. 


Developing Secret 

The final effect on the screen is of a news- 
paper background with the titles coming up 
from nothing to a dense black and fading away 
again—an effect that would need very elaborate 
equipment indeed to achieve the orthodox way. 

Development of the thirty feet of titles was 
done in a dish 63 x 84in. The secret is to coil 
the film against the natural “‘curl”’, place it in the 
centre of the dish, and using a glass rod in the 
centre of the coil, describe gentle circular 
movements with it to induce the film to unwind 
slowly. When the job is nearly completed, 
revolve the rod in the opposite direction to wind 
the film up again. Providing this sequence of 
operations is continued throughout the develop- 
ing time (which shouldn’t be less than 15 
minutes), perfectly even development results. 

Most amateur films are made on a shoe string, 
and our string was particularly frai). Total 
cost of the production was £9, and only 30ft. of 
the total footage exposed was discarded. It is 
very encouraging to know that limited financial 
resources and equipment in no way prevent one 
from winning a coveted Ten Best award. 





This is the fifth in a series of letters to a beginner in cine work. 


It is essentially practical, with emphasis on equipment — 


how It works and how to get the best out of it. Confidence in one’s ability to handle cine apparatus is the first requirement 
for making good films. 


Letler bo CLeistepber 


this month deals with filters and focusing, with a word about the care of the camera. 
By H. A, POSTLETHWAITE 


My dear Christopher. 

There are one or two tips about the care of 
the camera that I really ought to have given you 
before. Every now and again—every time you 
load it, in fact—dust it. It is a mystery how the 
dust gets in, but if you go over the inside care- 
fully, you will always find some particles that 
ought not to be there. 

You can use a cemel-hair brush for the 
corners, but after a time brushes tend to shed 
bits of hair. I prefer a little gadget that blows 
the dust out (see fig. 1). 

Sometimes scraps of fluff get caught in the 
gate, with the result that there seems to be a 
bunch of foliage waving about, usually at the 
top of the picture. This indicates that there is 
dirt at the bottom of the camera gate (unless it is 
in the projector gate) for the camera, of course, 
takes all pictures upside down. The dirt 
can usually be blown away, but occasionally the 
gate should be examined. 

Fig. 1 shows the gate of the BB camera dis- 
mantled for cleaning—a matter of undoing one 
screw. The film tracks should be cleaned and 


polished with a slightly moistened cloth to 
remove any bits of emulsion or dirt that may 
have adhered to them. Never scrape with 
anything metallic. 

At the same time dust the lens with the 
blower or with one of the little brushes sold 


specially for the purpose. If the lens is dirty, 
wipe it gently with lens cleaning tissue—the 


Fig. 1. It is usually 
a simple matter to 
dismantle the gate 
of the camera for 
cleaning. On the 
right is a “*blower’’ 
for getting dust out 
of corners. 


kind sold for photographic lenses, not the kind 
sold for spectacles. Do not use a handkerchief, 
and never touch the lens with the fingers. 

If you are putting the camera away empty and 
do not expect to use it for some time, let the 
motor run down and then wind on three or four 
turns. Do not leave it fully wound. 

Take a critical look at your tripod. If it is 
made of wood, see that all screws are tight. If 
there are wing nuts brazed on to screws, see 
that they are not working loose ; I have been let 
down more than once, and always at the most 
inconvenient times, by nuts that would not 
tighten or would not untighten. 


Colour Filters 

Now about filters. All reversal film is pan- 
chromatic ; that is, it is sensitive to all colours ; 
but it is more sensitive than the human eye to 
blue, and somewhat less sensitive to green. So 
blue tends to photograph too light and green 
too dark. This tendency can be corrected by 
putting in front of the lens (or behind it) a 
piece of glass or gelatine of suitable colour. 
But when this is done it is necessary to increase 
exposure, i.e., to use a larger aperture. 

A filter passes freely colours similar to its own 
colour, and holds back colours that are opposed 
to it. For example, a yellow filter has no effect 
on yellow, but holds back blue; orange and 
green and red will also hold back blue. Con- 
versely, a blue filter would hold back yellow and 





Fig. 2a 


sally some indication of cloud in 
a «2 yellow filter (lens opened up 
eorer (Fig. 2b) and a x4 orange 
will make the sky more dramatic 
e€ more distinct. 


Even without a filter there 
a long shot (Fig. 2a), b 
one stop) the clouds 
filter (lens obened up 

and the 
red were this desired, e.g., in artificial light. 

The practical application of this is that when 
the sky is include a picture, a yellow or 
yellowish-green or inge filter will bring out 
the clouds, although in a long-shot without a 
very heavy foreground a cloudy sky will seldom 
appear quite empty Figs. 2a, b, and c). 

An average yellow or yellow-green filter, 
described as a “x or “‘two-times”’ filter, 
requires an increa exposure of one stop. 
An orange filter tronger and requires an 
increase of two stoy ‘x4”’), This would be 
useful if, for instar you wanted to film a 
freckled child and subdue the freckles. A red 
filter, requiring an increase of three stops, would 
make a blue sky appear black. 


Cutting the Light Value 

There are filters specially made to cut down 
the value of the light reaching the film without 
affecting the ton« the subject. They are 
neutral density filt with factors of “*x2’’ and 
“x4” (i.¢e., open uy stop or two stops) and 
are useful if the exposure meter or table says 
f/22 and the smalk uperture On your camera 
is £/16. 

You will gather fr 
majority of subject 
without a filter ; 
seldom need to be 
menting, but I sugg: 
buying a filter in g 
Ilford “Beta’’, twe 


1 this that for the great 
you can get on quite well 
of people doing things 
ered. It is fun experi- 

t you start modestly by 
itine form—say a piece of 
iches square, which costs 


THE MONTH 


When the atmosphere is hazy or misty, always 

have some person or object of interest within a 
|| few feet of the camera, and quite sharp, to 
|| create contrast , ng shots will be merely 
|| ghostly. Take a meter reading on the nearby 
| object, and let the background take care of 
| ttself. A “haze” filter, or a pale yellow 
| filter, will help matt 


HINT FOR 


Fig. 2c 


ls. 4d. With most cameras it is easy to fit a 
circle of filter in front of or behind the lens. 
Often it can be dropped into position, or it may 
be held in place by means of tiny bits of 
adhesive tape. 

To cut the gelatine, which must never be 
touched by the fingers, first draw on a piece of 
stout smooth paper a circle of the correct size 
to fit the lens; I find a circle drawn round a 
sixpence is often just right. Fold the paper, 
put the gelatine in the fold, and cut paper and 
filter together (see fig. 3). 

The Beta filter, which is yellowish-green, is 
“x2” and therefore requires an increase in 
exposure of one stop. Another Ilford filter, 
also obtainable in gelatine form, is the Alpha, 
light yellow, which requires an increase of half 
a stop. This is often quite good enough. 
(Fig. 4). 

If, however, you decide to start with a glass 
filter, get a yellow-green or yellow, with a 
factor of “x2”—i.e., requiring an increase of 
exposure of one stop, such as f/8 instead of f/11. 
Get a filter specially made for your camera if 
possible ; it will probably cost about a pound. 

Glass filters are sometimes made of dyed glass 
and sometimes consist of a piece of coloured 
gelatine sandwiched between two pieces of glass. 
In either case the glass will be of high quality, 
and the filter must be handled with the same 
care as a lens. Scratches or dirt on the filter 
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will have the same effect on the picture as a 
messy lens. 

When you use a filter in front of the lens, 
protect it from stray light by means of a lens- 
hood. I have assumed that your camera 
incorporates a lenshood. If it does, and the 
filter can be put between the lens and the hood, 
that is all right. If the camera has no lenshood, 
get one—or make one—to give maximum pro- 
tection without cutting off the corners of the 
picture. 

A short tube of stiff black paper is better than 
nothing. It serves not merely to shield the 
lens, or filter, from direct sunlight—which 
would fog the film—but from the reflected light 
of bright objects just outside the field of view : 
the sea, for example, or a whitish promenade. 

With colour film a filter is unnecessary, except 
when film intended for use in artificial light is 
used in daylight. In this case a filter is 
essential, and you must get one to match the 
film. For Kodachrome A the appropriate filter 
is Wratten 85, which can be bought in gelatine 
form. A “haze” filter may, however, be used 
with daylight colour-film when the light is 
blueish, e.g., at the seaside with a blue sky. 

The haze filter appears colourless, and it does 
not require any increase in exposure, but it cuts 
out the ultra-violet light to which the film, but 
not the human eye, is sensitive. Generally 
speaking, it gives a sort of mellowness to the 
picture. 


Now about focusing 


I was watching a club film unit at work not 
long ago. They were shooting a fairly static 
group at about 25 feet, using a 16mm. camera 
and lin. lens. Someone measured the distance 
from camera to group with great precision, and 
said it was 23ft. 9in. The cameraman then felt 
sure of correct focus. 

Of course the focus would be correct, but 
even though they were using a big aperture, it 
was quite unnecessary to measure the distance. 
With the lens set for 25 feet, they could have 
been sure of everything from 134 feet onwards. 

The normal lens of a cine camera has great 
latitude in this matter of “depth of field” 
because the focal length of the lens is short ; 
and the }in. lens of an 8mm. camera is so 
tolerant that cameras are sold with fixed focus 


Fig. 4. For a scene like this a light yellow filter (with an 
increase of half a stop) will give a good rendering of clouds and 
brighten the tones of the foliage. 


lenses of an aperture of even f/1.9. 

To be technical for a moment: depth of field 
varies according to the effective lens diameter ; 
the smaller the diameter of the lens opening, 
the greater the depth of field. Soa }in. lens at 
f/2, and a lin. lens at f/4, and a 2in. lens at f/8, 
all have the same depth of field, the effective 
lens aperture being jin. in each case. 


Improved Definition 


In a fixed-focus camera the lens has been set 
so that everything from about six feet onwards 
is tolerably sharp. But at the extremes (i.e., at 
6ft. and also at infinity) definition will be better 
when a small stop is used than when the lens is 
at full aperture. For subjects at less than six 
feet, a supplementary lens must be put in front 
of the normal lens, and then everything will be 
sharp between about 3}ft. and 6ft., or for the 
distances quoted in the instructions given with 
the lens. 

The extent to which you can rely on “‘depth 
of field” with a focusing lens is shown in the 
table on page 666. You will see that for 
distances beyond six feet you ought to be able 
to guess well enough ; for distances nearer than 
six feet there is nothing better than one of those 
steel measures that coil up in a little metal case 
(fig. 5); or even a length of string with a knot 
every foot. Measure from a point on the 
camera corresponding to the position of the film 
in the gate ; and in the case of a close-up of a 

person, measure to his cheek. 

When you want to be accurate at 
distances over six feet, pace it out, 
but practise beforehand so that you 
can make each pace represent one 
yard. Learn to estimate distances ; 
when you are walking in a quiet 
street, stop a few yards from a lamp- 
post, guess. the distance, and count 
the number of paces it takes to get 
to it. 


Fig.3. To cut a piece of gelatine to the required 
size, fold it in a piece of smooth paper and cut 
paper and filter together. 





If you should later on acquire a telephoto 
lens, you will have to be more accurate in your 
focusing. You might then use a rangefinder-— 
and some advanced cameras incorporate one— 
but the methods suggested should be good 
enough for most scenes. You certainly do not 
— a rangefinder for filming with a normal 
ens. 

There is another way in which the depth of 
field table may be used. Sometimes you will 
be filming a person against an unattractive back- 
ground, If you focus so that the person is just 
within the depth of field but the background is 
not, the figure wil! stand out better. 

The area of sharp focus extends further 
beyond the point of critical focus than it extends 
in front of it. It is useful to remember this 
when you want to cover a fairly wide area. If, 


THE 9.5mm. REEL 


Mr. R. A. Pyatt of Orpington has suggested 
that future one-charger scripts might cover a 
christening, a wedding and an air display. Now 
although none of these subjects can very well be 
covered with one charger, there are several 
reasons why I feel they should be considered in 
this column. Sooner or later most amateurs 
attempt a cine record of a wedding or a christen- 
ing. Having done so myself, I have discovered— 
as no doubt many others have before me—that 
these are particularly difficult subjects to tackle. 

Both christenings and weddings have this in 
common: the climax of the proceedings is a 
church service. Good taste dictates that this 
shall not be filmed, and so our film may turn out 
to have a beginning and an end, but no middle. 
The most important part is just not there. 
Somehow we must find a way of presenting 
shots of people going to church and further 
shots of their return without drawing attention 
to the awkwardness of the gap between. 

re are several alternative ways of getting 
round this difficulty and I shall be discussing 
these in a later issue. I am going to leave you 
to think the matter over for a month or two, 
however, to see whether you can devise your 
own way of dealing with the problem. If you 
have any bright ideas, let me hear about them. 
If they are good enough, I will include them in 
a later 9.5mm. Reel. 

For this month’s one-charger script, I am 
turning to a subject suggested by Mr. D. Barber 
of . He is anxious to collect short 
cameos of his relatives, but is at a loss for 


Fig. 5. A measure of this type useful for 

distances of up to 6ft. Beyond that it is seldom 

necessary to take measurements, or to use a 
rangefinder, with a normal lens. 


(Next month's ‘‘Letter to Christopher’’ deals 
with simple interior and exterior lighting.) 


for example, you want to allow for 
action as near as 10 feet and as far 
away as 25 feet, the best point to 
focus on will be 15 feet. 


Depth of Field 


Everything will be reasonably sharp 
within the limits shown below when 
the lens is focused on : 


Gauge of film, 
and aperture 
with n 

lens 





4ft. | 6ft. | 10ft. 20ft. 





| 12-70 


16mm, 


8mm 


| } 
9.5mm. @ {2.8 5 | 44-8) | 68-20 | 10-inf. 


8mm. @ f/1 
9.5mm. (2 df | 34 4-43 | 5-75 74-15 
ait 


/2 
16mm. £/4 
8mm. £/2.8 | | 
9.5mm. 3! £/4 6 | 
16mm. @ £/5.6 | 
At emailer ¢ apertures te. 8. £/8 of or , £/11) the depth of field 
will be greater. 


8-inf. 


One Charger Family Cameo 


By CENTRE SPROCKET 


satisfactory treatments. It is not sufficient to 
show Aunt Maud wandering round the garden 
or Granny smiling from her armchair. They 
must be shown doing something, but what ? 
Each cameo should be related to others on the 
same reel, but how ? 

A great deal depends on the habits and 
interests of the ladies concerned. If you show 
them doing something in which they are 
interested, their actions will be more con- 
vincing. ‘Now you may protest that Granny 
does nothing in particular. Nothing at all ? 
Just writes an occasional letter and... ? 
Never mind—that’s enough! Your film of 
Granny will show her collecting her writing 
materials and writing a few lines. 

There will be no close-ups to show what she 
is writing: this story is being told in pictures, 
not words. You can, if you wish, show her 
addressing, sealing and stamping the envelope 
and putting it on the hall table to be posted. 
All this will more than fill one charger, so you 
have subject enough without looking further. 
And that letter provides a connecting link with 
other cameos, but in the meanwhile let us have 
a look at our script for Granny. 

1. C.S. Mantel-clock in Granny’s living room. 
It indicates 4 p.m. 

though you may not realise it, this clock 
has probably been associated with Granny in 
cag anal cheat ony tia. ome nec 
t will therefore make a good curtain-raiser 
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2. M.S. She approaches the mantelpiece and 

takes her spectacles from their place by the clock. 

If she is fortunate in not requiring a special 

fee of glasses for close work, she can pick up 
es 7 a age from behind the clock. 

M.C.S. She puts on her spectacles and 

pe at the clock. 

If you ask her to look at the clock, it will keep 
her eyes off the camera. 

4. C.S. Writing pad on or near the table. Her 
hands enter picture, pick up pad, envelopes, etc. 

It is important that her hands do not enter 
the picture during the first one or two seconds, 
as at the end of the previous shot she was still 
adjusting her spectacles. You must watch 
continuity with the next shot, too. 

5. M.S. Settling at table, arranging pad in 
front of her. 

At this point you have an opportunity to 
include one or two shots illustrating any of her 
little characteristics which you may have noticed. 
For example, she may bite her tongue while 
writing, or perhaps she flourishes the pen before 
putting it to paper. 

Keep Her Busy 

Unless she is really concentrating on her 
writing, however, it is unlikely that she will 
oblige with these actions spontaneously. And, 
of course, it is disastrous to tell her what you 
want. So suggest she writes to a relative to tell 
him about your visit and how you are filming 
her. This should enable her to think about her 
letter without being distracted by the starting 


and oy of your camera. 
6. S. Granny looking at pad as... 
7. C.S. ...sheb 
8 C.S. As6. Fade out. 


egins to write. 


9. C.S. Fade in. The clock indicating 
4.30 p.m. 

10. M.S. She folds letter, puts it in an 
envelope. 
Unless you are prepared to run to more than 
one charger, the envelope must be already 
addressed and stamped. 

11, C.S. The sealing of the pre 

Don’t ask her to lick it; be careful to say 
“seal’’, and then see what happens. If she licks 
it, shoot her head in C.S. and continue to show 
the head movements which accompany the 
pressing down of the flap. If, however, she 
daintily moistens a finger tip, use two shots, a 
C.S. of licking the finger and a C.S. of the finger 
being run along the gummed flap. 

12. M.C.S. Vase on hall table. We recog- 
nise the pattern of her dress as she walks past, 
leaving the letter propped against the vase, ready 


for posting. 


GOOD NEWS FROM PATHESCOPE 


y copy of Pathescope Monthly is always 
studied with interest, but the August-September 
issue was particularly welcome. If you have 
slipped into the habit of starting your reading on 
page 3, I would recommend you to turn back to 
the editorial which was unusually helpful. The 
clear, pointed remarks it contained on family 


filming should be remembered and applied by 
us all. 

The centre pages of this issue carried par- 
ticulars of the Webo A Luxe camera and the 
Marignan magnetic sound projector. In the 
News Flashes I found the welcome announce- 
ment that SS Pan, VF Pan and 9.5mm. Koda- 
chrome will in future be issued with expiry date 
labels affixed. 


New Confidence 


The absence of such dating has long been a 
sore point amongst nine-fivers since there 
always been a doubt as to how long a charger 
has been on the dealer’s shelf. Now we shall 
feel confident that we are using fresh film— 
unless we choose to buy out-dated stock at a 
reduced price | Such stock is always a gamble, 
however, and no doubt the expiry dates will be 
welcomed as an insurance against deterioration. 

If you read my notes last month on the Pat 
viewfinder you will be interested in the illus- 
tration accompanying an article on camera drill. 
The caption recommends one to “hold the 
camera steady when filming”. Sound advice 
indeed, but was the young lady intended to 
have her eye some two inches from the peephole 
of the finder ? 

This may solve the thorny question of how to 
use such a minute peephole but I estimate that, 
with this technique, the finder mask will not 
even show the area covered by the 2-inch 
telephoto lens. I can see no alternative but to 
use that clip-on finder. 


CURIOUS CAPERS 


If the Pat picture did not please me, the article 
on “Cutting Capers” intrigued. It is interesting 
to learn thet “there still becomes a very essential 
time when the scissors must be brought into 
operation” for “ . . . poor photographic material 
causes unhappiness and silent bewilderment to 
the viewing audience’’, 

Nor is poor photographic material alone in 
this respect, for we are told that “‘very often the 
attempt of a happening .. . is retarded...” and 


Ace Movies produc- 
tion No, 24, Sakura, 
is a fantasy of old 
Japan, and is being 
filmed in colour at 
the unit's new well 
equipped studio. 

One of the leading 
players has recently 
been called up for 
National Service, 
but all his scenes 
were shot before his 

departure. 
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it appears that “ . speed of emotion and 
atmosphere is . . . required on the cutting 
bench”, This, I am afraid, I did not “compre- 
hend . . . without the feeling of boredom and 
bewilderment’. I can, however, endorse the 
nameless author’s closing advice to editors: 
“Be brisk, determined and ruthless’’. 


WHICH WAY ROUND ? 


Another News Flash from the same issue draws 
attention to the fact that the new 9.5mm. silent 
releases are now printed in the same way as the 
sound releases. This means that, like sound 
films, they must be projected with the emulsion 
towards the lamp instead of towards the screen. 
This has no doubt been done to simplify 
laboratory procedure. In the long run it will 
arn og projection procedure also, but for a 
while it is likely to make matters more difficult. 
Let us tabulate the various kinds of film you 

may encounter : 
To be projected with emulsion facing 
screen : 

Monochrome reversal originals ; 

Kodachrome originals ; 

All silent library prints except the most recent 


ones. 

To be projected with emulsion facing 
lamp : 

Monochrome reversal duplicates ; 

Monochrome neg.-pos. prints ; 

Dufaycolor originals (pre-war) ; 

Sound library prints ; 

Recent silent library prints. 

Fairly evenly divided, aren’t they ? So 
sooner or later you will encounter the odd reel 
wound emulsion in when it should be emulsion 
out, or vice versa. In this case, it is useful to 
know whether your projector can safely be 
threaded with the film leading off the front of 
the reel instead of at the back. If it can, there 
is nothing to stop you reversing the top reel if 
you find the titles come out mirrorwise. 

Of course, we hope you don’t project the 
titles wrong way first. It would be a help if 
some simple indication could be provided at the 
beginning of each reel to show which way it 
should be threaded. How about a length of 
white leader spliced always so that the emulsion 
should face the screen ? Easy to remember, 
because that’s how raw stock goes through your 
camera. 

Unless some such scheme is adopted, how- 
ever, will have to look at the beginning of 
each to check that all is well. Stand with 
your back to the screen and pull up enough film 
to enable you to read the first title. This should 
appear to you right way up and right way round. 
If it appears mirrorwise, reverse the reel. If it 
is inverted, it probable says ,,“aNa aHL,, and you 
should rewind. 

Pulling film off the end of the reel in this way 
encourages the accumulation of dust and 
scratches over the first few feet. So a satis- 
factory method of “coding” 9.5mm. library 
prints is as much in the interests of the library 
as of the customer. 





A.C.W. TEST REPORT 
Good, Crisp 
Pictures 


With Pathe National II 9.5mm. Camera 











Pathe’s National II 9.5mm. camera, character- 
istically neat in the Pathe H style, has a focusing 
f/1.9 lens, variable speeds and single pictures, 
and takes standard H type chargers. Body and 
lid are of very solid die-castings, finished in 
silver-grey wrinkle stove-enamel. Dimensions 
over protruberances are 5in. long by 2tin. wide 
by 4hin. high ; weight 2} lb. The controls are 
a mixture of bright and satin metallic finishes. 
The camera sits solidly on its flat base, which 
is directly tapped jin. Whit. for tripod screw. 
A swivel mount on top of the camera secures a 
looped carrying strap 8 inches long. 


Latchet Opening 

When you unscrew and depress a knob at the 
back, the camera lid can be swung open through 
a right angle. The lid has two leaf springs to 
steady the charger and, incidentally, to secure 
an instruction sheet. Lifting a small latchet, 
which bears the serial number, permits the full 
opening for cleaning of the pressure-plate 
assembly and the gate and guides. 

The pressure-plate is balanced and loaded 
by a single leaf spring. It can be slid parallel to 
the direction of motion of the film: upwards 
and the assembly opens enough to permit 
threading, downwards and it is in position for 
filming. The take-up dog is of conventional 
design. A small steel finger at the back is pushed 
aside as the charger is loaded into the camera, 
and thereby sets the footage indicator in action ; 
it returns to zero when this finger is released. 

The shutter is of the reciprocating type, 
single-blade, giving the top of the gate and 
therefore the bottom of the subject being filmed 
a slight amount of extra exposure. The average 
exposure per frame is 1/32nd of a second at 16 
frames per second, and pro rata at other speeds 
over the range 8-16-24-32 with which the 
camera is furnished. 

Interchangeable Lens 

The operating button is at the front and will 
take a cable release. Surrounding it is a milled 
disc permitting filming, single pictures, and 
locking of mechanism, according to position. 
The lens is a bloomed, focusing, 20mm. f/1.9 
S. O. M. Berthiot Cinor C, interchangeable but 
not of standard thread. The stops are to f/16 
only, focusing from 4 metre to infinity. The 
front element is screwed to take a Hyper-Cinor, 
which doubles the acceptance angle. 

On the model sent for test the lens was 
screwed in so tightly that we were rather 
nervous about the strength we had to exert to 
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unscrew it. One should not have to use force, 
for it strains the stops of both the iris and the 
focusing ring, which are the only means whereby 
the lens can be grasped for unscrewing. Indeed, 
closer examination revealed that one of the very 
small screws in the iris ring was missing. The 
point at which the lens makes its location is 
indeterminate—as supplied to us the lens stood 
more than 1/100th of an inch away from the 
loose ring secured into the camera at the lens 
mount. This arrangement needs attention. 

With its axis about $ inch above and 1 inch to 
the side of the lens axis is the viewfinder. The 
eyepiece rotates to give parallax adjustment for 
infinity, 2 metres and 1 metre. The window, 
with cross-lines and tinted yellow except for 
the small field of the 2in. lens, gives the field of 
the 20mm. lens. To get the field when the 
Hyper-Cinor is screwed in, you pull down a 
small lever, which interposes a negative lens 
internally. The camera lens fouls the viewfinder 
field, but whether that is a nuisance depends on 
the accuracy of one’s camera set-ups. 


Minor Difficulty 

The winding key folds into a recess, which 
makes it just a bit difficult to re-erect it. One 
winding runs about twenty feet=50 seconds 
before speed begins to fall off. Speed is set by 
a rotating four-way selector. 

Footage is seen through a window, the scale 
being in quarters of a metre. A milled knob, 
about half an inch in diameter and secured with 
a left-hand screw, rotates anti-clockwise about 
once every 14 frames. In a circular recess on the 
lid side of the camera is fitted a table showing 
the alterations from the aperture appropriate to 
16 frames per second when any of the other 
speeds are used. 

The instruction book in French is compre- 
hensive and{well illustrated. At present only a 
duplicated English translation, without illus- 
trations, is available but it is pe adequate. 
Bits like ““Focus"of the anti and post limits at 
1/40 of mm.” are thefexception. Indeed, one 
must be quite fair and say that the beginner, 


armed with this camera and its instructions, 
would have great difficulty in going far wrong. 

On test, the camera handled very well and 
the only trouble experienced was that it refused 
to operate on single pictures unless almost fully 
wound. There were two very minor disabilities : 
the setting knobs are a shade hard on the fingers, 
and the carrying strap got in our way, dangling 
in front of lens or finder or tickling our face. 


Although we shot all our test film from a tripod, we also carried 
the camera around a bit, and decided we should prefer a strap 
anchored at each end, as on the older Pathe cameras. 


Using Pathe’s recommended 23° Scheiner = 
Weston 12 for SS pan film, we obtained a 
consistent reel of ideal exposures, though 
results were rather contrasty. Exposures for 
single frames shot with speed set at 24 frames 
per second and aperture set to suit 16 frames 
per second were indistinguishable from those at 
normal speed running. The camera gets away 
well, and first frames are scarcely discernible on 
the screen. Nor are there any objectionable 
traces of fogging on frames near the shot end. 

Film steadiness was admirable. The gate 
aperture is so shaped that a good, thick black 
frameline almost of the sprocket hole height 
separates adjacent frames. Both at infinity and 
at closer settings, we a the viewfinder 
accurate enough for all general D we gene though 
it slightly favoured the top and the right side of 
the picture. 

The lens gave good, crisp pictures at all 
apertures, ranging from a tea-party interior 
shot at f/1.9 by daylight to shots made at 24 
inches and nearer, by which the accuracy of the 
lens focusing scale was verified. 

The National II comes in a good, stout 
wood-framed box and a gate brush is sensibly 
provided. We recommend it with confidence 
to the 9.5mm. user. Price: £53 13s. Od. 
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There seems to be something about cine— 
this is the second cine wedding to grace these 
pages recently | Mr. F. Plotell, the Secretary 
of Sutton and District C.S. was assured of a 
oot coverage of his wedding to Miss Muriel 
hillips. Apart from the Kinecam and 
Bolex being wielded in this photograph, two 
9.5mm. cameras were also at work. 


Odd 
Shots 


By GEORGE H 
F.R.P.S 


SEWELL, 


Eyesight and Concentration. I have been 
studying the principles of vision in connection 
with some new work I am starting. Some of 
the things I have learned about the eye are of 
great interest to us cinematographers. For 
example, although you have about 130 million 
rods and only about 7 million cones on the 
retina of an eye, it is the cones that see the 
colours and have the best appreciation of 
brightness, contrast and detail, while the rods 
cannot distinguish colours and have much less 
response to brightness and detail. There is a 
sort of “twilight’”’ level where the two effects 
overlap but in which each are at their least 
effective. 

Your perception colour, contrast and 
brightness contrast are greatest at the fovea, but 
this only covers an angle of about 1 degree. In 
the yellow spot or macula, which surrounds 
the fovea, visual acuity and sensitivity are 
about half as good, and thereafter sensitivity 
and ability to see detail colour become pro- 
gressively less towards the peripheral portions 
of the retina. 

It is this apparent shortcoming which permits 
us tO concentrate our vision and our thoughts 
on individual aspects of the scene before us, 
the general impression of the scene being gained 
by rapid scanning of the whole area of the 
subject with the fovea. So that when we take a 
general establishing shot and then concentrate 
on one part of the subject in a closer shot, we 
are closely following our normal mental pro- 
cesses in observing the real world. 


Any Questions? One characteristic of the 
post-war cine club which is rather in contrast 
with pre-war conditions is the increasing 
demand for lecturers, as shown by the many 
invitations that reach my friends and myself 
who are thought to be able to impart informa- 
tion about the hobby This willingness to 
listen and to learn is a fine thing, enabling clubs 
to get the views of many prominent workers, 


from the earlier exponents of the hobby to 
some of the bright stars of today. 

But I have just one grouse. Sometimes I 
travel considerable distances—up North late 
one day, for instance, and back through the 
night, arriving in London in the early hours of 
the following morning—and the hospitality I 
receive is almost without exception excellent 
and heartening. Yet I feel a sense of very real 
disappointment when the Chairman asks, 
“now, are there any questions?” and the 
audience continues to sit in silent rows. 
“What !”, I think to myself, “Have I wasted 
my time coming all this way to talk to this dim 
lot ?”’ 


Shy or Selfish ? 


And it isn’t that they have no questions to 
ask. As soon as the meeting breaks up, they 
come crowding up, bombarding me _ with 
problems which, if ventilated while the meeting 
was on, would have gone far to make it a real 
success. Yet they almost whisper in my ear 
either because they are too shy to discuss them 
in public or too secretive to want anybody else 
to have the benefit of my advice. 

The latter attitude is a lousy one, and as for 
the former, if they are so shy, why in Heaven’s 
name did they join the club anyway ? Remember 
that the members have banded together for 
mutual assistance and that open discussion of 
problems is one of the ways of securing it. 


Have you ever 


Cramping Our Style. 
realised the great usefulness of the carpenter’s 


cramp ? There are some lightweight versions 
available incorporating a clamp and a ball-and- 
socket tripod head to carry a lightweight camera. 
The handyman with a simple workshop should 
have no difficulty in building a heavy-duty 
version to take a cine camera. 

I have seen one in which a clamp supported a 
large ball and socket head for quick levelling 
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which in its turn supported a tilt and pan head 
complete with a centre-bubble spirit-level. A 
gadget like this can be screwed to the top of a 
high pair of steps or, if the jaws open widely 
enough, to a heavy block of wood lying on the 
floor. An additional movement allowing the 
cramp to be turned through 90 degrees in 
relation to the rest of the fitting will enable you 
to fasten it to the bottom end of a kitchen table 


leg. 

Cramps can be used for holding other things, 
too. For example, a cramp fitted with a small 
tube and butterfly-headed grub screw will take 
the stem of a lighting-reflector so that you can 
support lamps from the upper parts of window 
frames, or even from the backs of chairs or the 
edges of tables. 

You should have a set of jaw-pads for each 
clamp made of ply-wood or hardboard with a 
sheet of thin tough rubber cemented on. The 
back of the pad will take the thrust of the clamp 
jaws, and the rubber will give more stable 
attachment and protect the supporting object 
from damage. 


Essex Film School. Though my criticisms 
of the films made at Essex Film School are 
somewhat stringent because of my function on 
the course, I am always agreeably surprised at 
the enormous amount of good work done by 
these most devoted students. It would cer- 
tainly be an object lesson to many clubs. They 
work day after,day into the small hours of the 
morning, with a burning enthusiasm that 
produces films that are invigorating even when 
they do contain technical faults. 


is year the films were ; Gravel Extraction, 
a straightforward information subject showing 


how gravel is obtained and treated; Oil Fired 
Furnaces, a ical instruction film for school- 
keepers which included simple cartoon effects ; 
Ingatestone Hall, an attempt to interest the 
public in one of its great historical and archi- 
tectural assets; and finally the usual pair of 
half-finished stories under the general title You 
Write The Rest. 

At first sight IJngatestone Hall appeared to 
have the most difficult subject because there was 
very little material which was not static. But it 
did have on the production group as adviser an 
historian with a burning enthusiasm for the 
place, and one outstandingly imaginative and 
artistic worker, who rapidly appreciated the 
drama inherent in the subject. 


Intense Preparations 

One of the secrets of the film’s success was 
that this group spent a great deal of time 
preparing a proper treatment which established 
the spirit and mood of the production as well as 
its factual content. Upon this treatment they 
based their script. The film was acclaimed the 
outstanding success of the course. 

I mention this at length because nearly all of 
us have some such historical gems in our area 
(I am particularly lucky, for I live near Hampton 
Court). A tactful approach will almost always 
secure the enthusiastic co-operation of the local 
authorities, and a film of such a subiect, while 
calling upon all the ingenuity of a club, is doing 
a real service to the community. 

Besides, it will later get a considerable 
showing to the general public and provide good 
long-term publicity for the club as well as 
obtaining goodwill from the authorities which 
will often smooth the way to concessions needed 
for later films. 


Window Gazing. If you have to include a 
window in your black and white picture and do 
not want the outdoor scene overexposed, 
borrow a trick from the professional cameraman 
and cover the glass with yellow gelatine. (It 
can be obtained from theatrical supply stores.) 

This device cannot be used with colour film, 
but in some scenes I am shortly going to take in 
a big store we shall have to point the camera 
straight at large windows. I shall hang slightly 
yellowish nylon curtains in the window spaces 
in the hope that they will kill the excessive 
blueness of daylight competing with my photo- 
flood main lighting. 

Clippie’s Tip. May I add, to H. A. Postle- 
thwaite’s hint about shooting from a moving 
train (Aug.), the further one that if you are 
using a hand-held camera you should watch 
how the bus-conductor goes about things. 
When he writes out his way-bill and ticket sheet 
he stands with his knees slightly flexed, to act 
as a natural shock absorber. It works with 
cameras as well. 


At Crawley F.S.’s garden party the Ten Best trophy 

which members won with Two Friends was one of the 

club's proudest exhibits. Here ‘‘Miss Crawley’’ and 
her attendants examine the solid silver trophy. 





A Movie Maker’s 
Diary 


4th August. Letter and photograph arrive 
to-day from a devoted reader. If that sounds 
rather strong and effusive, let me hasten to add 
that it is from my mother. Actually, she rarely 
sees this diary, but had heard me speaking of the 
dreary window displays our local dealers con- 
tinue to present. 

Her photograph comes from Rimini where 
my parents spent their holiday—though they 
encountered their fair share of rain. The 
camera is, in fact, a complete little shop, being 
one of several in the district operated by Sr. 
Guerra. The owner had built the camera 
entirely by himself down to the last tiny detail. 

The block reproduction scarcely does justice 
to a fine job of carpentry, for even the milled 
focusing rings are finely cut and to scale. One 
enters the shop by a door set midway between 
the hinge on the left and the lens itself. The 
lens, of course, is a shop window, and is 
illuminated at night 


Dramatic Displays 

This is a very elaborate presentation job, of 
course, and not what I had in mind when I 
wrote of window displays to attract customers. 
In my own shop (which has nothing to do with 
films or cameras, for this is strictly my hobby) 
we contrive fifty-two different displays a year. 
We cannot afford a professional window dresser, 
but in any case we prefer to do the work our- 
selves. Most of the staff enjoy “having a go” 
and several have shown real aptitude for making 
attractive displays from very little. Indeed, it 
is often the window that has cost only a few 
pence that attracts the most. 

Nowadays, there is a very wide selection of 
properties and fancy papers that can be bought 
specially for the job but, for my trade, a few real 
odds and ends are always better than an artificial 
substitute. People with money to spend seem 
to prefer “props” with a character of their own. 
Real bits of branch, real stones and real earth 
hold their interest. These things cost nothing, 
yet they make so pleasant a change from endless 
glass shelves surmounted by regimented rows of 
second-hand bargains 


Seasonal Approach 

I would suggest dealers that they use 
crammed windows only for Sale time when it is 
important to show every available item of 
equipment. For the rest of the year, I believe 
a more seasonal approach would bring better 
results in the long run, provided that the display 
reminds clients that a full range of new and 


second-hand cameras and equipment may be 
inspected inside without obligation to purchase. 

In another trade, Bewlay’s, the tobacconists, 
have remodelled their shops and built character 
into their displays. When a branch has been 
redecorated, pee Mba the local people are 
diffident to enter for so humble a purchase as a 
packet of ten gaspers. But, once that initial 
period is over, the decor seems to bring the 
results. 

I have also heard that a certain well-known 
equipment manufacturer has similar ideas to 
sell their cameras and cine projectors. As their 
shop is near my own, I for one shall watch the 
experiment with interest. 

6th August. How very lavish the winter 
editions of the renter’s catalogues have become ! 
There is now real competition between the 


4 ws 


See entry for 4th August. 


libraries to push films so there are many good 
titles in their latest lists. 

But remember, fellow amateur and baby-on- 
the-lawn enthusiast, it is not for the likes of you 
and I that these catalogues are prepared. It is 
for the seven days a week and precious little 
Income Tax road show operators who make the 
big bookings. Our occasional hirings when we 
have a party and want to put on a few films to 
entertain the family represent a very small drop 
in the bucket these days. 


Record Routine 


9th August. Month by month, I am running 
a little series to help club members divide the 
duties of public film presentation. The pro- 
fessional (see October issue) knows little about 
fitting suitable music to accompany silent films. 
Yet the effective choice of suitable records can 
make a tremendous difference to our pre- 
sentations. 

There are so many routines that might be 
followed, that I hesitate even to suggest my own 
method should be copied. But in the hope that 
you may get at least one idea to incorporate with 
your own system, I will set down the basic steps 
here briefly. 

I believe in plenty of rehearsals for the job. 
I never throw away the notes made during these 
rehearsals, for then I can repeat the music for a 
film even years later. It is surprising how 
frequently these repeat performances occur. 
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The preliminary stage is to see each film 
twice. For the first run through, I keep a stop 
watch timing of the entire film. While this is 
being rewound, I note down the key sequences 
from memory down the centre of a sheet of 
foolscap paper placed lengthwise. 

During the second run through, I take 
timings for the opening title sequence and each 
of the main sequences. Where a single work 
for “theme music” might be suitable, I make a 
note of this to remind me later. If it is possible 
to arrange it so, I like to tackle alternate films in 
a programme thus leaving somebody else to fit 
music to the others. A little friendly compe- 
tition is always a good thing. 


Avoiding the Popular 

Next day I go to our local libraries and to 
Westminster library and draw out records which 
may be suitable, borrow others from private 
sources and buy at least two new ones for each 
public show. I do not have a large record 
collection of my own, but each record does at 
least have the merit that it was originally 
selected as film music. 

As far as possible, I try to avoid the better 
known pieces, especially BBC signature tunes— 
unless their use as such is deliberate. For 


instance the “‘Dick Barton”’ music might be used 

for a comedy chase of cops and robbers. Before 

trying out my records, I make up a timer for 
eo game 


0d CESS S. 
2.04512 94.28 


The musical accompaniment to J. J. Butterworth’s Ten Best 
winner, While the Earth Remaineth, earned special praise at 
the premiere. 


each disc so that the climax of each side will 
come at the end of a sequence. (You will find 
a suitable gadget for this illustrated on page 94 
of my book Cine Hints, Tips and Gadgets). In 
nine cases out of ten, this greatly enhances the 
music, for the sound alone may build up a 
climax where the film itself may fall a little short 
of expectations ! 

Not all records will prove suitable, of course, 
but quite often a little juggling of discs will 
provide a complete accompaniment for the 
programme films that you are scoring. In place 
of cilled sequences, a proper cue shot for 
each record change can now be entered on the 
cue sheet. 

The record titles and catalogue numbers are 
also entered at this stage and you are then nearly 
ready for the show itself. Personally, I number 


each record individually in the order it is to be 
played with a “+” sign if the disc has to be 
reprised. Each film has its own set of discs, 
and none of these are used for more than one 
film in a single programme. 

Working in cramped quarters, by very res- 
tricted light, it pays to have everything to hand, 
coming up in the right order when wanted. For 
a ten-minute film, I reckon to use parts of about 
ten sides but, of course, it depends on the 
subject of the film itself. 

10th August. Got back from Germany today 
where my holiday ended. I saw an amateur in 
Hamburg using a really good gadget that he had 
made himself. He had a little 8mm. camera 
with a light tubular tripod. I noticed that he 
was continually replacing and taking off the 
camera from its pan and tilt head so I asked him 
to show me the gadget. 

It was really like our bayonet holder for an 
ordinary lamp bulb, except that there was one 
central plunger in place of our normal double 
contact pins. But, in size, there was little to 
choose between the two; it would not be 
impossible to adapt a strong lamp-socket for the 
same purpose. The “bulb” part was inverted 
on top of the pan head, while the female section 
remained screwed to the camera base. Quite 
nice for a lightweight camera and a real time 
saver. Danke schoen. 

16th August. Since the war, as some of you 
will know, I have taken an active part in this 
hobby. It is with real regret, therefore, that 
personal commitments have forced me to 
relinquish many of my cine connections, even if 
only for the time being. Periodically I have 
proposed some fresh idea or scheme, either for 
my own club or for the Federation of Cine- 
matograph Societies. In every case, my 
colleagues would protest that these cost money 
and would show very little financial return. 

My answer was always the same, based on my 
belief that it is better to spend than to save where 
a hobby is concerned. In business and in the 
home, money represents security, but in club 
life a stoney-broke group that has to struggle is 
frequently better for having to fight for its very 
existence. 

After all, it is the members’ own money and 
they are entitled to the full benefit from it. But, 
to be completely fair, I must admit that not all 
the schemes were successful—though nearly all 
attracted their fair share of publicity ! 

So it is all the nicer to be able to bow out with 
a modest success. Some time ago, Richard 
Hodkin seized on one of my throwaway lines to 
provide the basis of a _ programnie called 
Let’s Make a Film. ¢ national response to 
set film competitions has in the past been so 
discouraging that when a well-known North 
London club ran the programme and loathed 
every minute of it we were inclined to be 
pessimistic of its success. 

However, not only has the programme been 
extremely well received by nearly a dozen other 
clubs who subsequently booked it through the 
summer, but entries for the competition have 
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rolled in steadily since hirings began. 
enclosed questionnaire asks, “Would your club 


support similar competitions in the future ?’’ 
e€ are receiving an unqualified affirmative. 

Considering that the competition is really 

designed for indoor film-making during the 

winter months, the total of entries has taken us 

by surprise. 

Rewarding 

For the first time one group can pit their skill 
against others working directly on an identical 
theme. Now that we have proved that the 
demand and interest exists, I very much hope 
that similar competitions will be organised not 
only for clubs but, perhaps, for lone workers as 
well, 

Meanwhile, here is one pat on the back. 
“Your little competition taught us as much in 
one evening as we have learnt in the last two 
years of club mectings.” Sorry to blow a 
trumpet, but that is one comment that well 
repays many months of planning. 


24th August. Advance publicity and com- 
plimentary tickets for the first presentation of 
Cinerama arrive. This really is going to be 
interesting and I look forward eagerly to the 
opening night. What a wonderful screen for 
the nine-fivers to try to fill with their super- 


dooper projectors | 


Stay In or Break Away 


simply won’t learn by 
tinually makes stabs at 


well composed, continuous footage 


dancing production with syn- 
sound, 


It is a common failing, repeated by over- 
ambitious amateurs the country. 
They attract a little band of enthusiasts around 
them but fail to hold the continued interest of 
their cast and technicians once the bad results 
begin to pile up. It is doubly unfortunate since 
this type of enthusiasm and driving force is 
exactly what this hobby needs, and all these 
good people could do much to enrich the move- 
ment as a whole. 

The trouble is that everyone believes they can 
write a best seller and make a smash hit of a 
film. Apprenticeship and learning the ABC 
of one’s craft, profession”or hobby are things of 
the past. Now the drivers have to drive full 
tilt onto the arterial road the first time they tie 
on their “L” plates. Their films have to be 
Ten Best winners at the first shot. Nice if you 
do pull it off, but fearfully expensive if you come 
a cropper | 


singing, all 
chronised 


The lectures ed by the 
R.P.S. Kine Gaunp—<thialh we can 
attend free—are by no means con- 
cerned only with photography. 


The Federation of Cinematograph 
Societies is inviting members to say 
whether they wish to remain affiliated 
to the Royal Photographic Society 
and puts the pros and cons squarely 
before them. Affiliation costs money, 
and like every organisation of its kind, 
the Federation needs hard cash 
Those in favour of continuing in 
affiliation point to the cachet given 
to each member society by the right 
to print “Affiliated to the Royal 
Photographic Society’ on __ their 
stationery. Illusory snobbishness, 
say the cons, But, counter the pros, the 
Royal leads the photographic organ- 
isations of the world, and membership 
of it confers a very rea! distinction. 


Cinderella 
It leads the photographi 
tions, the cons agree, but 
cinematographic. Film. they say, is 
something of a Cinderella with the 
R.P.S. The Royal is geared to still 
photography. The great majority of 
its members are still photographers. 
Nearly all its Council members are 
= raphers. The services the 
a ar ers the Federation are 
po ol designed for still photog- 
hers 


Be you are talking about tangible 
results, say the pet remember that 
last year the Photographic Alliance 
(eeoues whom the Pederation is 
ed) made a epocias | gre ant of £20 
to oe Federation to wable it to 
two films for “inahasbon in 
its postal programmes. That was our 
¢ cons. 41 per cent of 
iid to the Photographic 

e Royal 


organisa- 
not the 


But we get other tangible returns 
as well, say pros— 
Phot phic Journal at a reduced 
rate, free use of the Royal’s head- 
quarters for meetin ‘gt rebates for 
each full member of Royal who is 
a member of a Federated society, free 
use of any lecture, portfolio of prints 
or slides, etc., as advertised in the 
Alliance Yearbook for the use of still 
photographic societies . . . 


What Use ? 

Scull photographic societies, the 
cons interrupt. t use is it to 
us? Think what could be done with 
the money paid for these services we 
so rarely use: more postal pro- 

rammes, four more pages in the 
ederation’s journal, more film shows 
on a regional basis, more competi- 
tions with worthy awards, production 
of animated leaders for prizewinning 


Agreed, say the pros. The point 
really at issue is the value to be put on 
membership of an _ all-embracing, 
authoritative organisation and whether 
the intangible advantages of affiliation 
outweigh their cost—whether, indeed, 
you can assess these advantages in 
commercial terms at all, We have the 
satisfaction of knowing that we are 
assisting the Society’s work for the 
advancement of all branches of 
photography and are repaying in 
some measure our debt to those who 
have done so much for photography 
and helped to give it status. 

Rs — go again, say ~ cons, 
photography, photography, phot 
me Fox 5 aoe didn’t invent the 
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All right, we can attend those if we 
want by virtue of the fact that we are 
club members—and all the time we 
remain affiliated we can only allow 
clubs in the Federation because only 
groups or clubs can be affiliated 

the Alliance to the Royal. 
Yet we could attract lone ee = aly in 
droves if the door was open to 


Individual and Club 

And so the debate continues. 
Apart from the main issue, there is 
the interesting point about Sage | 
the Federation, an organisati 
clubs, to the lone worker. But the 
Institute of Amateur — ae 
raphers, which is primarily 
organisation of lone workers, naenies 
clubs. Individuals may borrow films 
from the 1.A.C.’s <qadiont library 
but it is the member clubs who 
present oe programmes of the 

ent ers, so there is that 

ea a one is needed—for 

catering for i oy = and club alike, 
and benefit from both. 

One looks with sympathy on any 
attempt at expansion and ce- 
ment of authority, whether 
the Royal or independently, 
while a healthy rivalry is to 
encouraged, one also hopes that 
collaboration and not competition 
will be the guiding aim. very 
basis of film production is the inter- 
locking of each department, each 
dependent on the next, and if this 
principle can be observed in_ the 
administration of amateur cine affairs, 
the interests of the amateur for whom 
the S eeen naam exist will be well 
serv 


but 





PROFESSIONAL 
CINEMA 


Pierre-Michel Beck and 
Nicole Berger in a scene 
from Ripening Seed, 
which was awarded this 
year’s Grand Prix of the 
French cinema. The use 
of the Brittany beach 
against which the story is 
. told is one of the film's 
principal merits. 


Three KINDS OF CHARM 


Three would-be enchanters have arrived during 
the month, one from America, one from Britain 
and one from France. None is completely 
successful, but each is well worth a visit, if only 
to compare the very characteristic native 
endeavours to captivate an audience. 

Sabrina Fair, the American representative, is 
obviously designed to repeat the success of the 
entrancing Roman Holiday, and although it does 
not capture the warmness of the earlier film, it 
does induce something of the same glow of 
goodwill. Any film which leaves an audience 
happier than they were before it began has 
achieved some measure of success—a point 
which critics of amateur films often tend to 
forget. 

Audrey Hepburn as Sabrina confirms the 
impression left by Roman Holiday that she is 
one of the few real screen personalities since the 
almost mythical figures of the silent days. Her 
acting ability is beside the point. What really 
matters is that someone has arrived who is 
obviously destined to play the same type of role 
in film after film, roles which will be projections 
of her own delightful self. 


Star Quality 

Few other stars can make their whole face 
twinkle, and none can offer such a mixture of 
youth and sophistication, naiveté and poise. 
Audrey Hepburn can probably only tackle one 
kind of part — but what a crime it would be to 
attempt to force her into any other sort of role ! 

Sabrina Fair concerns the romantic entangle- 
ments of the young daughter of a chauffeur 
with her father’s fabulously wealthy employers. 
After becoming infatuated with the younger son 
of the family (William Holden), she is sent to a 


By DEREK HILL 


Paris cookery school by her father. 

Two years later she returns, an elegant and 
sophisticated young lady who enchants Holden 
the moment she arrives. The family disapprove, 
and Holden’s elder brother (Humphrey 
Bogart) endeavours to win the girl’s affections 
in order to get her back to Paris and safely out 
of the way 

Billy Wilder, the director of Sabrina Fair, 
usually tackles sterner stuff than light romances 
of this kind. His uneasiness with his material 
can be felt throughout the film. The good 
scenes—and there are plenty of them—are 
scattered among several rather tedious se- 
quences. The whole film is too long; the 
guiding hand of a Lubitsch is needed to steer it 
around the more awkward obstacles. 


Conventional Technique 

Wilder is reported as saying that the best 
direction is that which doesn’t distract from the 
story. Certainly there are no revolutionary 
tricks in his handling of Sabrina Fair. The film 
has that glossy look which is the trade mark of 
the best Hollywood productions, but camera- 
work, editing and direction contain no surprises. 
The luxurious home and offices of the multi- 
millionaire, complete with outdoor swimming 
pool and indoor swimming pool, outdoor tennis 
court and indoor tennis court, gives Hal Pereira 
and Walter Tyler ample opportunity for some 
lavish sets, and the opulence of the surround- 
ings is admirably conveyed. 

William Holden plays with considerable 
gusto, and Humphrey Bogart gives an out- 
standing performance which shows him to have 
even more unsuspected potentialities than The 
Caine Munity disclosed. But he is completely 
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able of British small part players, 
pawnshop in The Angel Who 
i Her Harp. 


Alfie Bass, one of the most re 
gets the worst of a fight 
Pawne 


miscast; his romantic scenes with Audrey 
Hepburn fail through no fault of his. 

here is a lesson here for every amateur. In 
choosing your cast, ensure that they all look the 
part they are expected to play. Bogart as a 
calculating businessman seems improbable but 
just acceptable; but Bogart wooing a girl of 
twenty-one seems almost absurd. 

The Angel Who Pawned Her Harp owes even 
more to Diane Cilento than Sabrina Fair owes 
to Audrey Hepburn. This is yet another 
production from Group 3 which introduces new 


names on the credit tit 


Cilento, nothing 
where it should float 


never gets a chance t 


; and, apart from Miss 


The whimsy plods 


und as a result the angel 
become really airborne. 


Goodwill Mission 
The plot, for want of 

the adventures of an a: 

mission. “Do gor od 


1 better word, describes 
gel on a vague but simple 

orders a disembodied 
voice as it leaves her at the Angel, Islington—a 
joke all too indicative of the milk-and-water 
jollity to come. She s good, in an amiable 
and slightly roundabout fashion, and then 
returns to Heaven, leaving a happy crowd of 
unbelievable Cockneys and at least one dis- 
appointed member of the audience. 

Apart from the major delight of Diane 
Cilento, who, like Audrey Hepburn, will 
probably have to leave Britain to get the script 
and direction she deserves, the film’s pleasures 
lie in incidentals. There is the gentle bargain- 
ing between Felix Aymier and Jerry Desmonde, 
the all too short lecture on musical boxes, two 
brief but enjoyable performances from Alfie 
Bass and David Kossoff, and the delightful 
music of Anthony Hopkins. 

Alan Bromly’s direction is generally rather 
flat and uninspired. ‘There are a few striking 
shots of the ange! writing her reports on her 
mission. In a flowing white gown she sits 
before a panorama of chimney pots or a dirty 
little canal, scribbling her latest letter to A 
Higher Authority. But few other scenes have 
this happy blend of sublime and the 
commonplace. 


Perhaps the feeblest sequences are those 
showing the occasional miracle performed by 
the angel to ease her way a little. Her defence 
against two would-be attackers and her 
“‘assistance”’ for a greyhound she has backed are 
muddled and dull, yet these are the moments 
which an enterprising director would have 
relished. The fight in the pawnshop is even 
more confused; several artificial shots that 
look like desperate attempts to be funny are 
shuffled apparently haphazardly among a 
number of more dramatic ones, with chaotic 
results. 

The characters in The Angel Who Pawned 
Her Harp are all idealised. Even the crooks 
are amusing rather than vicious. If the treat- 
ment had been more wholehearted and the 
approach more certain, the film might have 
captured the enchantment that its makers 
sought. As it is, it only spasmodically succeeds 
in its aim. 


Whispering Campaign 

Some may find charm and enchantment 
strange words to use in connection with Claude 
Autant-Lara’s Ripening Seed, adapted from 
Colette’s Le Ble en Herbe. A sixteen-year-old 
boy (Pierre-Michel Beck) and a girl of fifteen 
(Nicole Berger), uneasy in their brother- and 
sister-like relationship, discover the meaning of 
love after the boy gains his first experience with 
a much older woman (Edwige Feuillere). 

The film has an X certificate, and its publicity 
is based on the slogan “Talk about it in 
whispers.”’ But Autant-Lara can be relied 
upon for discreet pans or tilts, and only the plot 
can shock. Like most studies in shifting 
relationships, the film is too long, but it does 
manage to capture something of the bewilder- 
ment of adolescence. In common with both 
the films reviewed above, it relies heavily on the 
principals in its cast, but again the leading parts 
are exceptionally well played. 

Pierre-Michel Beck’s rather impassive features 
contrast with the eager responsive face of Nicole 
Berger, and each expresses quite individually 


Diane Cilento'’s wide-eyed angel and Felix Aymier's crotchety 
pawnbroker, two of the chief assets of Group 3's The Angel 
Who Pawned Her Harp. 
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the unhappy moodiness of the half-child half- 
adult. Edwige Feuillere, in an almost out- 
rageously impossible part, gives a supremely 
accomplished performance, and the minor 
characters have the unobtrusive ease which we 
have come to associate with the French cinema. 

Autant-Lara’s Le Diable au Corps used a 
rather similar theme with considerably more 
success than Ripening Seed. ‘The direction here 
seems assured, but several of the tricks—such 
as the pans and tilts referred to above—have 
become overworked mannerisms. 

The Brittany beach which provides the film’s 
setting is expertly used. (Holiday film pro- 
ducers who want to know how to get the feel of 
warm sand and an invigorating sea into their 
productions will find plenty of tips here.) 

One particularly successful effect is used 
when the boy is in danger of drowning. Shots 
of people on the beach are inter-cut with shots 
of the boy taken, apparently, with a half- 
submerged camera. We see his head for an 
instant ; a wave rises over the camera, blotting 
him from view ; as it passes we catch another 
glimpse of his hand waving frantically. At the 
same time the sea roars in our ears, broken by 
the cries from the beach. 

Three kinds of charm have appeared on the 
screen within a month. Tenderness and 
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Comedy is generally recognised as the most 
difficult of subjects for amateurs to tackle 
successfully whether they are working individ- 
ually or as club members. Yet year after year 
a large proportion of Ten Best entries are 
devoted to every form of humour from slapstick 
to satire. The reason, of course, is that there is 
nothing quite so satisfying as an audience’s 
reaction to a really successful comedy—even 
though there is nothing more devastating than 
their reaction to an unsuccessful one. 

Why do so many fail? What is the secret of 
good comedy? The answer is two-fold: 
invention and timing. And of the two, timing 
is probably the most important. A succession 
of old jokes can convulse a music-hall audience 
if they are expertly delivered. Similarly, corny 
situations and gags will often be accepted if a 
film moves with sufficient speed and slickness— 
a point borne out by the success of some recent 
professional comedies. 

The Perils of Picturegoing (200ft., 16mm.), by 
Kingston & District C.C., owes its four star 
award principally to a remarkably inventive 
script. This lively comedy concerns the mis- 
adventures of a young man who visits a cinema 
showing a 3-D film. While ke waits outside, a 
member of the audience is carried out on a 
stretcher, a native spear protruding from his 
chest. The film’s climax shows a lion landing 
in the circle and donning a pair of Polaroid 
spectacles to watch the rest of the film. 

There are certainly plenty of ideas in this 
film. Many of the minor touches are equally 


delicacy have been strangers to the cinema for 
toolong. Of course, it may be only coincidence 
which has brought these three films before us 
at the same time ; but it may also be a sign that 
producers are beginning to realise that audiences 
have become satiated with violence and 
brutality. 


Director Billy Wilder rehearses a scene for Sabrina Fair with 
William Holden and Humphrey Bogart. 


Many Kinds of Comedy 


enjoyable. (A courting couple share one pair 
of spectacles between them, each using one 
lens.) But the timing is at fault. A comedy 
must never linger over a gag or try to stretch 
it beyond its natural length. 

Someone once said that the secret of success- 
ful screen comedy was to let your audience 
know that you were about to make a joke, then 
make it, and then tell them that you’d made it. 
Many amateurs seem to have taken this advice 
to extremes. True, every gag needs some sort 
of build-up and climax, but these must be 
treated as economically as possible. Don’t take 
a whole sequence to make one joke. 


Generosity Pays 

Equally important, don’t be miserly with 
your ideas. Half-a-dozen gags aren’t enough 
for a ten minute film. Put them all in the first 
twenty shots of your script, and don’t begin 
shooting until you’ve enough ideas to finish off 
the film as well as you’ve started. 

Enfield C.C. plainly had “invention” trouble 
with Learner in Love (300ft., 9.5mm.), which 
gained a one star award. The basic idea of a 
girl distracting the attention of an examiner 
while her boy friend takes his driving test has 
considerable possibilities, but the treatment 
here is too heavy-handed. Farce needs gaiety 
and lightness of touch, not this dogged approach 
which would be more suitable to a documentary. 

Anything in a would-be comedy that doesn’t 
amuse is superfluous, and should either be cut 
out or reduced to an absolute minimum. The 
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continuity links, the introductory sequences, 
the establishing shots which are so essential to 
drama and documentary can be veritable 
encumbrances in comedy. 

Norman E. Hasluck’s Hey, What’s Cooking ? 
(75ft., 8mm.) compresses an unusual number 
of gags into its short length. The film shows a 
bachelor’s efforts at making a pancake according 
to the minute-by-minute instructions of a TV 
personality. The TV shots are neatly done 
(though an occasional change of angle would 
have been welcome), the film is quite well acted, 
and there are plenty of good ideas. 

Then why not more than three stars for this 
amusing short? Because zest and beunce, 
essential to this kind of comedy, are missing. 
The film jerks from one joke to the next instead 
of gliding, and the final smashing of the TV 
set with a frying pan is a laboured climax, even 


Amateur comedy can be successful. This frame enlargement is 
from Two's Company, john Daborn's pixilated 1953 Ten Best 
though it is brightened by a nice shot of a dog 
slinking under the table in alarm. 

Camera trickery gives plenty of scope to the 
comedy film maker who wishes to venture into 
the realm of magic and enchantment. The most 
striking effects can often be achieved by the 
simplest methods, and there are opportunities 
for exploring new ground in trick work. After 
all, Two’s Company, onc 
the Ten Best, owes its success to its producer’s 
realisation of effects which have always been 
within easy reach of every amateur. 

Bothered, Bewitched, Bedamned (350ft., 16mm. 
Kodachrome), a one star award winner by H. J. 
Ealing, concerns a man’s dream about his own 
experiments with Hindu magic. Yet the 
sequence showing the effects he produces is 
amusing not because of any ingenuity in the 
trick work but because the man takes such 
obvious pleasure in making his magic passes. 
Chuckling to himself like a happy cherub he 
gaily transforms his wife’s watch into a small 
mechanical turkey. 

Dreams have always attracted the film maker. 
After all, film is peculiarly suited to expressing 
the visual meanderings of the sleeping mind. 
We can cover trick work with a dream explana- 
tion, as in Bothered, Bewitched, Bedamned, or, 
more ambitiously, we can attempt to penetrate 
the dream world itself. 
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of the most popular of 


How does a dream look? How can we show 
that misty, half-remembered land of incon- 
gruities where we spend our sleeping hours ? 
The terrors and pleasures may be visual, but 
their vague outlines can defeat the best inten- 
tions. 

F. M. Widdup managed to overcome these 
difficulties in his four star award winner, Early 
Morning Walk (150ft., 9.5mm.), perhaps the 
most successful of out-of-the-rut runners-up. 
The film is charcoal drawn, except for the final 
couple of shots, but there is no animation in 
the usual sense of the word. All movement is 
camera movement. 


Real Originality 

Through the eye of the camera we travel a 
strange road, under writhing clouds, past 
curious abstract shapes, along a sheer cliff face. 
Suddenly a figure bars the way with an upraised 
hand. He threatens the walker, whose face we 
now see for the first time. As the hands of the 
walker struggle vainly to grip on the cliff edge, 
the scene changes to a normal live action scene, 
showing the hands gripping the bedclothes. The 
walker wakes and switches off an alarm clock. 

This is one of those rare films which really 
try something new. The use of the subjective 
camera, panning and tracking along the night- 
mare trail, is peculiarly effective. The strange 
compulsion and eeriness of a bad dream is 
conveyed without any recourse to trick effects. 

The final struggle on the cliff edge is shown 
in a veritable frenzy of cross-cutting in which 
the alarm clock flickers for an instant among the 


jumble of images. The effect of a half-asleep 
haziness, a sense of being in two worlds at once, 
comes across very well. 


New Ideas 

Films that attempt something new are always 
regarded with a favourable eye by the Ten Best 
judges. This year’s prizewinners show that 
there are still innumerable approaches open to 
the amateur which have yet to be fully ex- 
ploited. Being the first to break out in a new 
direction provides an added thrill to the normal 
excitement and fun of cine work. Why, then, 
do most of us seem so wary of new ideas and 
techniques ? 

Colour Whimsy (60ft., 8mm., Kodachrome) 
by Frank Redman earned a star by virtue of its 
ingenious basic idea. We see a hand thumbing 
through a book of coloured wools. After each 
colour is displayed, a series of shots showing 
scenes of a similar hue appears. After the blue 
wool, for instance, come seascapes and river 
scenes ; after the red wool we see a sunset and 
a bonfire. 

Balloons and wool revolving on a turntable 
are intercut quite effectively, and the closing 
title is blotted out by cascades of bright colour 
—presumably paints or inks in a water tank. 
Altogether this is a refreshingly unhackneyed 
little film, though it looks a little too much like 
an excuse to use up some shots left over from 
past work to be completely successful. 








Getting It 
Taped 


Experiments with a tape recorder give 
club members an insight into the 


mechanics of the equipment. 


By A. H. UPTON 








In our club meeting we always try to have some 
piece of equipment to examine and test on one 
evening each month. This time it was a tape 
recorder. I undid the lid and members gathered 
round and looked at the grey tape-deck with that 
slightly embarrassed air that most people have 
when they fear that they are going to be asked to 
record their voices. 

It was a standard Wearite tape deck, built 
into a solidly made oak case, with a compact 
amplifier in the base. The whole thing weighed 
46 lbs., which makes it reasonably portable. 

““Now that’s what I call a sensible idea,” said 
Mary. She pointed to the panel of large, bold 
instructions fastened inside the lid. “All the 
gen, clearly set out—no instruction book to get 
lost—-” “Or get scorched,” put in Ken, thinking 
of a test report he had read in a recent A.C.W. 


Complications 

“But,” Mary went on, “why are so many 
controls necessary? All tape recorders seem to 
have rows of buttons, or knobs, or switches. 
This one looks reasonably straightforward, yet 
it has two sets of controls.” She pointed to the 
tape deck controls and the amplifier control 


panel. I pointed out that a tape recorder is a 
complicated piece of equipment, and demon- 
strated with a piece of pencil on an old envelope 
out of my pocket. “‘You see, to ‘record’, some- 
thing like this is necessary: the microphone 
changes sound waves into very small electric 
currents. These are made larger by the amplifier 
Recording 
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When the front cover of the Wearite deck is removed, the erase 
and record /playback heads can be inspected, 


and then flow through a coil of wire round a 
piece of soft iron thus making it a magnet. 

**Now when it comes to ‘playback’, something 
like this hap : the tape causes tiny electric 
currents to flow in the playback head. These 
are made very much larger by the amplifier, so 
that they make the loud speaker cone vibrate 
and give out sound waves something like the 
original sound waves which entered the micro- 
phone,” 

“We hope,”’ muttered John quietly. 

I went superbly on. “‘Now the recording head 
and the playback head are usually one and the 
same thing. Most of the amplifier serves a double 
purpose as well, so you see that quite compli- 
cated switching is necessary to change the inputs 
and outputs from ‘record’ to ‘playback’. 


Not so Difficult 

“Then there is the mechanical side of the 
business : motors and rollers to run the tape 
smoothly and evenly past the head, and rewind 
it as necessary. So you see, the wonder really is 
not that tape recorders are so complicated, but 
that they are so simple to use.” 

“Reminds me of the joke in Punch,” said 
Peter, “of the lady showing her friend her new 
radiogram and observing, ‘It’s supposed to be 
automatic, but actually you have to press the 
button to make it work !’ ” 

“‘What is the oscillator for, anyway ?”’ asked 
Ken pointing to my “record” diagram. 


Playback 
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“*That’s the secret of the whole business. The 
amplifier produces fluctuating currents which 
flow in the coil of the recording head. These 
produce a varying magnetic field and so vary the 


way the tape is magnetised as it is pulled by the 
head. 


Supersonic 

“Now the oscillator works at a frequency of 
about 45,000 cycles per second. This is a 
frequency well above those we can hear with 
our ears, so it is called ‘ultra-sonic’ or ‘super- 
sonic’, which literally means ‘above sound’. 
But it is not too high to affect the particles of 
magnetic material on the tape. It shakes them 
up, 45,000 times a second, and makes them 
accept the fluctuating magetism of the head 
much more faithfully than they otherwise 
would do. 


nges, the three motors are visible. 
r can be seen in the cabinet. 


When the deck is lifted on its! 
The amplifier and Bin. speake 


“Tt has another use, too. It can be used to 
produce a strong field in another coil which so 
shakes up the particles that they are left with no 
magnetism at all. So the recording can be 
erased from the tape as though it had never been 
there.” “Hence the name ‘erase’ coil,” put in 
John, rather smugly. “But enough of theory ! 
Let’s make it work.’ 

A large knob on the Wearite deck controls the 
three motors which are used to transport the 
tape. This knob has four positions: record, 
wind back, wind on, and play back. To prevent 
mishaps it can only be moved when the motors 
are “off”. It is mechanically interlocked with 
the stop-start control so that the tape must be 
at rest before a new operation can be selected. 

The tape can run at one of two speeds—7} or 
32 inches per second. One recording uses half 
the width of the tape, so the 1,200ft. spool can 
be reversed and used again for another recording 
when one edge is full up. The amplifier has the 
usual switches, record-playback, gain and tone 
controls. 

“Come on |” 


said Ken, “where’s the mains 


lead ?”” He found it in a compartment at the 
back with an ingenious sliding door which 
protected the mains socket when closed. An 
Acos crystal microphone was provided and 
plugged into a high impedance socket. On 
switching to “record’’, the magic eye indicator 
lights up and the gain control i is adjusted so that 
the eye nearly closes on loud passages. With the 
deck control at “‘record”’ we were all set, and as 
soon as the motors were started Ken began to 
read out the instructions on the lid into the 
microphone. At the same time I put a slip of 
paper in the take-up spool to mark the beginning 
of our recording so that we could easily find the 
place when we rewound. 

After a short while we stopped the motors, 
turned to “wind back” and ran the tape till our 
slip of paper was reached. Then with both 
switches at “play back’’ I increased the gain 

until Ken’s voice was heard reading 
the instructions once again. For a 
recording made under such im- 
promptu conditions, the quality was 
very good 


Stiffer Test 


Next we thought we’d try recording 

a commentary to fit one of our silent 

films, and decided to use a pre-war 

silent projector—a Siemens—as we 

felt it would be a better test than a 

modern sound projector set to run at a 

governed 16 f.p.s. While Ken and 

John were setting up the projector to 

fill a three foot screen, I hunted in the 

accessory box for a stroboscope disc I 

had once made and slipped it over the 

top sprocket of the Siemens, switched 

on the projector and adjusted the speed 

until the bars on the stroboscope 

appeared to be stationary. In answer 

to Ken’s question I explained how I had 
made it. 

The Siemens sprocket has eight teeth, so at 
16 f.p.s. it must revolve twice per second. Now 
the formula for calculating how many black 
spokes are required on the stroboscope is : 


120 x frequency of supply 





Number of black spokes = 
Speed of sprocket 


120 x 50 
_———— = 50 
2 x60 


So when the strobe has 50 black spokes, each 
spoke appears to be stationary, when viewed 
under A.C. light, if the projector is running at 
16 f.p.s. 

By now Peter had brought out one of our 
silent films, Making a Puppet Head, for which 
we had once written a commentary, and laced 
it in the projector with the main title just in the 
gate. Although the tape deck is driven by 
synchronous motors, we have found that these 
do not always run at a constant speed. Cold oil 
in the bearings and low mains voltage can 
cause a reduction of speed. Accordingly we ran 


680 





the motors for some time to warm them up 
before we started recording. 

A piece of coloured cellotape was then stuck 
on to the tape, and we put the recorder as far 
as we could from the projector to make our 
recording. Even so, a certain amount of pro- 
jector noise was picked up by the microphone. 

Ken read the commentary, watching the 
picture for cues, and being prodded by John 
when he showed signs of getting out of step. He 
spoke quietly, about 18 inches away from the 
mike. Peter operated the projector and watched 
the stroboscope to see that the speed remained 
constant. When the recording was completed 
we rewound tape and film, and on projecting 
and playing back found that the synchronisation 
was maintained quite well—certainly adequate 
for a commentary of this type in which a second 
or two lost or gained by the end of the film does 
not matter very much. 

To complete our examination, we unscrewed 
and lifted up the tape deck, noted its solid 


Where to See the 1953 Ten Best 


NEW MILTON. 22nd Oct. at 7.30 


Congregational Church Hall. 


The stroboscope is fitted to the top sprocket of the 
Siemens ready for the playback. 


construction and admired the com- 
plex switching carried out by the 
one large control knob. The ampli- 
fier underneath was neatly built on 
one chassis, with the power pack on a 
separate chassis. This is to reduce 

It is a standard mains trans- 
former design, suitable for A.C. use 
only. It uses miniature valves, and 
has an output of 5 watts. 


Improved Quality 

A jack is provided for a 15 ohm external 
speaker, so a standard 12in. 16mm. projector 
speaker can be plugged in. This disconnects 
the internal 8in. speaker and gives much 
improved quality of reproduction. Our chief 
criticism was of the recording level indicator. 
The magic eye seemed to us a crude device to 
use on such a well-made outfit. A meter would 
have been far more satisfactory in every way. 

John took the recorder away with him and 
used it at his school next day to record their 
morning assembly. On playback through a 
12in. speaker, the volume was adequate for a 
large hall, but he reported that there was a 
certain amount of hum, possibly due to “‘pick 
up” during recording from the motors, when the 
microphone was unavoidably placed some dis- 
tance from the subject. 

But everything considered, the Clarke and 
Smith (Wearite deck) Wearite seemed to us to be 
a good solid job and one likely to stand up to a 
lot of hard wear and tear. Cost complete is £88. 


Court, East Sheen, London, S.W.14, 
RICHMOND. 5th Nov. at 8 p.m 
Presented by Centre Film Unit at 

Queens Hall, Sheen Road. Tickets 
Ad- as above. 


p.m. Presented by New Forest Cine 
Club at the British Legion Hall, 
Whitefield Road. Tickets 2s. from 
K. Friend, pany Farm, New 
Ailton, Ham 
BOSCOMB 23rd Oct. at 7.30 
p.m. Presented by New Forest Cine 
Club at Shrubshall Hall, Haviland 
Road. Tickets as above. 
HULL. 25th, 26th Oct. at 7.30 p.m. 
Presented by Hull and District Ama- 
teur Cine Society at Jacksons Ballroom, 
Paragon Street. Tickets 2s. from 
Jordan and Com ro 5. Prospect Street, 
and Gough and Davy Ltd., Saville 
Street, Hull. 
ROCHDALE. 26th, 27th Oct. at 
7.15 p.m. Presented by Rochdale 
and District Cine Society at Champ- 
ness Hall, Drake Street. Tickets 
ls. 6d. from D. S. Woolfenden, 14 
Manchester Road, Rochdale, Lancs. 
Please add postage. 
LUTON, 29th Oct. at 7.30 p.m. 
Presented by Luton Film Society and 
Arts of Luton at King Street, 


mission by programme 2s. from P. W. 
Eling, 101 Walcot Avenue, Luton, 


Bedfordshire. 

LONDON, N.22. 30th Oct. at 7.30 
-m. and by St. James-at- 
owes Film Unit at St. James-at- 

Bowes Church Hail, Arcadian Gar- 

dens, High Road, Wood Green. 

Tickets 2s. from Miss D. Hiscock, 

165 Albert Road, Wood Green, 

London, N.22. 

HALIFAX. Ist Nov. at 7.30 p.m. 

Presented by Halifax Cine Club at the 

Marlborough Hall. Tickets 2s. from 

J. V. Meyer, Highfield, Jerry Lane, 

Sowerb ridge, Yorkshir-. 

B . 4th Nov. at 7.30 

p.m. Presented by Halesowen Cine 

Club at the Church Schools Hall, 

Church Street, Halesowen. Tickets 

ls. from T. Farmer, 76 Stourbridge 

Road, Halesowen, Birmingham. 

PUTNEY. 4th Nov. at 8 p.m. 

Presented by Centre Film Unit at St. 

Mary’s Institute. Tickets 2s. from 

Miss Patricia Green, 43 Deanhill 
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BRISTOL. 9th Nov. at 7.30 p.m 
Presented by Bristol Amateur Cine 
Society at the Grand Hotel, Bristol, 1. 
Tickets 2s. from W. F. Westlake, 144 
Richmond Road, Bristol 6. 
TORQUAY. 9th Nov. at 7.30 pm. 
Presented by South Devon Film 
Society at the South Western Gas 
Board Theatre, 112 Union Street. 
Admission by programme 2s. 6d. 
from tee Secretary, 189 Union 
bao Torquay, Devon. 

DHAM, 9th, 10th, 11th Nov. at 
0 p-m. Presented by Oldham 
Lyceum Cine Society at the Little 

tre, Lyceum, Union Street. 
Tickets free from M. Andrew, 184 
Victoria Street, Chadderton, ( Yidham, 
Lancashire. Their will be a silver 
collection. 
oe S.W.2. 10th Nov. at 

p.m. Presented by Astral Cine 
cut at the Assembly Hall, Lambeth 
Town Hall, Brixton Hill. Tickets 2s. 
from R. E. <y 42 Bromliey_Road, 

ent 


(Continued on next page) 





CHELTENHAM. !6th Nov. at 
5.40 p.m. and 8 p.m Presented by 
Cheltenham Amateur Cine Society at 
the Civic Playhouse. Tickets 2s. from 
Miss M. Luck, 47 Barbridge Road, 
Cheltenham. 

EDINBURGH. 19th Nov. at 
p-m. Presented by Edinburgh 
Society at the Central Halls, 
cross. Tickets Is. 6d. from 
Sansom, c/o J. D. Cr 
Partners, 34 York Pla 
CANTERBURY. 19! 

at 7.30 p.m. Presented 
bury ACS, Film Unit 


7.0 
Cine 
Toll- 
T.B 

and 
Edinburgh. 
Zist Nov. 

Canter- 
t the Slater 


Hall on 19th, and the Marlowe 
Theatre on the 21st. Tickets: 19th 
Nov., 2s. 6d.; 2ist Nov., 2s. 6d. and 
3s. from J. C. McCallum, ““Mileaway”’ 
New Dover Road, Canterbury, Kent. 
BELFAST. 25th Nov. at 7.45 p.m. 
Presented by Belfast Y.M.C.A. Cine 
Society at the Wellington Hall. 
Tickets 2s. from }; F. Maitland, 37 
Osborne Park, Belfast. 

SOUTHALL. 26th Nov. at 8 p.m. 
Presented by Southall Cine Society at 
the Community Centre, Bridge Road. 
Tickets 2s. from . J. Swan, 11 
Manston Avenue, Southall, Middlesex, 








News from the Societies 


Reports received by the 18th of each month will appear in the following issue 
Club stills are always welcome. 


(Address on page 641.) 








. 
Spotlight 

High Wycombe F.S. were featured 
in this column a few months ago, when 
we reported that the club was passing 
through one of the financial crises 
which affect every group from time to 
time. However, our nfidence in 
their assurance in facing their diffi- 
culties has proved justified. Over 

120 profit was made by a Film Ball 

eld recently at High Wycombe Town 
Hall, Thanks to the Society’s two 
Presidents, John and Roy Boulting, 
several film stars were invited and 
Richard Widmark, his wife, Richard 
Attenborough and Sheila Sim accep- 
ted the invitation. 

As soon as these acceptances were 
announced the Society Publicity 
Secretary (who is also the Chairman) 
organised an intensive publicity cam- 
paign. Posters with stickers giving 
the names of the stars were displayed 
on previously chosen sites. Four 
local cinemas were asked to project 
slides made by members, on the 
grounds that publicity for the stars 
would oumanaiy help the cinemas. A 
of advertisements beginning 

ce “teasers” was booked in 

ress, and editorial matter 
was cir ted to national and local 
papers. Letters and posters were 
sent to local factories Service 
camps. Space was taken at Wycombe 
Show a week before the Ball, and 
approximately 18,000 people had an 
opportunity of seeing the $ stand, 
most of which advertised the big 
event. 

As a result of these pr 
efforts, the few remaining ti 
sold within minutes of doors 
opening. The stars were welcomed 
on their arrival in Wycombe by Tony 
Rose and the Secretary, and were 
entertained at an informal civic 
reception given by the Mayor and 
Mayoress before being introduced on 
the ‘ox the Town Hall by the 
M.C. e¢ whole evening is reported 
as being such a tremend success 
that it will probably become an annual 
event. (Hon. Sec., Mr. Robert du 
Powton, 


series 
with v 
the | 


digious 
Kets were 


Old Mill House, Gilletts 
Lane, High Wycombe 


On the Way 


Cardiff A.C.S. are preparing 
Monsieur—V oila /, based on a true but 
almost fantastic incident and scripted 
by the Secretary, who made a 150- 
mile detour during a motoring tour of 


France to bring home 50ft. of Paris 
shots for use in montage sequences. 
Recent productions have included a 
‘squnaatlthavian the visit of Princess 
Margaret to the district—‘“secured at 
tremendous risk, with appalling cheek, 
and with the assistance oy Wiediinghans 
Palace passes.” A 300ft. film des- 
cribed as “a high comedy for low 
tastes’”’ has also been completed, and 
earlier in the year a five-minute pro- 
duction appropriately called Frenzied 
Film was written, cast and shot in one 
evening |! All three of these films, 
together with a number of individual 
members’ productions, will be shown 
at the Society’s annual festival—see 
“Forthcoming Shows.” (Hon. Sec., 
Mr. C. Glyn Hardwicke, “Montana,” 
88 Lake Road East, Cardiff.) 

Enfield C.C. are hoping that local 
artists may be persuaded to give «& 
hand with the painting of the cells for 
The Legend of the King and the Tinker, 
the Club’s forthcoming 9.5mm. Koda- 
chrome cartoon, The Club’s stand at 
the second annual Enfield Show 
attracted a large crowd and several 
applications for membership have 
resulted. Work on Balance Disturbed 
and Normal Service continues, though 
the unit engaged on the latter have 
been held up by the holiday period. 
(Hon. Sec., J. b, Surrey, 5 Conical 
Corner, Enfield, Middx.) 


In Production 


Venturer F.S. (Doncaster) were 
so delayed by bad weather during the 
filming of Wheels Meet Again that they 
decided to shelve the 150ft. already 
shot and go ahead with The Secret 
Trilby, a drama consisting mainly of 
interiors. Four members recently 
filmed the crowning of the Rose Queen 
at Doncaster Free Christian Church, 
and gained considerable experience in 
interior filming as a result. A full 
oe for the coming Winter has 

een prepared. (Hon. Sec., Mr. R. 
Lambert, 24 Clark Avenue, Hyde 
Park, Doncaster, Yorkshire.) 

Centurion F.U. have three differ- 
ent groups each busily engaged on a 
production. A _ religious drama, a 
comedy on photography, and a 
thriller are all reported to be progress- 
ing well. We are told that the 
thriller, Crisis, is being shot in Cinema- 
Scope with stereophonic sound——on 
9.5mm.! 3-D experiments with two 
ex-R.A.F. G.45 cameras and twin 
Spectos are continuing. The club’s 
sound equipment has now been 
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completed, and new tracks have been 
made for the last twelve productions. 
New members with or without 
experience are welcome, and should 
contact the Hon. Sec., Miss S. 
Reynolds, 126 Eastcote Lane, South 
Harrow, Middx. 

Newcastle and District A.C.A. 
members are shooting interiors for 
Cottage in the Country, which is now 
nearing completion. The recent Ten 
Best presentation by the club pro- 
voked a great deal of discussion, 
especially as members screened the 
three winners which were not included 
in the programme. Copies of the 
Winter programme are available on 
request, and new members are wel- 
come. (Hon. Sec., Mr. George 
Cummin, 143 Bayswater Road, 
Newcastle upon Tyne, 2.) 

Croydon C.C. have started work 
on Croydon and the Archbishops, which 
is being shot on 16mm. negative. 
Productions on 9.5mm. and 8mm. are 
still in the planning stage. The 
Winter season of twice monthly 
meetings begins with a visit to Astral 
C.C., and a full programme of 
lectures, demonstrations and film 
evenings has been planned to follow. 
The 1953 Ten Best were presented to 
a capacity audience at the Club’s H.Q. 
recently, and a local newsreel with a 
synchronised tape commentary was 
included in the ~ <-— § (Hon. 
Sec., Mr. R. C, B er, 25 Lancing 
Road, West Croydon, Surrey.) | 

Ace Movies, continuing with 
Sakura San, described as a fantasy of 
old Japan, report that one of the lead- 
ing players “is now hon. private in 
R.A.S.C, and on his way to Singapore. 
Disreputable unit of highly trained 
Ace specialists stung into frenzied 
action to get all shots of said player in 
the bag before his departure for the 
fabulous Orient. No time for any 
retakes. [Illustrious director impa- 
tiently waiting to see rushes. Hon. 
camera crew keeping dexterous fingers 
crossed. Hara-kiri so painful. Should 
rushes be bad, Ace Movies will have 
vacancies for a few keen and selfless 
types.” Members would consider 
allowing units without facilities the 
use of their studio and very compre- 
hensive lighting equipment at “off” 
times. The studio is at Dunmow 
Hall, Station Road, Barnes, S.W.13, 
and is open every Saturday from 3.30 
to8p.m. All communications to Mr. 
Ben Carleton, 119 Melfort Road, 
Thornton Heath, Surrey. 

Kensington F.G. are engaged on 
Sunday Adventure, their first club 
production. This 8mm. story of two 
young boys is set in Kensington 
Gardens and the surrounding district. 
The major problem confronting 
members at the moment is that of 
finding (and directing) a large crowd 
of small boys, needed for the film’s 
final sequences. (Kensington F.G., 
Langley Studios, 151 Notting Hill 
Gate, W.9. ) 

Galleon F.U. members are 
ining experience in interior lighting 


gaining ; 
technique with Shoot, an 8mm. pro- 


duction. As two members are at 
present serving their National Service 
period, the work is progressing rather 
slowly. New members will not be 
recruited during the next two years, 
and all work during this period will be 
regarded as an apprenticeship, prior 
to the Unit’s real production work. 
(Hon. Sec., Miss Patricia Taylor, 33 
Homesfield Road, Great Barr, Bir- 





The NEW §:8.-2ell ¢ Howe 
16 mm. Silent Projector 


needs no external transformer 


Designed for direct operation on 200/250 
volts AC/DC supplies with so many 
up-to-the-minute features. 


@ 750 watt Lamp gives an extra-bright picture. 


@ Reverse Action permits reverse projection of 
any section of the film. 


@ Still Projection gives immediate projection of 
any single frame. 


@ Speed Control allows variations of film speed 
from 12 to 32 frames per second. 


@ Automatic Power Rewind rewinds film on the 
projector. 


@ Independent Lamp Switch 
allows the motor to operate 
whilst the lamp is off. 


800 ft. Film Capacity gives 
full half-hour shows. 


* Coated” Taylor-Hobson 
Lenses ensure brilliant pro- 
jection in black-and-white 
or colour. A 2 inch f/1.65 
lens is supplied as standard; 
a range of interchangeable 
lenses from 1 inch to 4 inch 
are available. 


Please write for further information. 


G.B. EQUIPMENTS LTD. 

Mortimer House, acw/11/$4, 

37-41 Mortimer St., London, W.1. 

MUSeum $432 

A Member of the BRITISH OPTICAL 

AND PRECISION ENGINEERS’ GROUP 


Within the J. Arthur Rank Organisation 








Canterbury A.C.S. F.U. members 
have been on location at Beltinge, near 
Herne Bay, for exteriors for Make 

Your Own Movies. Police permission 
was obtained to use a Colt 45 revolver, 
and the shots drew a large crowd to 
the cliff-tops. A little interior work, 

y consisting of trick shots and 
continuity links, rernains to be done to 
complete the production 450ft. of 
film was shot in the annua! coverage of 
Kent Yachting Week, and editing is 
now in progress. Members visited 

near Canterbury, recently, 
and watched protessional technicians 
at work on Raising a Riot. They met 
Ronald Squire and Kenneth Moore, 
the stars of the film; and were sur- 

ised to notice that during the 2} 

in which they watched the unit 
at work only about 15 seconds of this 
Technicolor production were shot. A 
dance is to be held on 13th November. 
Tickets are obtainable at 5s. each from 
Mr. Anthony L. Field, 35 Bennells 
Avenue, Tankerton, Kent 

Erimus Research Group 
finished the Middlesbrough Dock 
sequences of their film on local 
activities, and have begun work on 
sequences featuring the river. Early 
morning mist is proving the unit’s 
worst enemy. A visit to North 
Tees “C” power station, the newest 
and largest in the district, provided 
members with an interesting evening. 
ioe by an article in an old issue of 

members turned an ex-W.D. 
pong HT into a 3in. f/8 fixed focus 
eichane lens. Tests proved so 
satisfactory that a second lens is 
already being prepared, and the total 
cost of the two will be ler 42. 
(Publicity Secretary, Mr 
Garrett, 112 Acklam Roa 
brough. ) 


Work Completed 


PRakay 7 ~~ F.S. have finished shooting 
we Line, their latest comedy. This 
Be be among the productions to be 
shown at the Society’s 21st anniver- 
sary film show. (See “Forthcoming 
Shows”’). Recent evenings have in- 
cluded talks on film act ung, mation 
and interior lighting, anc isit by 
C. P. Abbott with his well-k: n bee- 
keeping films. Members w hosts 
to St. Albans F.S. at one film evening, 
an enjoyable time spent 
watching and discussing « other’s 
roductions. A Grand Carnival Dance 
is to be held on 30th October as part 
of the 21st anniversary celebrations, 
and tickets may be obtained at 6s. each 
from the Hon. Sec., Mr. H. W, 
Denton, 215 Chase Road, Southgate, 
N.14, 


have 


K 
Mid tien’ 


Sutton and District C.S. have 
completed their 16mm i stripe 
publicity film, and an 8m colour 
production, as yet unti also 
nearing completion Ini rlude, @ 
16mm. drama, is to be finished during 
November, as the Swiss st n 
plays the lead will be returning home 
during the month. Work on the 
9.5mm. comedy has been deferred 
until after the Society’s Ten Best 
presenter (Hon, Sec., Mr. F.W. 

latell, 69 Windsor Avenue, Cheam, 


Surrey.) 
Wimbledon C.C.'s latest 


pro- 
duction, Dr. Dil Emma, is now com- 
pleted and the premiére wil! be held 
shortly. A trailer of the film was 
shown after a recent presentation of 
productions from the Danish Experi- 
mental F.U. The Club's next film 


will be One Man and his Dog, a 16mm. 
monochrome production. A talk and 
film about North-West Australia were 
presented to members by Stuart Gore, 
an Australian cine enthusiast. The 
1954-55 programme has been drawn 
up, and contains a varied selection of 
demonstrations, talks film pro- 
grammes. New members and asso- 
ciates are welcome, and are invited to 
contact the Hon. Sec., Miss Dorothy 
M. Sheppard, 35 Denmark Avenue, 
Wimbledon, 5.W.19. 

Bolingbroke (Clapham) C.C, 
have finished shooting Mystic Keys, 
an 8mm. drama. Editing is progress- 
ing well, and it is anticipated that the 
film will be ready for dubbing very 
shortly. The premi¢re of Lucky 
Strike, the Club’s 9.5mm comedy, was 
held eee and the 9.5mm. section 
are going ahead with plans for their 
next production, as yet untitled. 
Despite the lack of sun, members’ 
holiday films have recorded some very 
happy days by ns sea. (Publicity 
Secretary, Mr. 1 ort 21 St. 
Mark’s Lannion, ¥ 


Notes and News 


Halifax C.C. opened their Winter 
season with the screening of Hotel 
Sahara. The programme for the 
forthcoming months includes a Ten 
Best presentation, shooting evenings, 
demonstrations, screenings, and lec- 
tures on a “ey of cine subjects. 
(Hon, Sec., J. V. C. Meyer, 
“Highfield,” _—# Lane, Sowerby 
Bridge, Yorks.) 

Central A.C.C. (Birmingham) 
enrolled a keen 16mm. enthusiast at 
the opening of the new season, and 
report that they can offer a varied and 
interesting series of evenings to anyone 
who wishes to join. Demonstrations 
will include titling and processing on 
positive stock, and lip-sync. tape 
recording. The last ursday each 
month will be devoted to showing 
films, and members’ guests are 
invited. Prospective members can 
see the Club in action —— the 
enroll. (Hon. Sec. R. 
Walker, 9 Glenpark hood Washwood 
Heath, Birmingham, 8.) 

St. James-at-Bowes F.U.’s 
Winter programme includes their 
presentation of the Ten Best, a public 
show of films of local interest, the 
pooneunes of a film for the F. rod S.’s 

tt’s Make a Film competition, and 
instruction in silent and sound pro- 
jection. The Unit, althou small, 
is very keen, and new members with 
or without equipment—but with a 
real interest in filming—are invited to 
contact the Secretary, me We 
Prime, 21 Kenwood Avenue, N.14, 

West Ham and District C.C. 
have been experimenting with a tape 
recorder, which has proved a very 
popular addition to the Club’s range 
of apparatus. Members are hoping to 
synchronise sound effects with some 
old silent films. A competition for 
the best untitled 60ft. film is being 
organised among members. (Hon. 
Sec., Mr. Denham Ford, 165 Altmore 
Avenue, East Ham, E.6.) 

Kingston and District C.C.’s 
first meeting of the new season was 
devoted to the ~~ py 5 of a postal 
programme from C.S. The 
programme, a selection of films from 
a cine club in Johannesburg, included 
a documentary on the story of cocoa 
and a colour film on wild animals, and 
members found the quality of the 
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remarkably 
4 Club (Thee p A f 
Some 


Age ex: aouted about 

mem p figures, 

recruit more members is under way. 

. Sec., Miss Margaret E. Turner, 
8 Meadowside, Walton-on- ) 


Forthcoming Shows 


Bexley F.U. are foll their 
recent presentation the 1953 Ten 
Best with a screening of the tree films 
uded in rogramme, 

Island og Two Friends, and The 
Se 2 r amateur films 

pelle: wd the programme, 

will be presented on 20th November. 
Tickets are 2s. and may be 
obtained from Mr. K. J. Ryder, 61 
Drive, Welling, Kent. 

_ Crest F.G. of Bedford are present- 


will be shown, together with aSividual 
members’ uctions. Doors — 
7.45, and show commences 8 
Programmes are Is. a ne —w 
Miss Joan Mears, 

Road, Cheam, Surrey ‘i 

Planet F.S.’s 21st emai film 
show will be presented on 27th and 
28th October at Church House, High 
Street, Sou te, N.14, at 8 p.m. 
Tickets may be obtained at 2s. 6d. 
from the Hon. Sec., Mr.H. W. Denton, 
215 Chase Road. Southgate, N.14. 

Croydon oS are to present a 

rizewinning films at 
ornton Community 
nll. Thornton Heath Pond at 
a p.m. on 30th ~ ayy Ye ae m8 

y pr price 1s, 6d. on. 
Sec. Me R & Booker, 25 35 Lancing 

oad, est roydon, 

Cardiff A.C.S.’s een festival 
wiil be held at the Reardon Smith 
Theatre, Cardiff, on 23rd and 24th 
October. Club and individual mem- 
bers’ podueene. will be shown. 
(Hon. ” C. Glyn Hardwicke, 
“Montana,” ei Lake Road East, 


mw London F.S.’s programme 

for their ninth season consists of an 
well-balanced series of film 

shows. Viva Zapata, The Little World 

of Don Camillo, unday in August, an 

Sous les Toits de ag are among fan 
major features to cog Bagg 
Rotha’s elusive No Nesting P ace, - 
series of humorous shorts, advertising 
films and travelogues are also to be 
screened. annual subscription, 
—_ covers — » the J cone 8 
15 meetings, is y 15s. — 
to the Secretary, South London F-.S., 
60a West Cromwell Road, S.W.5. 


WRONG CONTINENT 
Ronald Thornton of 6 Coolibah 
Avenue, Kensington Gardens, South 
Australia asked in the September 
issue for a friend interested in 
16mm. sound work. Unfortunately, 
the “S.A.” of his address was inter- 
preted as “South Africa”. Corres~- 
pondents who have been ‘baffled by 
ae no reply from Mr. Thornton 
asked to write to the correct 
eddéen above. 





DIRK ViNAH tAN 


BOGARDE SHERIDAN 


MAINTAINING THE BEST IN 16 MM, 
OTHER OCTOBER RELEASES 
ORSON MARGARET MICHAEL 
WELLES LOCKWOOD WILDING 
TRENT’S LAST CASE 


(British Lion Release) 


LORETTA JEFF 
YOUNG CHANDLER 
BECAUSE OF YOU 
(G.F.D. Release) 
MARJORIE PERCY 

MAIN KILBRIDE 


MA & PA KETTLE IN WAIKIKI 
(G.F.D. Release) 





THE 1954 G.B. FILM CATALOGUE 
Lists more than 2,000 16 mm. Entertain- 
ment films — colour, and black and white. 


ZB 
Liberally illustrated. Send for your copy 
today. Price 2/6. 
G. B. FILM DIVISION (Dept. acw/11/54) 


Aintree Road, Perivale, Greenford, 
Middlesex, PERivale 7481 


HUNTER 





G.B-Bell ¢ Howell ‘6 
16 MM. SOUND PROJECTOR 
The easy to operate ‘626’ is built for 
a lifetime of dependable service. 
Write today for free illustrated leaflet 
to :- 
G.B.EQUIPMENTSLTD. 

Dept. ACW/11/54, Mortimer House, 

37-41 Mortimer St., W.1. MUSeum 5432. 


A Member of the BRITISH OPTICAL 


AND PRECISION ENGIN EERS’ GROUP 
Within the J. Arthur Rank Organisation 





FILMING 
(Continued from page 645 


THE FIFTH 


s than we had originally 


Super XX in the can 
an we had subsequently 


expected, but more 1 
hoped for. 
iting problems in this section were mainly 
concerned with eliminating over-exposed shots 
(as in the case of a light coloured tableau which 
burnt itself out on approaching too close to our 
lamps), and cutting out the off-focus shots. 
Inevitably we had a few of these, working as we 
did at such a large aperture and under such 
difficulties. A little tightening up of con- 
tinuity, and we finished up with nearly 250 feet 
of after-dark material. This, added to the 
400 feet of daylight sequences, plus about 50 
feet of titling, made a total length of nearly 
700 feet. 
finished the 
shooting. The interval 
been longer but for the excellent service of the 
Kodak processing station at Harrow, who 
returned all our films within three days of 
posting. And by this time the committee of 
the Bonfire Boys’ Society were growing anxious 
to see how their “‘baby”’ had turned out. 

So we faced up to the next major problem— 
the sound track—working against time. It was 
essential to have the first public show while the 
material was still topical! 

Our biggest headache here was that during 
the after-dark operations we had been forced by 
the rain to cut out nearly all the street recording 
—and, without the crowd noises, the explosions 
and the bands, this sequence simply would not 
“live”. We had fortunately taken about fifteen 
minutes’ continuous recording at the first 
camera position, and as the whole after-dark 
sequence would barely last that long, we did 
have enough tape. The problem would be to 
spread it out. 

We finally solved our difficulties with the aid 
of scissors, cellotape and much hard work. 
First, the spoken commentary, as recorded in 
the street, was edited to fit the picture ; we then 
joined together all the intermediate pieces of 
tape, which carried only street noises, as a back- 
ground to the rest of the sequence. 

This would have been all right had we not 
required some more commentary. It was im- 
perative to mention prize-winning tableaux, for 

xample, and to give details of their successes— 

ils which were only available after the event. 
It was also necessary to name Mr. Richard 
Greene, and to outline his activities. 

We tried sealing off the recorder erase-head 
and putting the commentator’s voice on top of 
the background noises, but poor quality resulted. 
Finally we had to record it “‘wild’”’, and cut the 
commentary into the street noises piece by 
piece. This entailed a great deal of patience, 
and much stopping and starting of the projector 
with its coupled recorder. The result is 
slightly less satisfactory than a simultaneous 
commentary would have been because the street 


editing ten days after 
would no doubt have 


Continued on page 688 





PELLING & 
CROSS :-> LTD 


The House for Good Cine Equipment 
offer you 


ZEISS for QUALITY ! 


THE MOVIKON 8 


An exciting and entirely new design, the 
Movikon is not only an 8mm. camera of unsur- 
passed excellence, but the basis of a complete 
home-movie system, which can include port- 
able studio lighting, titler and trick devices, 
effects box, etc. The superb f/1.9 Movitar lens 
focuses down to 8 inches, and con- 

tinuous run, single shot and easy £54.3.3 
threading devices are incorporated. 


Illustrated Brochure on request 
kkkkkkkkKkKK KKK aKa 


BARGAINS in 16mm. SOUND 


AMPRO PREMIER 20 PROJECTOR, 
complete with 2in. lens. First class condition. 
£135-0-0 
G.B. BELL-HOWELL 621, complete with 
2in. lens. Just overhauled by Makers. 

£165-0-0 


KKkkkkkKKKK KKK KKK KKK 
BELL- HOWELL 


AUTOLOAD 


A top-rank 16mm. Magazine Camera, the 
model 603 has speeds from 16 to 64 F.P.S 
single shot device and coated f/1.9 Taylor- 
Hobson lens with matched viewfinder. 

pact and easy to handle, the eA is elegantly 


finished in grey leather, with 
satin-chrome trim. ‘ * £90- 0-0 


H.P. Terms available — 4 Deposit Only 


104 Baker St., London, W.1 
WELbeck 9682/3 





Acw/11/54 
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MA cran —a sound’ projector 
in a single case, 20in. high 


Quiet running and quick to set up too! 


WONDERFUL VALUE! 

A host of extras provided with every machine include a 
Rear Projection Device, a Mike/Gram jack plug and useful 
spares. Micron, in addition, is guaranteed for twelve 
months. 


Price £165 complete 


Write for colourful illustrated brochure NOW |! 
Dept. ACI 


MICROTECNICA FILM EQUIPMENT 
(England) 


9 SOUTHAMPTON PLACE, LONDON, W.C.1, 


Phone : CHAncery 2707 
* 16mm. 





Really Compact ! 

The one case (pictured below) is not only light 
—a mere 39 lb.—but it contains everything 
for the show: projector, amplifier, speaker and 
even a 12in. x 14in. screen. 


No External Transformer ! 

The projector lamp runs directly from the 
mains. Entirely dispenses with a cumbersome 
outside transformer. 


Versatile ! 

Powerful 10 watts sound output and 750 watts 
light enables Micron to serve audiences of 
many hundreds. Other valuable features 
include: sound/silent speeds, 2,000ft. film 
capacity and a built-in power rewind. 


Popular! 

5,000 Microns already sold throughout the 
world ! Proof that Micron is establishing itself 
as a firm favourite everywhere ! 


Packed for carrying. A Cinema in a Suitcase 








FILMING THE FIFTH 
(Cominued from page 686 
noises suddenly cut juring each announce- 
ment. On the other hand, the speech is more 
distinct. 

The sound track for the daylight sequence 
was, by comparison, a straightforward job of 
post-synchronisation. The commentary was 
scripted in advance and spoken by Stuart while 
the film was run through. He was cued the 
whole time, so that he could give one hundred 
per cent. attention to the script. 

Finally, the film was shown in private session 
to the committee, three weeks after the event. 
They expressed their pleasure, and showed their 
confidence in our efforts by immediately 
arranging to book a public hall for a show. 

Posters were printed and displayed around 
thetown. There were two “houses” —at 6 p.m. 
and 8 p.m. one Saturday evening in early 
December. We had a full house for the first 
show, and another good audience for the second. 
Fred’s G.B. Bell-Howell 602, with 750 watt 
lamp, 2}in. projection lens and 6ft. by 4ft. 6in. 
beaded screen gav: beautifully crisp and 
brilliant picture, and we had two speakers, one 
on each side of the screen, to balance the sound. 

We were very gratified to receive congratu- 
lations from many of the audience after the 
event, and were given a report in the local press. 
This year we hope to benefit still more by the 
experience and prod an even better film of 
an almost unique event 


A LETTER TO THE LIBRARIES 
(Continued from page 649 
have long needed scrapping. One I have used, 
on occasion, had no space at all for entering the 
amount of payment enclosed. Another gave no 
chance to book more than one film at a time. 
Surely, too, there should be provision for 
booking on alternative dates, as well as for 
indicating a choice of alternative titles. The 
kind of form that incorporates a tear-off con- 
firmation slip, which is later returned to the 
borrower telling him what is coming, is a first- 
rate idea that might be copied with profit by 
many firms. And the long-term borrower likes 
to have plenty of booking forms by him: some 
libraries are extraordinarily niggardly with these 
important pieces of paper. 
onest trade practice does in most cases 
ensure that the films themselves are in fairly 
decent condition. Criticism here might perhaps 
touch lightly on ineffectual splicing here and 
there, and the occasional! incapacity to spot and 
repair minor but annoying tears, but the biggest 
black mark must go to the libraries which still 
cheerfuliy send out cut and incomplete films. 
As much as 150ft. has been discarded from 
some titles I have borrowed, while others, 
especially comedy shorts, have had a few feet 
sni ped away from this and that sequence, 
je + the greatest difference to one’s enjoy- 
ment. In my opinion, this kind of thing is 
merely cheating. 
And please, dear libraries, can we have all 
(Continued on page 690) 
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ESTAB- 
LISHED 
in 
NTER © 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a phe well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 0 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 


AND NOW THE NORIS 6mm. 
PROJECTORS 


100w. Model 4273 2 0 
400w. Model £37 16 0 


Send for fully detailed BROCHURE 
37 BEDFORD ST.,STRAND, W.C.2 


Temple Ber 8858 











CE) full programme of 


VICTOR and | sens 





EKGO-*SOUND 


MAGNETIC/OPTICAL 


In versatility, reliability, simplicity of operation 
and maintenance and in the final quality of 
both picture and sound, this range of Victor and Ekco- 


‘Sound’ 16 mm Equipment stands supreme. You are EKCO-’SOUND’ Magnetic Adaptor YSIO1. 
rahe : f Complete magnetic recording and playback 
invited to make any test and any comparison: the equipment to convert existing Victor pro- 

. F : : : : ectors ¢ netic operat It provides 
Victor/Ekco-‘Sound’ Magnetic/Optical combination offers oor Band Geuled to ake Gaatels ian 


{ prof 4. 556 
unbeatable performance at extremely attractive prices— Femara ey gremnnne SRAES: Pe 
and all models can be supplied from stock. 


VICTOR ‘GREYLINE’ MARK I! 
optical l6mm projector (see 
left). Designed for immediate 
conversion at any time to 
magnetic recording and re- 
production by the addition of 
the Ekco-‘Sound’ Magnetic 

£239 


VICTOR ‘GREYLINE’ MARK IV sates i 
magnetic-optical projector in- VICTOR ‘GREYLINE’ MARK Ili magnetic- 
rete = the Magnetic Repro- The above illustration optical recording projector. Brilliant 16 mm 
ducer VSIO. shows how neatly the pictures, superb sound, plus full facilities to 
Specification as for Maik Il Ekco-‘Sound’ equip- make your own ‘“‘talkies’’ on magnetically 
optical projector with VSiI02 ment will pack into striped t6mm., film. £295 
incorporated (shown above) for your Victor speaker 
magnetic playback facilities. £263 case. 

All parts on all Victor models 


are interchangeable. Servicing 
is the easiest possible and 
Simplest | special tools are not necessary. 
Demonstrations can be given 
Servicing | at our Theatre at5 Vigo Street, 


W.1, or by your nearest Victor 


EKCO-‘SOUND’ Magnetic Reproducer VS102. Specially de- 
signed to reproduce magnetic sound tracks—for fasion oo to dealer. 
existing Victor projectors as shown in inset. 





Write for full illustrated literature to 
E. K. COLE LTD. cerrisn vicror pivisron) & WGO STREET, LONDON, W.1, REGent 7030/9 
We use and recommend the Pyral process of magnetically striping film. 
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A LETTER TO THE LIBRARIES 


(Continued from page 68® 

films in proper serviceable cans ? To many this 
will sound an odd request, but there are libraries 
which never seem to have heard of cans, and 
send out everything (even 4 or 5-reel pro- 
grammes) wrapped in tissue paper! Tissue 
paper is excellent stuff, but not for spools of 
film, The cans in a local library are made much 
easier to select if are stacked flat with 
readable labels, and if they are painted different 
colours for Comedy, Drama, Documentary, and 
so on. 

In this connection, not a few libraries need to 
make up their minds as to the exact differences 
between Drama and Comedy, and between 
Documentary, Travel and Interest—curious 
term, this latter, often covering the dullest 
films in stock. A cutting or typed synopsis or 
note of contents pasted on to the bottom of the 
first can is another good idea—provided the 
cans don’t get mixed up. 

If one borrows by post, it is pleasant to be 
able to use those stiff fibre boxes with stout 
canvas straps, such as are used by A.C.W. for 
sending out the Ten Best. They do not need 
wrapping in brown paper, and the address label 
is easily stuck on. Yet one library chastised me 
for my wrapping up their boxes, claiming that 
they yo “defaced” by postal marks, 


they 


which is is es what this kind of box is designed to 
stand up to. A gummed return label is some- 
thing that any borrower will appreciate, but I 


personally detest those boxes with a kind of 
frame-slot under which the sticky label is sup- 
posed to be slid, and then stuck down. The slot 
is always too small, the label always too big, and 
the paste ends up everywhere ! 

Local libraries should, I feel, never refuse to 
take advance bookings, although it is a little 
unnerving to book a special programme for a 
party or other special show, then to go into the 

to collect it, only to find the films still in 
their places on the library shelves or racks for 
anyone to take out on hire. This has happened 
to me On more than one occasion. 

Being greedy by nature, I like best those 
libraries which find it possible to send out films 
booked well in advance anything up to a week 
before the show dates. If they can do this, I say, 
so can the others which send out films to arrive 
on the morning of the show. Two or three days 
grace, is, however, a modest facility which only 

worst-run library never manages to provide. 

But the best library of all—and it does exist— 
is that superfine organisation which charges 
borrowers nothing for outgoing postages, sends 
out an illustrated book of a catalogue and 
(wonder of wonders !) actually encourages 
advance bookings by offering discounts on them: 
10 per cent for three or more booked together, 
15 per cent on six or more. It stands on a kind 
of dream-like pedestal in the hirer’s mind, and 
fully deserves something of which I have been 
rather niggardly in this letter: praise ! 

Yours sincerely, 
THE CUSTOMER. 





—@ TAPE RECORDING © 


and sound reproduction is our business. We invite you 
to send for illustrated leaflet with full details of most 
modern tape recorders using British /U.S.A. Standard 
left/right top track recording sense, together with 
attractive Personal Payment Terms. Prompt Mail Order 
Service. 
Examples Cash Deposit Weekly 
Playtime—Single knob control 
To play back through your own 
radio or amplifier. Playing time 
1 hour. Weight 16 Ib.... . 26 gns. £5/10 7/3 
Editor—tLeast expensive re- 
corder with full playback facili- 
ties and all che features you may 
need, Complete with mike and 
tape. Weight 33 |b. ... -. 45 gns. £9/9 12/- 
Reporter—As recently re- 
viewed in A.C.W. All battery 
and spring operated, you can 
‘tape it’’ se aera Weight 
12 Ib as5 £11 14/1 
ama TK9—With electrical 
bush button and remote control 
ideal for those planning perfect 
sync. Playing time 14 hours. 
Weight 26 Ib. ... 65 gns. £13/13 17/6 
Convertor —6 or 12 volt input, 
230 A.C. smoothed output, 
suitable to run tape recorders 
from car battery ‘ 13gns. £2/15 5/6 
Also tapes, recording ‘accessories, record players and 
amplifiers. 


——_———@ Projection Table @———____—_ 


We have a useful trolley cabinet to house projector and 
tape recorder, so that both can readily be operated 
together, and stow away when not in use. In medium 
walnut : 10 gns. Details on request. 


—® AERCO e— 


ADDLESTONE - WEYBRIDGE - SURREY 


E.G. TURNER 


SCREEN MAKER 


iin 




















CATALOGUE ON APPLICATION 
43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel: LARkswood 1061/2 














THERE 
Is 


NONE 
BETTER 


FOR MOVIES, 
FILM STRIP AND 
SLIDE PROJECTION 


Gives square or oblong 
pictures 


* 


As illustrated from 
£10-15-0 


Wall Hanging Type from 
£G6-12-6 


* 


The booklet, Cine Projection 

Screens, with full details of 

the complete Hunter range, 

will be sent free on receipt of 

stamped addressed envelope 

Tripod Type now in 8 sizes up to 8’ x 6’ by the manufacturers - - 
Wall Hanging Type now in II sizes up to 9’ x7’ 


THE MARGUET TRI-FILM SPLICER 
Best and cheapest for 8, 9.5 and 16mm. Films 
ONLY £4 





R. F. HUNTER LIMITED 
“Celfix House,” 51 Gray’s Inn Rd., London, W.C.1. Phone; HOLborn 7311/2 








CARLTON CINE SERVICE 


8mm. & 16mm. 


SOUND AND SILENT FILM UBRARY 


8mm. PROJECTORS 

New G.B. /B.H. 500w. Model 606H o~ 

Bolex » 500w. pee rH : ° 
8mm. CAMERAS 

Bolex C8 Yvar 12.5mm. {/2.5 lens in focusing 
mount ... £55 13 0 

G.B. /6.H. Sportster, Mytal 12.5mm. £/2.5 
Universal focus lens --- €43 14 6 
Kodak 8-55 Ektanon {/2.7 Universal focus lens £39 15 0 

NEW SOUND PROJECTORS 
Ampro Major Mk. 11, A.C., de luxe trans. n 
Ampro Major Mk. III, optic cal / magnetic, complete £429 
rye pas Educational, A.C./D.C.,one case £180 
Model 626, A C. D.C. ° £205 
Victor Greyline Mk. I1!, A.c , complete os Gane 
Victor Greyline Mk. Ill, optical /magnetic op, ae 


SPECIAL BARGAINS~ Mint Condition 
Ampro Stylist Universal 16mm. sound projector, 
wey £100 
B. & H. Autoload 16mm. camera fitted 1in. 
{/1.4 Ivotal and case § : na £90 

















Sales and Service Agents for 
SIMPLEX - AMPRO - DEBRIE - G.B. BELL & 
HOWELL - SPECTO - KODAK - PAILLARD 
BOLEX - VICTOR - ALDIS 
A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Te NOTTM. 24-7364 











THE NEW 
G.B. BELL & HOWELL 


Projector Range 


A series of projectors designed to work 
direct from the mains without transformer 
or resistance. Possessing all the qualities 
of the earlier models, with additional 
advantages and lower prices. 


626 16mm. SOUND PROJECTOR 

For A.C./D.C. operation, 750 watt... £205 
613H 16mm. SILENT PROJECTOR 

For A.C./D.C. operation, 750 watt... £75 
606H 8mm. PROJECTOR 


500 watt lamp with independent _ 
and motor switches em : 











Don Briggs 


Kinescope 
js Service Ltd. 
14a/74b ALFRETON RD., NOTTINGHAM 














The novel construction of the Lumaplak Light- 
weight Screen enables erection to be performed 
in a few seconds. It stands on its own feet on 
table or may be suspended from picture rail or 
hook. When not in use the stretchers fold behind 
top batten, roller clips to front of top batten and 
the feet fold parallel to top batten. Screen may 
be stored in its cardboard box. 





PRICES 
Picture Matt 
Size Silver 


32° x 24° 
32° x 32” 
40” x 30” 
38” x 38” 
48° x 36° 
48° x 48° 
57° x 43° 


- 
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@ FROM ALL GOOD CINE & PHOTO DEALERS 
NEVILLE BROWN & COMPANY LTD., LONDON, W.1. 


Sole Wholesale Distributors 


692 








+ Stevieg 1 rMOTOee) 
Poy 


Gevaert Ltd., London, N.W.10 


... and the light is less strong, then is the time to use 
Gevapan Super 26. Its extreme speed, wide exposure 
latitude, fine gradation and very fine grain will help 
you to record all the soft-toned splendour of early 
autumn days. Perfectly panchromatic. Safety base, 
with anti-halo layer between base and emulsion which 


disappears in the reversal bath. Suitable for indoor 


as well as exterior work. 


GEVAPAN 
SUPER 26 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 


lémm. soft. and rooft. daylight loading spools. 


8mm. 25ft. daylight loading spools of double-8 film 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc., cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroom 
loading into chargers. soft. and 1ooft. daylight loading spools. 


From your usual dealer. 
693 








CAMPKINS of CAMBRIDGE 


CAMERAS (new) 

GA.C.,£/2.5,8mm. . 442 8 
G.B. Bell & Howell Sportster, 1/2. 5, ‘mm... £43 14 
Viceroy 8mm. (2 lenses, 1in. and 0. Sin. ted 483 2 
Kodak 8-55, 8mm. ote 7 les a ... £39 15 
Eumig 8mm., C3 ae 
G.B. Autoload 16mm., Magazine, fs 9 ... £90 
Pathe Pat, 9.5mm. ae pi 
Pathe H, £/2.5, 9.5mm. a -.. £216 


WITH OUR EASIEST OF EASY TERMS Paillard Bolex H16,{/1.4 _.... 
CAMERAS (second-hand) 


Paillard Bolex L8, f/2.8 
ONLY a] = DOWN Covants Chew. £/3.9 
PROJECTORS 


Specto 8mm., 500 watts 
Bolex M6, 500 watts ... 
Meopta Atom, 8mm. ... 
Noris 8mm. (including carrying case) 
vie) art ROAD Noris 9.5mm,, motor driven.. 


le, litle) aw : Bell & Howell 8mm., 409 watt. 
Phone CLI 56/5 Pathe Ace - 
Pathe Ace motors 
Specto Standard 9. 5mm., 100 watts . 
Specto 500w., 9.5mm. , 
Specto 500w., 16mm. ... 
Easy Payment charges are only 1/- Pathe Son (second-hand) 
in the £ on the balance over 12 months CINE ACCESSORIES 
but NO H.P. CHARGES will be made Save ticler # tat ~ 2 
iemens 8mm. or 16mm. rewind an sp icer 
for accounts settled in SIX MONTHS Haynorette animated cine editor, 8mm, ... £12 
Rewind arms for Haynorette editor, 8mm. 
NEW EQUIPMENT (pair) ... ps ie ie 
s a eR o* ge Departs Lumaplak matt white screens from ... 
mm, Cumig Camera, 2.8 lens Re / 
8mm. Eumig Projector, {/1.6 lens... 432 CAMPKINS CAMERA SHOPS 
Haynorette Editor a SW 1 and 11 ROSE CRESCENT, CAMBRIDGE Tel. 2999 
9.5mm. Noris projector os ae (and our newest branch for personal callers) 
Pathe H Motocamera . £26 K. P. CAMERA SHOP 
12A KINGS PARADE, CAMBRIDGE 
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Pathe Gem projector daa 
Pathe Pat camera oe aan 
8mm. Specto, 500w. oor ae 
9.5mm. Specto, 500w. projector ‘ 
9.5mm. Specto vdard, 100w 

16mm. S$ ecto, 5uvlw. projector 

G.B. B. & H. Sportster 605 hanes 5, 8mm. 
Cine Kodak Eighe 55 

Kodascope Eight-46 

Pathe Ace projector 

Sixon Exposure Meter 

Minirex ll Exposure Meter 


i6mm. 
AVO Exposure meter 


sepa FILM HIRE 


LET US QUOTE UNBEATABLE TERMS FOR ALL YOUR Hire your Sound and Silent Films 
CINE REQUIREMENTS from us. Two large libraries with 

pilates yr eee up-to-date features and shorts for 
SPECIAL OFFERS your entertainment at low rentals. 

Grend Mow témm, — ee Generous discount for block bookings 


400f 

600f«c 5 /- complete SEND FOR CATALOGUES 

1. 600fc, 10 /- sy goers SILENT 2/- SOUND 2/- 

800ft. reels only oe 3/6 each 4 

1,600ft. reels only i 6 /= each CHRISTMAS BOOKINGS NOW 

CARRIAGE PAID QUANTITY REDUCTIONS OPEN 
400ft. cans at 2/- each or 18/- per dozen, CARRIAGE PAID. Book early to avoid disappointment 
800fe. cans at 2/6 each or 22/6 per dozen. CARRIAGE PAID. Christmas period hire from 22nd to 
Pre-Focus Prolection Lamps (300w. 110v.) ... ove 28th December inclusive 
New 1” Dalimeyer Projection Lenses ... bas yo SILENT 
aoe yay Se wd , —« 17° =», ae _~ Black and White _... 5/- per reel 
nsign m. RKewinders, takes up to t. ‘reels . eee 
Government Surplus tin. Dalimeyer lenses... eee Coloured ae _— 12/6 per reel 
eer meen on x 12fc vate A ~) pee jee SOUND 
und Projector (Model ). - ; 4 

Ampro silent 16mm. Projector in transit case, 750w. Shorts, Black and White 5/ por reel 
Ampro sound /silent 16mm. Projector, 750 or 1,000w. Colour tee 12/6 per reel 
Features , 7/- per reel 


Postal Enquiries to 120 FOREST ROAD, E.8. 

Personal Shoppers are invited to call at VAUXHALL FILM HIRE LTD 
493 Kingsland Road, Dalston Junction 36 VAUXHALL BRIDGE ROAD 
for bargains in new and used equipment. LONDON, S.W.1 


Open all day Saturday Telephone : Victoria 5743 

















Saaneoceeocooowoosoace 
































On the Beam with 


PROJECTOR A 
LAMPS 

















Jig-formed Filament Supports. Precise alignment of the 
filament segments is ensured by the use of mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of screen 
brightness. 
Threaded Contact Plug. Electrical contact between 
filament and lead is positively ensured by a special 
threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld. 
Multi-section Leads. Expansion characteristics of the 
filament and its mount are carefully matched to prevent 
distortion. 
Mechanically Formed Filaments. A more concentrated 
light source and more uniform performance over the full 
life results from the use of mechanically formed filaments. 
High Temperature Alloys. Special alloys with a low 
co-efficient of expansion are used wherever necessary to 
increase the strength of welds and to keep the filament in 
exact focus. ° 
ctor Lamps 
Jig-formed Bridges. Here again mechanical assembly Proje to P 
makes for accuracy and uniformity throughout the life provide a concentrated 


of the lamp. and constant source of 
... and the whole of each Mazda Projector Lamp is peijtiant light. They are 
Precision-Built for Accurate Focusing ! robustly made to give the 


pM AZ d a longest and most reliable 
Or service possible, and are 
WY = PROJECTOR LAMPS precision-built to the 


* herd stay brighter longer finest tolerances for 
THE BRITISH THOMSON-HOUSTON CO, LTD. 
Crown House, Aldwych, London, W.C.2 

(Member of the A.E.1. Group of Companies) 
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accurate focusing. 








“meopta’—-8mm. 





“ADMIRA”’ double eight. 


Fitted with f/2.6 Mirar lens. Any speeds 
from 10 to 64 f.p.s. Single frame and delayed 
action. Detachable gate. Audible scene 
length indicators. Extremely easy threading. 


Measurement 
5in. x Sin. x 14in. 
Weight 23 Ibs. 


Price £36 inclusive 
of Tax. 


W. F. DORMER LIMITED 
FLORENCE STREET - LONDON N.W.4 
HENdon 6738-8894 


th “ELIZABETHAN” 
TWO-SPEED 
PORTABLE 
TAPE RECORDER 


YOURS FOR 


£5 


DEPOSIT 
BALANCE ON 
EASY TERMS 


CASH 48 
PRICE GNS. 


Two speeds, giving up to 1} hours complete entertainment. 
Mixer control of mike and gram. inputs. Simple push- 
button controls. Easy drop-in tape loading. Electronic 
braking and speed change. Three motors for reliability 
and ‘‘wow-free’’ operation. ‘‘Magic Eye’’ record level 
indicator. Amplifier can be used independently for record 
reproduction or P.A. Supplied complete with mike and 
tape, in an attractive portable cabinet, measuring only 
15gin. x 13hin, x Bhin, and 34 Ib. in weight. 


HATHERLEY (2*%;) 134 UXBRIDGE ROAD 
(Facing Shepherds Bush Green) LONDON W.12 


Open all day Saturday. Personal Shoppers Welcome 
SHEPHERDS BUSH 2234 























Three 
Genuine 
Bargains 


Each with a comprehensive written 
guarantee 


8mm. KEYSTONE K22 camera, f/2.5 coated 
lens, variable speeds, Ever Ready case, iens 
hood, 2 filters. Like brand new. £24 15 0 
or £6 15 0 deposit. 


16mm. KODAK BB camera, f/3.5 lens with 
close-up attachment Two speeds, two 
viewfinders. 50ft. spools. In mint condition 
£2415 Oor £6 15 0 deposit. 


16mm. American AMPRO (similar to the 
Premier 20, but with exceedingly silent 
induction motor). Uses up to 1,000w. lamp, 
giving theatre-quality sound and picture 
witht practically noiseless running. In tip- 
top condition. An exceptional opportunity 
for the highly critical enthusiast at the 
really low price of £95 or £18 deposit. 


PAUL SIMMON 


35 NORTHGATE $3 HALIFAX 
Phone 2240 














Wu = EGYPT + ‘NEV TEAK = ARICA 
SGAPORE = HONG-UONG «SUMATRA 


AND 


ALL OVER THE WORLD 


x @ SCREEN |. 
WHITE 


The ONLY Roller-Screen Renovator 


1S MAKING 


DIRTY SCREENS 
LIKE NEW AGAIN 


FROM YOUR FAVOURITE DEALER 6/- TIN 
SOLE MAKERS : 














SPLENDID PRODUCT OFFERED 
— WITH STAR APPEAL —— 


TWO ON THE TILES Hi DIDDLE DIDDLE 


(BRENDA BRUCE & HERBERT LOM) (BILLIE BURKE & ADOLPHE MENJOV) 


SMART ALEC LADY FROM BOSTON 


(PETER REYNOLDS) (MERLE OBERON & PAUL HENREID) 





FASCINATING FULL LENGTH COLOUR CARTOON 


ROSE OF BAGHDAD 


NOW AVAILABLE F@R HOME USE 





WE HAVE THE BEST HOME USERS SCHEME OF ALL 
WRITE FOR DETAILS AND CATALOGUE POST FREE 1/- 
HUNDREDS OF UP-TO-DATE FEATURES AND SHORTS 





TELEPHONE : TULSE HILL 3584 


F. H. C 66 Streatham Hill, London, S.W.2 
O. 


LONDON’S LEADING INDEPENDENT LIBRARY * a 














NORTHERN BARGAINS ||| 9 5" SOUND 


Second-hand equipment = ones approval against 
cas 


Dekko De-Luxe 9.5mm., f/2.5 Cooke, I/case £16 10 ° omni AT SILENT RATES onan 


Dekko 9.5mm., bakelite, {/1.9 Dalimeyer ... £18 10 
Quality films for careful users at 


Bell & Howell 252 Monterey, f /2.3 ctd., fixed 
focus, slip in case, new from stock... 25 16 8 the lowest rentals in the country. 


The | Bolex H16 Filters! odel, £/1.9 
lone, HP. corms arranged, from erock  .--4172 9 REEL FEATURES — 15 /- 


Specto Standard 9.5mm., 30v., 100w., 1, 6 REEL FEATURES Sms 10 /- 


lens, spare lamp, case én eee 10 


pons S 6, 500w., case, perfect . 5 0 
bem orale ce 8 2 REEL SUBJECTS — 4/- 


Cine Kodak 8-25, {/2.7 fixed focus, good ... ri 10 


THE SPECTO RANGE 3 nights clear Hire, send 6d. stamps for 
Smm., 500w., 800ft. arms... - 2715 0 descriptive Catalogue of large selection 


9.5mm. or 16mm., 500w., 800ft. arms --- £4 10 . Pam 
9.5 /16mm. Dual, $00w., 800ft. arms... ... £56 5 of Films, incidentally we can supply 
Delivery from stock. equipment by all the leading Man- 


NO-FUSS NO DEPOSIT H.P. SERVICE ufacturers, 8, 9.5, 16mm. Prompt 
attention to your enquiries. 


PLYMOUTH 


66 MANCHESTER ROAD, NELSON, LANCS 
‘Phone: NELSON 1652 SALTASH STREET 


0264 PLYMOUTH 2 




















‘FIRST IN THE NORTH’ 


























SALANSON LTD 


USED CAMERAS 
Pathe Model H, f/2.5, var 
Pathe De Luxe, {/3.5, in case one 
Dekko 9.5mm.,{/1.9 focusing Ross 
Dekko 9.5mm., {/2.5, in case 


Bell & Howell Mode 
Zin,  /1.9 Dalimeyer 
Mayfair case 


Agfa Movex 8 (For sing 
R. case 

NEW CAMERAS 

Specto 88, { /2.5 lens, var 


Gevaert 8 {/1.9 fixe 
speeds 


Kodak 8-55, f/2.7 lens 


G.B. Bell Howell! Sporctst 
case 


Bolex C8, f/2.8, case 
Pathe Model H, {/2.5 lens . 
Carriage extra 


liable speeds 


ce 6mm. cassettes), 


iable speeds 
focus lens, variable 


. £19 15 


one ow £18 15 
70DA, f/1.5 Cooke, 
n. {/4 Dallmeyer, 

- eee --» £147 10 


er, {/2.5 lens, zip 
Pr seo 


“BEST IN 


ACCESSORIES 
Fade Glass one pan 
10 Cine Film Stains, be, nag — 
15 | green . 
QUEEN TRAILERS 
9.5mm. Silent oo ove oop 2 
9.5mm. Sound... opt one am 6 
16mm. Sound Black and White 41 0 
12 16mm. Sound, Technicolour £2 12 
Feit Titling Letters, Bold Roman or Modern 
Caps. oe Sie . ‘ 
Felt Titling Siateiels 
Econasign Titling Sets 
Extra Boxes Paints (4 colours) 
Double-ended Brushes 
Embacoid Film Cement 


PLEASE NOTE: 


Tuesday, 9th November, at 7.30 p.m. 


17, 18, 19 CASTLE MILL STREET, and 19 NARROW WINE STREET, 


BRISTOL 1. 
and Optic House, 119 QUEEN STREET, CARDIFF. 


Phone : 26185/6 


Phone 26030 


THE WEST” 


Tickets now available for the 
TEN BEST presented by the BRISTOL AMATEUR 
CINE SOCIETY, at the Grand Hotel, Bristol, on 








M-‘G-’™M PICTURES 
METRO HOUSE 
58 ST. JAMES’S STREET 
LONDON S.W.1 


(Grosvenor 7060) 





ME ~ G+ ME 
STAR OF THE MONTH 


- but only one of many — is Leslie 
Caron in “Lili”. Also newly added 
to the foremost 16mm. catalogue are 
Greer Garson, Walter Pidgeon in 
“Scandal at Scourie” ... Pier 
Angeli, Ricardo Montalban, Vittorio 
Gassman, Cyd Charisse, Yvonne de 
Carlo in “Sombrero” ... Gig 
Young in “City That Never 
Sleeps” (REPUBLIC) ... Barbara 
Stanwyck in“SJeopardy”... And 
many more, plus selected shorts for 
all 16mm. programmes. 
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OF BLACKBURN LTD 








TO GRUNDIG USERS 


We will part 
exchange your 
Grundig 700L 
or other tape 
Recorder, with 
goodallowance 
for the 
NEW Superb 
Grundig TK819 


Leaflet Free 
upon request 


LATest ( GRUNDIG >) 











39-41, MINCING LANE ~-Te.44915 








PROJECTION TIME 
IS HERE AGAIN 


FILMS FROM THE I.A.C. LIBRARY GIVE SHOWS 
WITH THAT SUBTLE DIFFERENCE 


MANY OF THEM ARE UNOBTAINABLE FROM 

ANY OTHER SOURCE, MOST ARE PRIZE- 

WINNING AMATEUR FILMS ASSEMBLED 
OVER THE PAST 22 YEARS 


Full details from 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 


8 WEST STREET EPSOM SURREY 
Epsom 2066 














Film Exchange Service 


Whether you use 8mm., 9.5mm., 16mm. sound or silent 
films, when exchanging through our Film Exchange 
Service you have UNLIMITED CHOICE of titles. You 
are not asked to select from a list of obsolete titles or 
worn films, but from any package film distributors’ 
current lists. Select che titles you want from Moviepak, 
Walton, Peak lists, etc., and we guarantee to supply the 
title you require in exchange for your film on a type 
for type basis—comedy for comedy, travel for travel, 
interest for interest, etc. If it is desired to exchange 
from one type of film to another—for example an 
interest film for a comedy, a new print must be taken. 
Every film we supply is in superb condition—only films 
in similar condition accepted so please do not send worn, 
damaged or incomplete films, it is only wasting postage 
because they will be returned. Every film we send out 
is on approval—if returned for any reason it will be 
exchanged for another title for hire fee for the period 
retained. After seven days it will be presumed that the 
film is satisfactory and usual exchange fee must be paid 
for further exchange. You may exchange from one size 
of film to another or from silent to sound. Below we list 
the price we allow for your films and the price you pay 
for the film we supply. 

New Used Allowance for 


Copy. your film. 
16mm. 400fe. Sd. €710 0 44 
16mm. 400fc. Sit. £610 0 43 10 
8mm. 200ft. ... £3 10 0 a2 0 
9.5mm. 200ft. ... £112 6 15 
9.5mm. 300ft. ... 42 10 0 “i 6 
9.5mm. Sound Ascatalogue 42 2 0 £1 10 
Notes. Footage is quoted in round figures for con- 
venience. Some reels may be slightly more, others 
slightly less. 
The price quoted for new copies is the average price. 
Please check with distributors’ list when ordering. 
Here are a few 16mm. Sound Films for sale or exchange 
and selected at random from stock, All at £5 per reel 
with allowance of £4 4 0 for your films in part 
exchange. 
At the Circus (2), Musical Cocktail (2), Down a Cotswold 
Valley, Crazy Cricket, Confirmation in Sweden, Paradise 
Island, Morroco, West of Inverness, Magic of Photography, 
Moorish Spain, Of all the Gay Places, Atlantic Queen (2), 
This England, Azure Coast of teomave France, Away with 
the Wind, The Miss they Missed (2), Wanderings in the 
West, No Indians Please, Hurry Hurry, The Rummy (2), 
The Great Hokum Mystery (2), Conjurors Party, The Black 
Emperor (Paul Robeson), Fast Work (2), Bashful Ballerina 
(2), Santa Punch and Judy Show, Les Sylphides, Aqua Frolics, 
Bruin makes Mischief. 
16mm. Silent Films. Mickey's North West Mounted (2 
reel comedy on 800ft. reel), Stars on Parade, Speedway 
Racing, Between Showers, Snowland Sports, Shanghaied 
(Chaplin), Merry Kitten (cartoon), Benny from Panama, 
London River, Captain Kidds Kids, Mexican Fiesta, Glimpses 
of Switzerland, The Olympic Games 1948, Royal Visit to 
Canada, Elizabethan England, Vienna, Ham Artist, Kids 
Last Fight, Oh what a Night, Golden Spoon Mary, Joe Louis 
Fights, Americas Highspots, Downland Village, Ossie of the 
Mounted, Forest of Teak, Britain Today, The Land of Whiz, 
A Norfolk Farm, The Floorwalker (2) (Chaplin), China, The 
Bank (Chaplin), Variety Fare No. 1, Odd Hobbies, Woter 
Sports, World of Models, Our Four Legged Friends, Ventrilo- 
quists (cartoon). All 16mm. silent films £4 per reel. 
Allowance for yours £3 10 0 per reel. 
Film Libraries. Book early for December and early 
January dates. Hundreds of films available in 8mm., 
9.5mm. sound and silent and 16mm. sound and silent. 
Catalogue of any one library 1/-. Early despatch of 
programmes, and guaranteed delivery of titles confirmed. 
Note. The film hire, sale and exchange service is a mail 
order service. No callers please during winter months 
post your orders and films in exchange. 
Apart from films, we have an extensive equipment sales 
and service section. Enquiries welcomed for purchase 
or part exchange also repairs. 


KIRKHAM FILM SERVICE LTD 
111-115 WINWICK ROAD, WARRINGTON 


Specialists in 8mm., 9.5mm. and 16mm. sound 
and silent motion picture equipment and films 











9.5mm. Projector — the established 
favourite. Takes films up to 400ft., 100 
watt lamp. Selling at only ... 19 gns. 
8mm. Projector. Has ali the refinements 
of the 9.5mm. plus Plankar {/1.6 25mm. 
lens. Specially designed for 8mm. users. 
Selling at ... 22 gns. 
Super 8mm. Projector. Meets the 
needs of the more discriminating user. 
Plankar {/1.6 25mm. lens. With refine- 
ments not found in machines at the 
price of ... one ons -» 36gns. 


All —, Swupecters are supplied 
fibre-type 





carrying ¥.. 
New Junior Slide Projector. Modern streamline design with many features 
of the Senior Model, 150 watt lamp, f/3.5 lens. Price £12. Complete with Strip 


Attachment and Fibre Carrying Case 14 gns. 
Senior Slide Projector. 350 watt — £/2. 9 Plankar lens. Complete with slide 
carrier and film strip carrier in Fibre Carrying Case... . 22 gns. 


Ask your dealer for new leaflet giving 
full details of NORIS Range. 


SOLE IMPORTERS : 


LUMINOS LTD. 45 BELSIZE LANE, HAMPSTEAD 
LONDON, N.W.3 Phone : Primrose 1652 





Mus fine iM. 
wae eM oss 


A wonderful list of 24 original subjects, 
with Muffin and his friends. Charming REMARKABLE NOVEL RELEASE! 
stories and songs. Annette Mills is Charlie Bowers in 


pulls the strings : 2 
Amazing trick cinematography 


Each film runs for about 13 minutes. (Direct from U.S.A. 

16mm. B./W. SOUND ONLY See the fabulous bird eat a trombone, 
£12 EACH and mudguards, axle and bumpers of a 
r." The hilarious antics will entertain 
: the whole family and a surprise ending 
Grand entertainment for the will astonish and cause how!s of laughter. 
young child. SOMETHING NEW FOR ALL 

HOME SHOWS 

1 I, i i 9 i 8. & W 

SEND FOR LIST OF TITLES ama. SOUND ‘a témm, SILENT 6.15.0 

TODAY . SILENT £3.15.0 


World distribution THE ABOVE FILMS CAN BE HIRED FROM YOUR LOCAL LIBRARY 
controlled by OR FOR DIRECT SALE 


PEAK FILM PRODUCTIONS "*"c2i%z 2evorsens.r.vonoon™ 
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A Good Beginning ! 


Did you start the season right by sending 2s. 
(returnable with first order) for our handsome 
loose-leaf 16mm. Sound Catalogue? if not, do 
so right away! It’s a treasure chest of entertain- 
ment plus ! 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER 











BARGAINS from BATH 


Eumig 9.5mm. 250 watt. Maker’s 
overhaul £28 
Kodascope 16mm. 200 watt, 
400ft. arms __... . £30 
Paillard Bolex G916, 500 watt, 
perfect condition, in case... £55 
Specto, 9.5/16mm., 100w., fitted 
Ace soundhead, excellent cond. £50 
Gem 9.5mm., fitted Ace sound- 
head, RA ae sad 
G.B. 56, sound/silent. Over- 
hauled and in perfect order ... 
Paillard Bolex D.A., 9.5/16mm. 
Perfect condition and supplied 
with wooden case and several 
ee . £30 0 0 
Pathe Vox 100w., sound /silent, 
very good as . £4 0 0 
All supplied with our three months guarantee 


New Grundig 700L Console recorder. Full 

guarantee. 10 per cent off list price. 

TAPE RECORDERS by Grundig, Retalker, 
Tape-Riter, Clifton, etc. 


Send for our ‘On the Best of Terms’ leaflet 


CYRIL HOWES 


ST. JAMES PARADE BATH 











IT’S CINE AND GOOD—WE HAVE IT 


CINE SNIPS You CAN GET A ‘GOOD DEAL’ AT HOARE’S 


Movitrix Titling Equipment—not only gives facilities 
for titling but also provides an effects box. 715 0 


Zeiss ikon 
Movikon 8 


for Double-8 Cine Film 


The Movikon 8 is entirely a new conception both as to 
construction and appearance and also in operation. 
The Zeiss Ikon engineers have produced a camera body 
somewhat similar to the miniature still camera. The 
horizontal shape enables the user to hold the Movikon 
8 as comfortably, as firmly and as easily balanced as a 
Contax or Nettar. The Movitar lens, focal length 10mm., 
has the large maximum aperture of f/1.9. The lens sur- 
faces are hard coated, The Iris diaphragm, which is en- 
graved twice so that readings can be seen in any focused 
position of the lens, has stops down to f /16 which click in 
to prevent accidental movement. The large optical finder 
is free from vertical parallax up to three feet, there is no 
horizontal parallax as the finder is directly over the lens. 
Price £54 3 3 
Movilum Lighting Outfit—Your Movikon 8 will be 
just as useful after dark if operated in conjunction with 
a Movilum—a system of artificial illumination which can 
be run off the usual house circuit. Price £10 2 3 


Selected used apparatus 


CAMERAS 


16mm, Mag, Cine Kodak, f/1.9 

16mm, Cine Kodak K, f/1. 9 with in. f/4. 5 
and Combination Case 

16mm. Victor V, {/2.7 Cooke, ‘15mm. Wol- 
lensak {/2.7 ... ms 


PROJECTORS 


8mm. Kodascope ose 

16mm, Kodascope D ... . 

16mm. Bell & Howell Filmo, resistance, trans- 
former and two lenses - dea 

Dekko 9.5mm., 50w. ... pom 

Dekko 126A, 16mm. List £53 

Agfa Movector 8 List £57 





FILM LIBRARY 
8mm., 9.5mm., 16mm, Silent. 16mm. Sound 
XMAS BOOKINGS—To remind you 
MAKE A DATE—DON’T BE TOO LATE 











Special Offer—Cash Only 


GRUNDIG TAPE RECORDER, 700L - 0 0 0 


A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE’S 


THE SPOT 33 


DERBY 


Telephone 44760 
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This Month’s Release 
CHG CONTINUOUS pin ane 


PROJECTION EQUIPMENT PAUL DUPUIS 


IN 


| FUGITIVE 


gives you these 7 advantages 


One projector does the work 
of two 


from 


One initial outlay MONTREAL 


Lamp costs greatly reduced LOVE IN PARIS ! 
Maintenance costs reduced ; . 
Deniers Gana MURDER IN MONTREAL ! 


tie Cob aioe FIGHT TO THE END 
oe ee CANADIAN ROCKIES 


Large stocks of AMPRO spares ONLY AVAILABLE FROM 


Trade enquiries invited 


price 70 ens. 


unscombes 


CINE DEPARTMENT Phone GER heora'sast 


M. W. DUNSCOMBE LTD., ST. AUGUSTINE'S PARADE NATIONAL HOUSE 
Risto. 1 Tolophane 1 28100 60-46 WARDOUR STREET, LONDON, W.1. 


























ECIALISTS im PH RAPHY ano APPARATUS 


Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen. 1769-1760 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


A thing of Beauty and a Joy for Ever ! 


Yes ! We mean every word of it when talking about 
The New G.B. BELL-HOWELL Model 630 
and 626 Projectors 


The New Model 630 G.B. Bell Howell Magnetic Stripe Recording 
Projector is superb 

Add Sound to your own Silent films and bring them to life. DEMON- 
STRATIONS DAILY at Colmore Row or anywhere in U.K. 





Complete—for double and single perforated films ... £352 


Model 626 For direct operation from 200-250v. A.C. or D.C. mains. 
No transformer required. 


Complete with 10in. wey and 750w. ae | in latest oe <4 
Polychromatic finish oh ‘ £205 


THE NEW ZOOM LENS FOR 8mm. USERS IS IN STOCK 


We have made a f with it and are thrilled. ALL the Lenses you need combined in ONE giving smooth change of 


focal length without a break from 12.5mm, to 36mm, 
YOU have seen these Lenses at work on TELEVISION. NOW YOU CAN DO THE SAME. gs 4 2 P ' = 
ss. 


PAN CINOR ZOOM LENS f/2.8, complete with special viewfinder ... 
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CHARGE FOR ADVERTISEMENTS PLACED IN 
THIS SECTION 7d. PER WORD (MINIMUM 7/-) 
BOX NUMBER 1/- EXTRA 


Advertisements for the DECEMBER issue must be 
received by 28th OCTOBER complete with remittance 


FOR SALE 
Films and Film Libraries 


9.5mm. Film Hire Service, latest films. Convenient 
terms. Lists3d. Waylands, 219 Longley Road, Tooting, 
London. 
16mm. Sound Films for sale from 5/- each. Enormous 
selections of 9.5mm. and 16mm. sound and silent films 
for sale or exchange. Free lists. United 16mm. Film 
Distributors, Film House, Cox Street, Coventry. 
8mm. Colour Silent, 16mm. films, sound and silent. 
State requirements. BM/Glitter, Monomark House, 
London, W.C.1. 
3-D 16mm. Films for Sale or Hire. Colour or B/W. 
S.A.E. Errick’s, Hallfield Road, Bradford 1. 
16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Fil Service, Liss, Hants. Phone 2310. 
The Films You Want are bound to be in the Wallace 
Heaton Library. Every size, every subject covered. The 
most up-to-date in the country. Moderate rates of hire. 
Send for catalogues. State size. 127 New Bond Street, 
London, W.1. 
16mm. Sound Films for hire, sale or exchange. Lists 
free. S.A.E, to Kempstonian Film Service, 8 Stanley 
Street, Kempston, Beds. 
9.5mm, Sound Films for hire, 2/- per reel, 10/- six reel 
features, twe nights or week-end. Send for free list, 
Stratton Cine Service, 5 Crandale Road, Bath, Som. 
All Popular Films and equipment sold. Film Services, 
151A High Street, Slough. 
16mm. edneiocens horts (100ft.), £3 each to clear ; 
Hampton Court and Windsor, Stratford, 
S.A.E. for details, 13 Station Road, Watford, 


16mm. Sound Films for hire extraordinarily cheap. 
3 Ellison Road, Sidcup. S.A.E. 
Ten careful 16mm. sound users invited to contract for 


ten balanced programmes at a cost of £14 t free. 
Screening dates and payment by arrangement. No S.A.E. 
requized. Write Box 581. 
Few 9.5 and 16mm. silent films for sale or exchange 
16mm. sound. White, 28 Kingshil! Road, Dursley, Glos. 
Hundreds of Sound Film Bargains, including Castile 
Musicals, Coloured Cartoons, Features, Comedies, Great 
Events. 9.5mm. from £1/0/0 per reel, 16mm. from £2/10/0 
Enclose 24d. stamp for list mentioning size required. 
Robinsons Cine Service, Purdis Croft, Bucklesham Road, 
Ipswich. 

9.5mm. Sound Hire, from 1/9 reel, week-end hire, Lists 
free, G.F.S., 76 Kilburn Lane, Dewsbury. 

Sound Film Exchange, 9.5mm. 2/6 per reel, 16mm. 
5/- per reel. Films for Sale. Cine Service, 81 Denmark 
Road, Gloucester. 

Capitol Films have quantity of 6, 7, 8 reel features for 
sale at 50/- per reel (Comedies, Dramas, Westerns). Call, 
write or phone, 193 Wardour Street, London, W.1. 
Ger. 8196. 

9.5mm. Sound and Silent library, all Pathescope latest 
releases. S.A.E. for cat. Wellstead & Son, Main Road, 
Colden Common, Winchester. 





A complete film sales business for sale. 1,500 film 
buyers (mainly 16mm. sound)—900 on Addressograph 
lates. Comprehensive reference lists and catalogues. 
Juplicating and addressing inery, typewriter, inter- 
com and other office equipment. Detailed ‘“‘inside”’ 
information on film buying and selling, market supplies 
and soon. Buyer can also have first option on remaining 
stock of films, equipment, accessories, etc. A rare 
opportunity well worth following up—soon ! The price 
is very reasonable. Box 603. 
9.5mm. Sound Hire 2/- per reel for two nights or week- 
end. Pax, Vox, Son only. Several silent colour films 
including Royal Tour. Stamp for catalogue. 9 Merri- 
lands Road, Worcester Park, Surrey. 

16mm. Sound Films for sale, hire and exchange. 
Free lists available. R. Sarson, 5 Brampton Avenue, 
Leicester. Phone 87164. 


Cameras and Lenses 
9.5mm. Pathescope Pat Cine Camera for sale, mint 
condition, still under guarantee with makers, also 9.5mm. 
Miller Cine Camera, f/1.5 lens, variable speed, pote 
counter, etc., good condition, for quick sale £20 the 
lot. x 574. 
Kodak 8-55, f/2.7, leather case. Simpson exposure 
meter. 50ft. Kodachrome, £27 or sold separately. 
Box 5 
New, unused Dallmeyer, 2in. superlite projection lens 
for Specto. Dallcoated. Cost £8, accept £5. 7 Scholes 
Lane, Scholes Cleckheaton, Yorks. 
Cine-Kodak Special. 15mm. W.A. lin., 2}in., 3in., 
4in. and 6in. lenses, spare 100ft. magazine, reflex finder 
image magnifier, filters, masks, spacer rings. S.A.E. for 
full details of outfit, Baxter, 34 Lewis Road, Kettering, 
Northants. 
Kodak BB Jnr., f/1.9, excellent condition, £27. Weston 
Master 11 Cine Model, £7 10s., Rankine, 30 Ettrick Road, 
Selkirk, Scotland. 
Kodak Magazine 8mm. Camera, Ektanon lens, f/1.9 
focusing, multiple speeds, soft leather case with two 
Super X magazines, mint condition, £50. Box 573. 
Paillard-Bolex H16 Cine Camera, with f/1.5 Cooke and 
f/3.5 (3in.) Dallmeyer telephoto lens. Turret Head. 
Speeds 8 to 64. In Ever-Ready hide case. Excellent 
condition. £100. Bargain. Box 575. 
Bolex H8 with Berthiot Cinor f/1.9, 12mm. : Cinor f/1.9, 
25mm. : Meyer f/2.8, 75mm. lenses. Trifocal viewfinder, 
leather case, Seen, Brighton/London, £125. Box 578. 
Dallmeyer 4in. f/4.5 Telephoto, standard thread, 
excellent condition, £10. 75v., 375w. lamp for Siemens, 
7/-. Box 579. 
75mm. £/2.8 Kern Yvar in leather case, 35/0/0, 
25mm. f/1.4 Kern Switar, £40/0/0. ox 580. 
16mm. Model B with leather case, f/1.9, £35 or near 
offer. A. Sykes, 16 Westborough Drive, Halifax. 
Kodak 8mm. Model 8-20 £/1.9 focusing lens, perfect 
condition, results gladly shown, hide case, £22. yder, 
92 Alric Avenue, New Malden, Surrey. AL 0875. 
Bolex B8 turret model, f/1.9 Yvar, fitted case, M8R 
projector, virtually unused, £140, or would separate. 


9.5mm. Pathe Moto Camera, f/3.5, case, five supple- 
mentary lenses, filter, "Fane attachment, chargers, 
Watki~s exposure meter, £15/15/0. Box A 
16mm. B. & H. 141A magazine, new (June) TTH f/1.9, 
lin. coated clickstop lens, three matched viewfinders, 
filter, single, continuous and 8-32 f.p.s., fitted case. 
Serviced by Makers September (letters, receipts shown), 
Perfect, £58. Holmes, 2 Westwood Gardens, Newcastle 
upon Tyne, 3. 
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THE SERVICE AGENTS 


FOR 
THE KAY SeaVKCE ||| See 


for 16mm. users OVERHAULED AND REPAIRED 








——— 


Negative Developing 


Pies Priation @ BELL& HOWELL @ AMPRO 
Full Studio Facilities @ VICTOR @ GEBESCOPE 
R.C.A. térmm. Negative Positive Recording 


also Direct Positive Recording SOUNDMIRROR 
Title Department Editing Rooms TAPE RECORDERS 
* 


Specialists in Kodachrome Printing l6mm. SOUND FILM LIBRARY 


including reduction from any 35mm. 


Colour Master 


Send your Negatives to: 

KAY’S LABORATORIES CINE SERVICES LTD 

49a Oxford Road, London, N.4 6 BOLD PLACE, LIVERPOOL 1 
Tel. : ARChway 3050 ROYal 3006 






































ORDER FORM FOR CLASSIFIED ADVERTISEMENTS 












































RATE 7d. per word and 1/- extra for Box Number (Minimum 7/-) 


All advertisements must be clearly To the Advertisement Manager, Amateur Cine World, 
written in BLOCK CAPITALS. 46-47 Chancery Lane, London, W.C.2. 

oad iin for errors — Piease insert this advertisement under the heading 

All advertisements must be PRE-PAID. insertions. Is Box No. required ? 

Full mame and address must be given. 
Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanation 


| enclose remittance £ 














Vinten 35mm. Clockwork, 200ft. loading, Turret with 
6in. 35mm. 2in. Coeke. £30 or offer. Box 590. 


Pathe H 9.5mm. with case, spares, etc., splendid con- 
dition, £14 or offer. 75 Parkstone Avenue, os urch. 
16mm. Bolex H16 camera, built-in frame counter, 
slotted for behind the lens filters, eye level focuser, Cooke 
Kinic lin. f/1.5, Yvar 16mm. f/2.8 wide angle, Dallmeyer 
75mm. f/3.5 ienses, case, single frame, variable speed, 

160. 470 Green Lanes, London, N. 13. PAL 1003. 
yo) apg ng ee £/3.5 ape | 50 or —- gay 

mm. Kodascope projector wi! lfin. 

lens, £15. and Ijin. 
16mm. Cime Kodak, f/1.9 ROR... > 
excellent, with leather case, £50. Bushell Bros., 10 
Harmer Street, Gravesend. Telephone 5930. 
Kodak B, 16mm. camera f/3.5, or 100 feet loadi 

20, meter £2/10. Box 

ses for Kodak Special. Dallmeyer 15mm. £/2.9, 

coated; Kodak lin. f/1.9; Kodak 4}in. f/4.5, each with 
finder, £40 the lot. Special universal pter, with 
finder and mask, £7/10. Box 600. 
Pathe Webo 9.5mm. cine camera. Pathex f/2.5 lens. 
Leather case. As new. £25. Edwards, 58 Gough Street, 
W.C.1. Terminus 7182. 
Rare G.LC. 16mm., 100ft. spool loading post-war model 
camera, triple turret, Berthiot f/1.9 lin. coated lens, 
reflex foc ocusing viewfinder and all refinements. Excellent 
condition. £85. Box 
Zeiss 16mm. Movikon de luxe Sonnar f/1.4. pcaupled 
3in. coupled tele: f/4 Sonnar, £120. Perfect, H.P. Terms. 
Gregory Photogra ography, Goat Lane, Norwich. 
9.5mm. Pathe camera, f/1.9 ‘lens, 50mm. f/3.5 tele- 
photo, filters and 2 chargers, £45. Mk. II Son with 
spare lamps, belts and extra reels, £60. All excellent 
condition. W. Birkhead, 24 Church Street, Walton- 
on-Thames. Phone 582. 
Cine Kodak K, f/1.9, 15mm. f/2.7 wide angle, 3in. 
ee telephoto, C.K.3 and haze filters, leather case. 

erfect order, £90. Kingsman, 25 St. Paul’s Road, 
Clacton-on-Sea. 
Six-inch Lens for 16mm. Camera. Peak Film 
Productions have for dis an almost brand new 
Yvar 6in. lens f/4 stopping down to f/32, bloomed, 
measured in feet with visible hyper-focal scale in its 
own leather case, £55 0.n.0. 37 Devonshire Street 
London, W.1. Tel. : WEL. 2994. 


Projectors 
Scotland’s Leading ialists, Soom Pro- 
jectors. All peo | in bm pe ope Ace, Bolex sen 
Eumig P8, G.B. Bell & Howell, etc., etc. Cine Came: 
All best makes. Screens, Reels, , Splicers, Film 
Stock. ne for the Cine Enthusiast. By return 
postal service. Satisfaction guaranteed. Lei Cine 
Centre, 55-57 Trafalgar Lane, Leith, Edinburgh 6 (off 
Trafalgar Street, Ferry Road). Phone 35304. 
Nearest offer to secures. Cost £240. Ampro- 
sound Premier for sale, with 2in. and Ifin. lens. A 
lovely job which has had very little use since new. The 
ideal projector for home or schoolroom. 1,000 watt lamp, 
15 watt om aoe will Fa oe og willingly. 43 
Villa Road Phone 3, 
Bell and aS tomes sound co “Model 601” es. - 
complete with transformer, amplifier, speaker and re- 
winder, etc., excellent condition, A'S (owner going 
abroad). Enquiries to 9 Hinton Fields, 
Catshill, Bromsgrove, Worcs. 
9.5mm. A.C. d-unit ( Bperto), perfect working 
order, 8 watts, £20, complete with speaker. 71 Copper- 
field Road, R ter, Kent. 
B.T.H. 301, mint condition with spare valves, lamps and 
cover, £135. Box 570. 
Bolex D.A., 9.5/16mm., 400w., 800 arms. Excellent 
condition. £30 or offer. Johnson, 4 Oakroyd Avenue, 
Potters Bar 2286 
De Model 118A, 8mm., 500 watt, waterproof dust 
cover, very little used, £40. *ENTerprise 6692 or HOL- 
born 6989 day. White, 43 Friars Avenue, N.20. 
Super Vox, 400 watt, ’ splendid condition, screen, films, 
accessories. St. Teresas, Devon Street, St. Helens. 
Paillard-Bolex 8/16mm. 500 watt, 800ft. arms, as new ; 
nearest £110. 16mm. Haynor Viewer, £4 10s. Paillard- 
Bolex Trifocal Viewfinder, £2. 4 Station Road, Gloucester. 
World-famous Ampro Projectors supplied. 
. Film Services, 151A High Street, Slough. 
Beil-Howell Compact Model 1 sound Projector, 
accessories, Grundig Console T: Recorder (Mint), 
value £388. Offers. 31 ce Avenue, Moorgate, 
Rother » Yorks. 





gee x 9.5—16, 100w., only 24 years eg mint, 

£6, i including case, screen an and s lamp. 37 Kings 
off Kings Road, Stretford,” 

Bell ‘and Howell 621 ——— c lete with speaker 

transformer spares all as new, li she weed sound and 

17 fon, “Oldbury, 


se any trial, £158. 

irmingham. Phone Broadwell 1338. 

9.5mm. Pathe H Projector, condition good, £14. 

en “y omg ; 50. F 21 

a as new, lect, spares, . Farmer, 

Colchester Road, Leicester. 

Ampro br ype a (silent), 1,000w. model 
hides case, £35. 


KD., nearl rfect, fitted 
Lawrence Slater Place, Liv 
G.B.L. 516, beaded screen, fo ies spare (unused) 
lamp, films, etc., £65 lot. oe de Melindene, Solent 
Way, Gosport. P one 89462. 
Ampro Stylist complete with transformer and makers’ 
cover, 90 hours use and in new condition, two Dekko re- 
wind heads, new spare lamp, all sizes reels, two 400ft. 
sound films, £137/10/0. Box 582. 
16mm. K ope sound/silent projector, FS10N, 
750w. lamp, 10w. amplifier, excellent condition, serviced 
by makers, private owner, seen Herts, complete with 
spares and accessories, £100 0.n.o. Box 583. 
9.5mm. Projector, sound/silent, 250 watt, spare lam “ 
perfect condition, £28/10/0. 75 soeetey Road, 4 — 
Ampro 1 U.A., £75. 585, 
Rob: of Ipswich have the new G.B. Bell a ‘Howell 
onl hire” Madel 622 Sound Projector. Also Models 
tripe, 626 and 609 Arc. Sales and Service Agents 
om over 20 years. For the exclusive use of customers 
posmaing projectors from us, we maintain the largest 
ibrary of Short Entertainment Films in the Eastern 
Counties. Robinsons Cine Service, Purdis Croft, 
Bucklesham Road, Ipswich. Phone 78665. 
Bolex G.9-16 506 watt lamp, built in transformer, 800ft. 
arms, complete all parts, instructions, lamp, case, excellent 
55. K 16mm. Viewer (not animated), £4. 
in y, 44 Corstorphine Bank Drive, Edinburgh. 
Pathe Vox 9.5mm. silent projector, good running order 
with spare lamp and screen. t offer Box 591. 
Specto 500 watt 8mm., latest model, ‘tittle used, case, 
spare lamp, screen, £33 (cost 45). A. F. Appleton, 102 
Langham Road, Te dington, , 
a Siemens 230v., 200w., stills, reverse, © tical 
framing, iat condition, £20. Johnson, 12 Exley 
Crescent, ~y 
G.B. Bell and Howell Model 621 E Prajomnes, absolutel 
new, only used twice, must sell, £180 Box 
Debrie D16 sound/silent projector | and stand, 750w. 
lamp, loud speaker, transformer, two screens 8x6 and 5x4, 
poe rewind, splicer, 2in. and 4in. lens, spares, 160 
lot, bargain. Barlow, 4 Redsull Avenue, Yeal, Kent. 
1953, 9.5mm. Specto pro) > perfect, voce. arms, 
screen, sone spare bulb, Box 595. 
Agfa Movector 8, still ieee, carrying case, £22/10/0, 
also Pathe Son, and films, 40 gns. Both excellent. 

Box 596. 
spect, 250 watts 16mm., £25, screen, £1, lin. projection 
lens, £3/10s. Box . 
deco 8mm. 30, separate transformer, excellent 
condition, spare lamp, screen, stand, £12/10/0. 84 
Wayside Avenue, Bushey, Herts. 

For Sale. Debrie D.16 Sound Projector, complete with 
stand, rewinder record player, two loud speakers, two 
screens (10ft. and small one), three spare spoon, oe. 





x . 
110 volt, 
n, 33 Roxburgh 


Projector 16mm. ey Ne Model B, 


250 watt, recently overhauled, 

Park, Harrow. 
oupee? F ong | age = £40 overhaul by 
ry oy chromed, guaranteed 
> "Viewr 40 (fitted latest Greyline amplifier), 
ter de luxe, 1, . lighting, 
re for £200. Reliance, 
77/78 re High treet, Lowestoft. 
Specto 9.5mm. B yma ns screens, films, etc. 
ny sale cheap, exchange. oad, Nottingham. 
9.5/16mm. Duo-Di Ditmar, 250/500 watt. 
Kinon Da =? ay a se oee lens. Box 605. 
Sale sound, Amprosound 
Model ae re 195, NTH 301 as new, £150. 
Victor Mode Devry i, a. 9.5mm. sound, 
Pathe Super so, D. Pathe joe mens Specto Dual 
Educational silent model, ye many others from 
.% tN tie aw Go one on H.P., 10% deposit. 

quiries invited. Jarge stock of 9.5mm. silent 
1 reel. Midand Film Library, 137 Vicarage, 
» Oldbury. Phone Broadwell 1214. 


As new. 
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3 15 Prestwich Street 


de-luxe 
CINE TITLER 


The titler is all 
metal, finished in 
black shrivel en- 
amel, adjustable 
to all cine cameras. Has won approval in all parts of the 4 
world, both for price and quality. Easy to use and if > 
our prepared ‘‘cels"’ are used, one gets professional 2 
titles. Complete with a set of ‘‘CELS” £7 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. : 


Lancs 


ee ee ee ee eae S 


Burnley 
YS ae ae ae ae ae Ae Ae Ae a ae Ae ad 








16mm. FOR SALE AND HIRE 8mm. 





Comedies: Two's Company, This Man is Dangerous, 
Sailing Alone Around the World, etc. 

Travel : The Charm of North Wales (Sale only). 
Interest: A Cuckoo in the Nest, Milk Thieves, etc. 
THE CARLIN ENTERPRISE (Dept. A) 

206 Caversham Road Reading Berkshire 














MAKE YOUR FILMS MUSICAL TALKIES 


with the Cinesmith Sound System which 
incorporates the GRUNDIG tape recorder 
and with the Cinesmith Synchroniser gives 
spot on sound to any 8, 9.5 or 16mm. films 
with any make of post war projector. 
Supplied with TK9 complete from £91 
or with TK819 from £121 
Send your projector to our works now for 
synchronising. Any new make of projector 
supplied fitted for recorded synchronous 
sound. Stamp please full details. 


CINESMITH PRODUCTS 
Regent Street, Barnsley. Phone 4445 


The Merseyside Cine Centre ———— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES —— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - - + Waterloo 3/23 and 3904 




















OFFER THE 
for any iter 
15% deposit and 
12 months’ purchase 
An example of an 18 months’ purchase : 
Cine camera or projector 

CASH PRICE aie 
Less deposit of 3/- in £ (15%) 


CHEAPEST EASY TERMS 
Home Cine Equipment. 
only 5% interest on a 


Pius interest for 18 months (74%) 


Making 18 monthly payments of 
Payments may be made into any focal bank. 
—Write for leaflet containing full details to: 
A. G. EGGINTON & SON LTD. 
83 Washway Road * Sale * Cheshire 
Tel Sale 8222 (2 lines) 











CINEPHOTO EQUIPMENT LTD. 
Sales and Service Agents for 
Victor and Ekco-SOUND Equipment. 
Victor Mark | £295 © O complete. 
Ekco-SOUND Conversion units £57 15 0 
Send S.A.£. for illustrated leaflet. 

Magnetic Striping for all film, 144. per ft. plus pose. 
(pyral process) 
STREET, SALFORD 3, 
BLAckfriars 6287 


172 CHAPEL 
MANCHESTER 








* PAILLARD * 
3-D ATTACHMENT 


Kern-Paillard stereo twin 12, 5mm. f/2.8 
fixed focus taking lens for model H16 only. 
Offset bracket and slip-on mask for Octa 
meter viewfinder. Kern-Paillard stereo 
twin 20mm. f/1.6 projection lens. Metallised 
screen. 12 pairs of polarised glasses. As 
brand new £110 


John King (Films) Ltd. 


Film House, East Street, Brighton 

















GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


£27 © 0 Deposit and 12 months at £4 15 0 
or 18 at 43 311 
Our G.B. L516 Sound Projectors are now supplied 


in brand new carrying cases (No extra). Good 


allowance on your old equipment. 
Hire Sound Programme at 30/- 

Silent Film Service Lists 6d. 
LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 

2d. bus ride from Hounslow West. 











Complete Outfits 

Viceroy Model (605TA), 8mm. with T.T.H. f/1.9 lens, 
leather case. Projector Screenmaster, 8mam., beaded 
screen, splicer, unused films, cost £175, all new, used six 
times only. Price £150 o.n.o. Telephone Malden 
(Surrey) 7407 or write Box 571. 

9.5mm. Coronet Model B f/3.9, leather case, perfect, 
and Noris 9.5 100 watt projector, as new, £21; Bell- 
Howell “Filmo” 8mm. (American) 3.5 anate coated, 
overhauled, faultless, £24. 1 Milverton Drive, Ickenham, 
Uxbridge. 

Kodascope Eight-46 Projector and Cine-Kodak Eight- 
55 Camera, both with cases, as new, cost £83, what offers 
Sclater-Booth, Hatch Lane, Old Basing, nr. Basingstoke’ 


Recorders 
Grundig meager TK9 tape recorder, new, unused, 
unpacked, Private sale (Midd.). Box 569. 
Celsonic Recorder complete — Synchroniser Unit, 
Five 3,250ft. reels tape, marae | £65 

Grun 700L 2-Speed Track. 
Unblemished, £62. 


Accessories 
Cinephoto Fading Solution, ve per 4-oz. 
Ltd., 172 Chapel Street, Salford, 3. 
Set Four Half- masks, new, in case, for Kodak Special, 
offers. Box 576. 
1 R.F. Hunter Self-Recta Crystal Beaded Cine Screen, 
36in. by 27in., for sale, as new, £7 post free. Nutman, 
33 Granville Road, Watford, Herts. 
Free !—“The End”, orders 10/- ae Personal 
“Medici” 16mm. titles from 8d. ; 5mm. 6d. An- 
nouncements. “Censor Certificates’’. gos Box 588. 
Kodachrome. Five 50ft. Magazines (November 1955), 
Daylight, private seller, £10. Box 593. 
16mm. Plus .P.3, 2 years outdated 12x25ft. sealed 
tins, 12s. 6d. 4in. finder for Bolex H16, £2. 4 New 
End Square, N.W.3. 


Miscellaneous 
Just outdated 16mm. Film, 1954, 50ft. Gevapan 26, 
Super X, Super XX, 19/6 roll; Kodachrome Magazine, 
27/6; Super X Magazines, Oct., 1953, 17/6; 16mm. 
Magazine Cine K , £/1.9 case, £63 15s.; 9.5mm. 
Dekko, metal body, f/1.9 Dallmeyer case, £22 10s.; 
Bolex L8, f/2.8 case, boxed as new, £42; Kodak 8-20, 
ha case, Cie? 10s.; Celfix Glass Beaded Screen, 
by (List £33) 12 10s.; Another 40 by 30 

Lint We a £6 7s. 6d. avis (Photographic) Ltd., 37 

Malden Road, New Malden, Surrey. 
3-D Bolex Stereo Attachment, absolutely new, £110. 
Mrs. Partridge, Beaumont, Amersham, Bucks. 

vertors, esta, Input 12v. D.C., output 230v. 

A.C, 50c/s. 125 watts. Ball bearings. Leading maker. 
Suitable for operating Tape Recorders, Radio, Television, 
etc., where Mains unavailable. Special offer, guaranteed 
pe ect, fraction of cost, 80/- carriage paid. Lawrences, 

3 Slater Place, Liverpool, 1 
Stock-T Sale. Send 24d. stamp for Bargain List— 
cameras, projectors, accessories, films, must be cleared. 
Sound-Fi im Services, 27 Charles Street, Cardiff. Tel. 
Complete Cinema. 1953 M.S.R. Paillard Boiex 8mm. 
projector (500 watt), cost £68. New case cost £9 18s. 7d. 
Also film libr: which includes six 2-reel Chaplin 
comedies, The Champ, Police, Elopement, At Work, New 
‘ob, Tripe Trouble. 2-reel comedy Jerry the Giant. 
wenty-one one-reelers (200ft.), cartoons, cowboy, 
interest, which include — coloured films, Killarney, 
Flora The Old Pioneer. are reels, etc. Must sell. 
Total cost fx Best a for the above. Write. 
Thompson Road, Sunderland. Tel. 4298 


WANTED 
Films and Film Libraries 


Wanted for cash or exchange, 8mm., 9.5mm., 16mm. 
films. Cine cameras, projectors, cine accessories, etc. 
Hayes, 37 Warden Avenue, Romford, Essex. 
8/9.5mm. Films and Equipment. Full details to 
.L.E.S., 314 Garratt Lane, London, S.W.18. 
Cash for first-class 16/8/9.5mm. films, large quantities 
preferred. Penrose Gamble, 2 Seaview, Beach Road, 
Shoreham-by-Sea. 


Box 
Cost £84 recently’ 
Box 5 


. 
Cinephoto 


Rochester, 3 





Cabinet of Dr. Calgari with running titles, in good 
condition. Box 572. 
Wanted—as new, approx. 50ft. Kodachrome 16mm. of 
Queen Liners and Caronia. Box 577. 
Any Early 9.5mm. Silents regardless condition. Buy 
or exchange 59 A.C.W.’s, 1949. 

Required. Established Mobile Cinema, please send full 
details, price equipment, area, etc. Box 601. 
Want 16mm, copy of Chaplin’s Shoulder Arms 
Details to Box 604. 


Cameras 

Cash Buyer of Cameras, Projectors and Films. Generous 
offers for post-war or exceptional pre-war apparatus, 
pee Penrose Gamble, 2 Seaview, Beach Road, Shoreham- 


Sea. 
Modak, f/2.7 focusing lens with adapter for Model K, 
A. Sykes, 16 Westborough Drive, Halifax. 
Wanted. f/1.5 12.5mm. Switar lens for Bolex L8. 
Cash or exchange f/2.8 12.5mm. focusing Yvar oe cash. 
x 


Projectors 
16mm. Talkie Projector wanted for a month’s hire. 
Please write or Phone Bay 6447. 8 Palace Court, W.2. 


Accessories 
Second-hand A.C.E. Sound Unit for Specto. 
353 Anlaby Road, Hull. 


Miles, 


MISCELLANEOUS 


Christmas is near!! Can we help you with your cine 
requirements. Film Services, 151A —_ Street, Slough. 
Photographic Auction Sale No. 8, 3rd November, 1954. 
Details free. Welch and Lock, Wimborne, Dorset. 
Precision Lens Repolishing ‘and blooming, send your 
camera or lens for expert attention or a stamp for free 
booklet. Watchmakers’ magnifiers, 2/- post free. Alana 
Optical, Trading Estate, Bridgend, Glam. 


Processing Services 


Anscocolor, Ferraniacolor, 16mm./8mm. processing. 
Parson, 31 Duke of Edinburgh Road, Sutton, Surrey. 
Microfilms Ltd., St. Andrew’s Street, Dundee—see 
advertisement on page 708. 

Cine Film Processing. All makes and sizes B. & W. 
Details free. See repair Services. Howells, Enfield. 


Repair Services 


Exposure Meter Repairs are the speciality of G. H. 
Bennett, 41 Southend Road, Grays, Essex. 

Camera and Projector Repairs, overhauls, modifica- 
tions. Estimates free. Howells, 23 Holtwhite Avenue, 
Enfield, Middx. ENField 5665. 


Books and Magazines 


American azines. One year Movie Makers 35/- ; 
Home Movies 35/-; American Cinematographer 28/6, 
specimen copies 3/6 each; U.S. Camera 53/6; (Popular) 
Photography 35/-. Specimen copies 4/- each, Free 
booklet quoting others. Willen Ltd. (Dept. 18), 101 Fleet 
Street, London, E.C.4. 
Convert your projector for sound film! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6 ; Converting the Kodascope 
3/6. Cineluxe, 1725A London Road, Leigh-on- Sea, Essex. 
American Cine Magazines. One ear’s subscription 
American Cinematography 32/- ; Bolex pth 25/-; Film 
World 36/-; ‘ome Movies 35/-; Movie Makers 35/-. 
Send 1}d. stamp for magazine price list. Fountain Press, 
46/47 Chancery Lane, London, W.C.2. 

Improve Your Photography. Read Minature Camera 
was Newsagent 1/3, or 46/47 Chancery Lane, London, 

f ow & 

For Contemporary Photography.— Miniature Camera 
wen Newsagent 1/3, or 46/47 Chancery Lane, London, 


cartes Photos, fine writing. Miniature Camera 
Wor Newsagent 1/3, or 46/47 Chancery Lane, London, 


Beck Numbers of heim American Photo magazines 
for sale ( seseera aphys S. Camera, Modern Photography, 
etc.) 2/- each with order. Box 606. 
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ONLY THE BEST 


INEW RELEASES NOW AVAILABLE 


John Wayne in Texas Terror, Trail Beyond, etc. and other 

Stars in Fear in the Night, Melody for Three, Avalanche, Ghost 

Ship and many more in our great Library of films. Full 

Programme from £1. Send for our Catalogue price 1 /- 

16mm.) and 6d. (9.5mm.). MOBILE CINEMA SERVICE 

iims bought, sold or exchanged. PROJECTORS—All makes 
supplied, bought, exchanged, repaired. 


57 VICARAGE RD LANGLEY - OLDBURY 
Near BIRMINGHAM «PHONE : BROADWELL 1214 





BARGAIN CINE SALE! 


Prices like these are seldom repeated 
PROJECTORS 
26lb. weight Movie-Mice U.S.A. 16mm. talkie with 1,600ft. 
capacity. Smallest of its kind in the world £79 0 0 
Kodascope A 16mm. silent. Powerful, robust, 250 watt 
illumination, handsome case and 2 lenses £19 0 0 
ODDMENTS 
2in, G.B. A/B lens, faulty an abe 10 0 
New 8mm. pocket viewer - om: a aw 
Two-way intercom. Pro jectionist to ree ca 


etc. 
Sfe. wide silver self-erect ng “Hunter screen £4 7 6 
100 approx. exciting miscl. photo/cine mags, 42 0 O 
RECORDERS (each with mike and one spool of tape) 
25ib. weight Belcanto Up to 3 hrs. recording from 
1,200fe. spool. Brand new, cost £47.5.0 only £39 0 0 
Boosey & Hawkes famou 5 raga somes: crisp 
high-quality recordings 38 0 0 
Acos top fidelity desk microphone ... in ewes 
CINE CAMERA 
A rare American R.C.A. 16mm, silent and sound direct 
sound on film cine camera with 4in. {/4.5, 2.5cm. £/1.5 
and Sem, {/2.3 lenses. Portable, efficient, meee 
easy touse . oe -- £185 0 
MAURICE D. MINDEL 








11 Raleigh Close, Hendon, London, N.W.4 
Phone : HENdon 8466 


MID-CHES 
Film Library 


NEW 
8mm., 9.5mm. and témm. SILENT LIBRARY 
List now ready price 6d. 
fémm. SOUND LIBRARY List 1/- 
Ex Library Films for Sale. 9.5mm. Silent and 
fémm. Silent and Sound. Send for List. 











BOOK EARLY FOR XMAS 
SPECIAL RATES 





4 HIGH ST., Grams & Phone Northwich 
NORTHWICH, Ches. 2506 














16mm. REVERSAL FILM 
Ex-Govt. surplus. 12 rolls x 25ft. in sealed tin 12/6 
16mm. NEGATIVE FILM 
As above... 12 rolls x 25ft. in sealed tin 7/6 
(post extra, 1 /-) 
NORMAN E. FIELDS 


“Forest Edge’, Ringwood Road, Ferndown, 
Dorset. Phone : Ferndown 837 





FOR GUARANTEED 
CINE EQUIPMENT 


LEICESTER’S LARGEST DEALERS OFFER AT 
REASONABLE PRICES 
@ Bolex H16 camera, complete with Dalimeyer lenses 
as follows: tin. £/1.5, 4in. {/3.5 telephoto, 15mm. 
{/1.5 wide angle. Fitted plush lined case £130 0 0 
@ Keystone 16mm. projector, 750w. lamp £35 0 0 
@ Siemens Dual, spunea and 16mm., 50v., a watt 
lamp 060 
ez Aupre téamn., 750 watt ete ino ro 00 


@ Bell and Howell = pe ta 16mm. sound, bargain 
price £198 00 


Midland Camera Co. Ltd. 


106 GRANBY ST., LEICESTER 
Phone 65351 





14MM. x FILMS yx 8&MM. 
% SALES AND EXCHANGE x 
Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 


Southampton 














SERVICE FOR d/8mm. 


OUR PROCESSING CHARGE IS 6s. 8d. 
including splitting and return post 
PROCESS YOUR OWN with the 
PERSPEX TODD TANK 


model for 33ft. 16mm (d/8), £10 


NEW A ROTARY SPLITTER for cutting the 
film after processing - 
Todd Tank and Splitter supplied a “16 10 


from 


MICROFILMS LTD 
ST. ANDREWS STREET 








P. J. NONSTOP 


Uninterrupted showing 
up to 2$ hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
any machine. 


P. J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 
The Ampro Specialists 

3 ONSLOW STREET 

GUILDFORD Tel. 4801 





SELLING ? 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


6? STREATHAM HILL, LONDON, $.W.2 
Phones : Tulse Hill 5602/3 














SALE - - - £1 090 

for Four 1,600ft. spools, 16mm. Post 2/6. 
Tan Hide D shape cases, 5 x 54 x 34in., snip 
Films to build own library. ... «» weekly 
16mm, camera film, 18ft. titling, etc. 
Chrome motors, screen curtain open /close £6 17 
U.S.A. super light lenses. 200B brilliancy ... 15 
U.S.A. light tripod, essential everyone, few £3 5 
Empy 16mm. Magazines. Simplex, B-Howell 10 
Talkie motors, Pathe. Conversion purity... £7 7 
Latest Apparatus. Exchanges. Easy Terms 
SALE—8/9.5/16mm. Paillard Talkie, 16mm. Devry 
Maltese, 16mm. B-Howell, Victor, Zeiss Maltese, 
8/9.5/16mm, Ensign, Kodak 100w., Fine 200B, Noris 
Dekko, 6 /8ft. Screens, Kodak Special professional super 
camera, 8mm, Zeiss. 
Wafer Thick—16mm. Ensign Magazine cameras, finest 
Ross f/1.9, twin speed, unique d-action, 50ft. magazines, 
single shot, dual finders, instructions, slim, light compact, 
ideal ladies too, beauties, write now . 48 6 6 


86 ACCRINGTON R 
E. GORSE a6 ACCRINGTON RD 


Soacooaoa— 


16mm. SOUND 
Charges & Quality 
UNBEATABLE 


Cat. & Mem. Form FREE on request 


Young Folk’s Film Library 


10 Woodbourne Rd., New Mills, Stockport 
Telephone : New Mills 3193 











Sprockets, Intermittents, etc. Involute 
and Helical Gear Cutting. » Special 
Parts and Gears for Cameras and Pro- 
jectors made to order. Quotation on 
receipt of details or sample. S.A.E. for lists 


J. S. INSTRUMENTS 
Towngate, Hipperhoime, Halifax, Yorks. 























8mm. TITLES 


1-8 words 3/-, additional words , 
Tinting 6d. per title extra. Delivery sie = 
Choice of style. 

Send for illustrated price list for further details 


MOVIETITLES *CSitontwict 











9.5mm, SILENT FILM HIRE 
Friday to Monday ... ces ee Se BSE 
_ ayy a eee EC 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
Il Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 








VISITORS’ LONDON and BONNIE SCOTLAND 
8mm. and 16mm. colour films 


also 
Sports Coaching Loop Films 
Crater Six-way Plug wll nie 24s. 6d. 
Free catalogue and ‘‘Loop films for the Amateur 
Cine Man”’ available from Dept. CW 
SCOTTISH INSTRUCTIONAL FILMS 
EAGLESHAM $8 GLASGOW 














Interested in Photography ... ? 


MINIATURE CAMERA WORLD 


is the journal which will help you to 
take a more practical interest, and give a 
wider outlook on this fascinating hobby. 

People, places and things you encounter 
in daily life, as well as on holidays, can become 
most interesting subjects when seen through 
the lens of your camera. 

Published monthly MINIATURE CAMERA 
WORLD is full of features, pictures and 
information for the photographer. 





The November issue is now on 
Sale, price 1s. 3d. 


Available at all bookstalls and photographic 
dealers or direct from : 


MINIATURE CAMERA WORLD 
46-47 Chancery Lane, London, W.C.2 
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R. G. LEWIS LT 202 HIGH HOLBORN, wl 


If it’s CINE and GOOD— it’s at ‘202’ BRANCHES in STRAND and SHREWSBURY 


AA... apparatus knows more stability than its 


still counterpart. Manufacturers are fewer 








and the tendency is to consolidate a design 
permitting it to enjoy a successful run over several years. We can assure the reader 
who intends to devote an outlay however large or small on cine equipment that the 
mechanical gnd optical reliability of new apparatus is now at its highest peak of 
efficiency. he cine camera and projector not only do far more work than their single 
exposure versions but have more moving parts and in our experience at ‘202’ still 
photographers pay far more visits to workshops than cine enthusiasts. hen 
scanning advertisements one may form the opinion that as the advertisers @ or 
less display the same wares there may be little point in making a distinction when 
the time comes to part with the cash. If we may be allowed to point out, pursuing 
such a policy is not acting in your best interests. yund for pound, and not for a 
penny more than the ruling price of the cine camera or projector, one dealer may 
offer far more comprehensive services. He may know more about what he deals in ; 
his stock may be better looked after ; his selection may be based on quality rather 
than mere quantity ; his principles about salesmanship may be more honourable and 
@_many other reasons are there that makes one shopkeeper different from another. 
t ‘202’ there is a showroom devoted entirely to cine equipment which is run by a 
staff who keep service and integrity in the forefront of their duties and that must 
stand or fall on such names as Paillard Bolex, Bell and Howell, Kodak, Specto, 
Pathescope and one or two others. We do handle second-hand equipment but first 
it must come from manufacturers whose products we approve; it must be capable 
of being guaranteed and serviced; it must be of such vintage that obsolescence is 
not creeping on it fast and it must be capable of selling at a fair price. hould you 
ever be prevented from calling at ‘202’ in person then one can still maKé this all im- 
portant distinction between shops by utilising our Mail Order Department which will 
despatch the catalogues, help you in your choice, arrange easy payments, pack and send 
off the goods wherever you may be : in other words 
provide you with a complete cine service. ¥@@ine 
dealers do to a great extent sell the same thing, but 
not the same way. Cine is ever so more enjoyable 
when you have confidence in your dealer. The 
number is ‘202’. 





does the M-8-R show 
such marvellous pictures? 


Automatic loop former 
ensures adequate bottom 
loop always—even with 
worn films. 


Every detail of the M’8°R has been designed to meet the very 
special requirements of 8mm. film. The optical system extracts 
the maximum light from the 500 watt projection lamp. The 
high grade Kern 20mm. lens gives a big clear picture from a 
short “throw”, whilst an entirely new, silent-running claw 
mechanism provides steady, flickerless pictures. 


New type film sprockets for 
easiest threading. 


SEE FOR YOURSELF 


There is so much you ought to know about M’8'R. 
Why not take one of your own films into your dealers 
and get him to project it on an M’8’R. Ask him too for 
detailed literature about this brilliant projector. 


Mm & - Easy access to the 500 watt lamp 


Swiss Precision 8mm. Projector 


Sole U.K. Wholesale Distributors 
CINEX LTD., 9/10 North Audley Street, London, W.1 Phone : Grosvenor 6546 





